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CHROME ON FIRE is published four times a year
[or as cheaply as possible, wilh of COllfse a mind
towards the most sublime content we can manage.
Some slUff in here is probably true, and the rest is
opinions, so fuck YOli ifyau don't agrcc. Wrile a leuer
-- day-glo crayolus and ostrich feathcrsdippcd in men-
slJUal blood welcome, bUI no #2 pencil on that station-
ary with the dots in Ihc middle of each line, An and
manuscripts and wpes and party invitations acceptllble,
bUI if we aren't interested, it'll probably gel ignored.
Wrile 10: COF. 39 Bartlett Street, New Brunswick, NJ
08901. Subscriptions are available for the foolhardy:
$5 gets you a year's worth, pILlS the sublime giveaway
casseuecompilation CHROMEONF1RE# 1featuring
some of the best shit around here including mll.lic by
DES1ROY ALL BANDS, CAlHARSIS, and TIlE
FALSE VIRGINS, and words by JOHN RICHEY,
KEVIN HAYES and more ... just the CassetlCwill set
you backS4.Cash orM.o.s, pIease(what.you think we
gOtenough bucks for a ch()Ckingaccount??! !l. Zines in
trade finc. If you've read this far you must not have
much of a life, really, or else like me you simply
MUST have something [0 read on the Clapper ... try
some rcalliterature next time.

ONTENT
WliNTIER, 19'88, number one

@, SONIC YOUTH: we squeeze yel more
inches abowlhe most over-wrillen aboul and over-
examined band 10 crawl om oflhe primordial since
lasl Thursday. Don'llookfor any new revelations or
insighlS here. Jack.

'll~, CATHARSIS: NJ deatllrock or jusl a
bunch offriendly unpretentious guys, only one of
w/wm has eVer sluck a needle in his ann? Find ow in
this glamorous and exclusive Q&A session.

®, TERRORS OF SLEEP: prout
poelry by lhe l/wroughty UJllroubled Kevin Haye5.

'll1ID, BILL CULLEN: a game S/wW/wSI'S
lament. as /Old 10Tom Murray & Chris Marblo.

lID 0 WHITEHEAD: talented young artisl
John T Quinn fIl regales us wilh lales of his personal
idiosyncracies and rrn'-ntalproblems.

~®, MY BRAIN: ralen/edyoUJIgarlis/John
T. Quinn 1II regales us wilh MORE lales of his
personal idiosyncracies and mental problems.

~®, SERPENT: "''';;rI, 10 Ihepoinr. highly
Freudian. Kelly-Jane Couer defines our educalional
mission wilh lhis lillie dreamslice.

DEPARTMENTS
LIVE: Moby Dick. Burroughs at the AlDS Benefit,

ILunch's Thc.atrc Extravaganza, and yes. even more 2

RECORDS: Hip Shy, Spiral Jetty, Rollins,
Divine Horsemen, Blacksnakes, etc, etc, etc 20
CHROMEDIA:Bangs book, Puritan sleaze....

3Kem's wallow, lots mOre stuff, really .t.

COVER
The cvcr_ho[ Tracey J.yne of The F.I .. VIrgins plus twin

brothers Philo & Vance, of the Free7.<·Drled R'pUles_
TJ PROOFED, & GA VL'> AND DAVE ADDED TECHKKAl

EXPERTISE. KATHY 0 ALSO HELPED. THEY ALL SWElL



LYDIA'S UGLY
BEAUTY: HAND
THIS CHICK A
CROWN OF
THORNS, PLEASE uz

SOUTH OF YOUR BORDER (NewTheater,
NYC, Jan 6, 1988) Yuh, wclI, ~ wu pmty pt«lia.ble ",hon
"'" fi"a willed in. there', ",erybody'. f.vorile art bimbo in. Lorn-up
d",,,, IU'l""'rled in ,om: I:in& "'''''1"0 doohid:<y, and ,h.', ilie>.dy
tortnring ILf with thot high.pilche<l Jewi.<h·ArnoriOUl p.mI; prinoo"
whine,mot< oTle .. whal you'd expectfrcm, Lund! perfoon.,,<e
the """ of llIe .=< wa, mQn: of the NJJ\e. EmiliQ Cube"" (Ill. guy
with m<mmy', o=!i, oar<! numb<, in "En&,ted") Arid.e, '" with.
reilly bogu' Latin Amen"", ,ccenl (got it, nudge, nudge) Illrl ,olli 00'
heroine lh>.t ,he', >tuck he", in tIili narnd .... lAtin Ameri"", coontry
whe",.11< w., luted rOTa p<>eU}' =din& and now Cbe Got No RighI<,
Blby, No Right.< Down H.re. and then he ,imulate, fucking her O/ld
,uc;ng n<r "p' jillie..,d Ly<\;' "'Pl.y' th>l "'PO """'. Ift>t', ,he', been
doiIl! [0""0' And ,,,,rn, r.ted to do """ th"""",d tim., m"'" and ,ure
~ chill< and lhri1ls but everything grow, old Ihrwgh r<p:uliooeven
h""e!t;' &lid !"in .Yuh, oot thi. ,how OOe!D't. """", «<:rn' 10 c.. y
to P'" off .. fI'" goes throllgh >0 many fucking permUlMiOn.!, bo<I1
h.rrowing and inlCDtiooally hmnor<>u>.!hal before yoo iu10w it yoo've
"",,0<1 .,;do yom ryniei<m 01 ~<; l"""'lod liole anti·.,. oct ond 1'00''''

reliv;"g i>er mote<LOti"", .ll the ,.."d< of hor father with oer, either ..
~e. Of Dod depending whero yoo. head'. a" yoo'", ""l1logtling)'OU.
0...., most private lIld in"'''''pable f", ..,iu <I< perv""i", .... be
e'po>e, h<. own and then .. Cubciro I"'""'"" .""",d in ~i.blod hood
•• mw kille./rn.t!""oIom daddyl nomoi",. cog in a machiDe/rn.cho

terrorUt it'. 001 just bim anymorn il'. yoo, , , and mo, !OO.

Cubeiro bo!ioo.lly portnoy. oJ! "'" mOIl who hoyt mad< LL',life 0
Eving hclJ", Dad, !rid, (hell, wam'! th" what we "."', ,ining th=
w.tching the [omoo, Fi>h,white Booh gelting baltered ",d 'l"l!.ered in
the 3-D one &nQonly?), the a"thOOIe>, etc. Lunch, m<4llwhilo, is only
L=ch. Bu, godd>m it prove> <llO"gh. H •• ''''!)'telling "p' .'" ",oIe-
mok. ~yp",<ie _ portirohrly the one.boot gotting fucked in a NYC
club',john with. bee. bottin thonly after arriving iD th, Big City .. a
yoong runaw.y _ ond he. actiDg, thoogh oCten monn=<l in on
om.teurkinda way, win> you over with i...fonoe ""d 1'"";"" ""d >=h,
digni'Y, bocau,. th.,', wh.ll th;, whole thu,g'. r<.UIy aboot., keepu,&
yoo. dignity and your pmomlity U""" even whon lht h" .. rd •• re
nailing you to the oro" .• """" w",," yoo'", n.o~",g YOO.OWTlbod
,elf up !here. Sell KiI/:r M" So Whdt, Lydia'. ""'" .. ying tou. fo ••
,.~"e now, moking it both IDOUo ... d roon"" .. Lydi. !he v;otim,
Lydia the vjetirni=, tho <elf.proclaimed p"',.woo"" Wh.ll >he
""=?" to do i. e.a,ily wriltel1 oCffrom the ooe-b>nded fa", in the
ch""p 'eal', Of b'j those who <:ant I« thoi, own dj"",,,, rcl1eC!ed in.
""cl:ed mUro., their 0...., .ye. p"'ring Olll {rom undot 0 bI",de.biteh

wig .. bul'" >nj'body wnO d."" to ronfroot and wre,tle with
demon< tnd mgels, thi, wcroon',. belte. e.umpl< lh." my I"<nty
dfUnhn ,,,0010 Iri.h P"'I> Of Briti.h pop '"'' with h.>iJ"cu" they bid
topoy more mooey to get than 1'00 h.>d for food lhi. we.;k Pom
queen? $"", .h, is_ Lydi.1..m>cl! i> qu",", of the New Pomogrophy.
the pomog .. phy th" ddoil, fur ""d h.>l< and ;"'hti"" and repres,ioo
""d typ""ioo and rub, your numb <tupid {a"" in it b=o",e Othe •
...u.: yoo'dju"jo:Tl< off to M>tilyn Ch_be" ond The Lime Spiders
",d Th, Mi,n" and Eddie Murphy &nd .... ery othe, Jp<w thal
ullim.tely rond< il> woyto yoo. TV.cr= <rid VCR o.y",rl"",1 btl,
."d become< ""oth". .. f<hul< e"l"';"""" to ",on."d ruok ond by
btlcl: for ond 00< ."e. h,ve to ""en thinl< .botn al fill

Mu.ie by Lydi>- ",d Thirlwcll w .. moro cl that rinkydinl gothie ,"'IT
which is n.lf-dfectivo ond hill fucking ridiouloo,. S .... ,\Art 00' real
o.o.,nkl""" "",hy and build up to. '''''' Ceoil B_ DeMille in Hill
motif_)(a"" Finley, .emi·t>lenled DoWll'OWll EltIth...,d, orntrlJ;.,I'"
the voice 01 the pryen;.";,, onrl d."..." .he doomt get '0 curse 0'
indolge in Po,,-Modcm Th ....~ Antic, 101 ovcn ""= Still, t!ti> wos
on ",pe~<D<e far more poweifw ""d ,i,ocr>! t!ton ony "rock and roll
Illow" th .. imrnedi.lle.ly com .. to my mind; ifl'oo willfuJJym;"ed 0"'
rn "-.I think yoo doo'! know ohi! .boul <hi~ jacl: .

A.O.D.: GEE!
A.OD.lRAGING SLAB (CourtTavern, New
Brunswick, Jan 2,1988)

Goddm!, rot !hot K,i!h H.rtelI i. ,«n' bo" ploye._ And Ille the w.y
he 'lip' hi> jeans boek "" ofl". the b" on""", ,;ght lhe", 00 "'-go, 1.. ,-
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ful 01 hoing IU<l &nywhere rotthef'e in tho« 100-100 tire'-priot
>pando:< tighu. Good ide&, Keith.

DR. BENWAY;
PERHAPS UNDEAD. BUT
STILL TRIUMPHANT
"WHERE THE RUBBER MEETS THE
ROAD" AIDS BENEFIT (Beacon Theater,
Nov. 19) YuIl, lIle JWJ w=aJI"""'l""'pm'Paul Simoo (",

hand) at the h<>l<Jl-tot M>lli<i", Square heoefl1. while the nooly
AVANT -GARDE .."embled here to ec.nbatthat m<><ldreaded and
,exy of dise .... , Phillip Gu.. played. p""'y pimo pi""" • ..,d you
"'e", oIrn"" rudy to forgive him for beinj: =panible for all th",e
New Age ID.b< of tmie .hi! tnh.obi';"& v.lt".l, vmyllf"'OO in Yair
f.von", tWOrd itOI<-, DWbi< H.rT)' and Qn" kin deboted TiS'"
BoIrn, who ""'jus'" j"':pl &lid ill_,we .. ,ed a.the "" .... ge Blondie
evOl"w"': hoy, I1J odrnilto. <cruin clillI when the lorm", disoo di ....
"""",ed het w.y "uoogh"1n Th, Fle,h." but mo>Ily I oquirmed,
po!'titulArly during .lhorooghly, urn, ilkoo:rUkT<d """"e, of
"lnllitlluonilized." rd like to thin!: they _", kmd>. mllkin' run of
lo!1e!-<hy hudrore. 1 rully, rully would ... but th", they brought om
Joey Ramone..,d domn I oouIdo .wom lw .. O!horne wO!ching "Solid
Gold: The l"'g and the "'OIl of j, i. 1hope bo<b ponies h.ve iny .. ted
heavily in IRA •.

Lourie Ander>"', OIl the other hand, wbo!hi, porty 00« dc'Pi.!ed with
an unlU.ooing p."ioo. did two """g' that COIlVineed me tho! wh=
Art_rock i.! ooncemed, """"-itn,,, it ...... a deg,.. of Falling Our. of
F.vor for the <m.n-brained (me, in thi.! "",eJ 10 ho able 10 ,,,0>,
,omebody withoot p"'judice. The lody ;. funny. obliq"', droll, all
tho," thing. yoo w;,h you ""''''_ And the I¢Ilg' ."'. viru. unlO
them.ely""

Hu,k", Du "",ceIed due 10 illn«, (my, how appropri.tel, l"''"'''g Ul to
only """"dOl w/LO! "" .""",tio ><1 by the Minneopoli.! chapleT of the
F .. Boy. oouIda bun liI:" (And geo, a"",\ .ooun;o ICU all the .. ge
now ."''''' the Knitte,,? Div",e H""""'etl, S<ul A'ylum, 01<_ Still
waiting fOT the Sooie Yw!h ."""tic ,a) Thi, left., !he highlight d
!h< night. ""oog alIthe'" Avant_noge-hog" the tWe:nly·five or '"
rnmute .WO',-ooc" by a\ivmg dead WillWn Burrough., who bad to b<
walked OIl' ond lOt down at the inflmw, e&n:I tablo, and led .w.y
.gain at the ""d. Rumor ba! it he', shocting thlll nufftgain. 001 the",
in ICM ... , bet don, 1001: O!me, I eeruinly wouldn\ Imow ... Anyone
who carne 10 .ee Burrooglll in the &"'y flo<h befo", it ev"f""JIle'
comp1<lely probobly made itjUll in the nid< of time. Th= w •• the
definite feeling in the .ir that one gel> arriving half-on-hWT Of '" early
fO!". V;"wing_ BOll then he opened hi< mouth, and evetything .,.",.,d
w .. lorne in compari<",. 'The only one ID odd ..... the ;'me d AIDS
and drug .bu,e dirutly. he ..... al,o tlte ooly ODe with balli enoogh to
odmil to <till beinj: in f.vor of the lotter. LooI.:ing at whot it'. dooe for
him. i,', /LOrd to diugree. Tb,o, Midwenem b ...y wu .. nrong .. ev""
.. he barl:ed 001 ... attul ap,ori<m., ',,<led oot a blithe """ioo d
"TwilLg,hI', Lan Gloammg: and clo.ed ...-ith • ,.u.,,- rnov",g
meditatioo 00 the D."'''' d lIle Uni"""" lrom "lb. Wenem Land!:
b;, lotut novel Yoo rould rtand.n the DWb;" furry< and Chri.
Sleim and Bob Mould. ill !he ...orld rnoot-lO-boJ,uDd they <till
wouldn~ "",ch .. hig.h .. 1hi< bishly =tric old g<nioo. Onemight
nOle, too, "JOt he probobly gOl the bigg",t ""'d, althoogh he plowed
JlrlIight 00 throogh the neTV"'" tiller> ""or hi, mule·"ubbom def"",e
01 heroin ",d =tt;-<Or!&ue_in4eek "'plonouoo of AIDS a, a CIA,,~
.... he <ttx>d in the rathe, ""ugly <elf_aw"", Avant-Garde cOOru, line
at the cl",< of the .bow, politely tak",g hi. bow., yoo ooo1dn't help but
thin!:: when thi. guy', gooe, the", ain\ goon. be anotha "'e.

CLIFF FROM MOBV DICK

THAR SHE BLQWS
MOBY DICK (Court Tavern, Dec 18, 1987)
Mooy Did: tool: the noge for aily the oerond time &lid rolled my
h<>.d around liI:< the """"" .,;th theit big •• " toond. Two dtumrn,,,.
or.e meon bo." and guitar u vimally cool, and mighly powerful
atxlio--wi<e,

KaT" Th",h<:r."d Ethon Stein oe> the primo! "'ar-liI:, boor "" the
doobl< liLl wi!h «_P1< ... ed YOOlh drumme, Greg Willer hoppin'
rotmd liI:e ,ome 21" Cen"'l)' Moogoloid with hi. \>0", Singerl
guituis. (]iff Uvingston', rurnnged ve.rsioo of Dolphin Room loyo
"Admit h" no ... , .ooOOed bett", thon i, doe. with thi< tythym .ectioo
lurdring bohind him, ""d "'oe" like "A B~: "Be>.llDog: one!
"De.od Coo.in" mllke good 01' Qiff the local "",!alder for Be.! Whit<:
R.appertille,

Tho ben thing .boo, thi< group. b.:nellly, i, tho! they defy"'y Und
of tired m",icol colegoriulion.l, Abool the <nly !hing I can thin!: of i<
early Bad BOlin, m ... urly,o.JIinan BrOlhe,", and lh.&t', mighty tired
~.
Fuel: it,jun r.lip me wme m"", Did<,
-~NE

THAR THEY BLOW
THE REPLACEMENTS (Beacon Theater,
Nov 21, 1987) 1111I intoSoni, Youth in lIlelobby ol'l<rthe

.how, Replocan""t far" ,"uming 1"''' them inbli<,ed-mt
igncnnce, "ill ,worning over now manfUI_yet.vuh>otable tho! lead
ged: "";th the jump,uit ..,d the lhe.otrieolly.br&ndi,hed Cup Of Bo<'
really i<. &lid go,1>, I wouldn\ hun him lil-.e those .wful MidwO>t<rn
girb: obvioody have if ooly I could ¢TOC<I ,"' .... nothing, into Oi<
An,wering M.d1ine ... Anywoy,l .. id hi lOU. R""aldo. Believe
me. it ... ., the higlUighl of my """"ing.
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city
lights

•musIc
NO KEYBOARDS.
NO SAXOPHONES.
NO DRUMS.
(ELECTRONIC OR
OTHERWISE)
NO EFFECTS BOXES
(WELL. OKAY, A
COUPLE FUZZTONES)
JUST

MAD DADDIES: great band. bad photo

GOIN' TO A GO-GO
MAD DADDIES/CHOSEN FEW (Court
Tavern, January 23,1988) ¥oo.,."atg"".bou1lho

D.ddiO!00 record .oond"'& "",,,who, too ,llov;,h!y C=np,·IiI«.
wI you """,< "Tiue wjlll • Doddi",' show. FC'O"ooe thing, nobodylI
bur yoo. And 0>'011 if!hoy could, "'''JI jill' wouldn't eve. C>.me
wh", StinkySono Blloni takes center lUge. ""nin" "" , ..... t obnQ<l
irnrnedi.,.ly, yoo don't co", .bcol "u<l1in' DOmon: =>=pI m.ybe
y<llirlg yourhmg. wI and foiling do...., inpOQI< ofst.o!o beet tnd
being pan of Ill&< m."ive Ihrobbing !:nOt of rqotilo-eyod wOnton and
boItIe-clonclling guy, up rrun' paylll8 h""'ge Lo the vrom <>.,'".
for • ro.miJyenLOou;"or .inoo Undo LeN.loce mi=l to Long bJ.oo
tnd Hdn oy foilure and Elvis, ob grea! King Elvil, dq>ortM lor thal
and where overy phannaoy i. "" oII-fl;g",-_off';,-oome·righ'·"'·n<>-
I"""cripti"'-floedcd-foo-'Y"",-Mr .• Predeyl and every 14_yeu-<>ld
gud ",ouId j,l!1 love \0 _ .. 10 her friond in lb.ir little flow.rut
p&ntie, 10< yOIl and no we."el-hpp«! writer-fell.a 1"""",& Lo rn"k< a
'l";cl< """" for h;' .. l[ will go and mi,interp«l tho ."'eeI innoc=
ohuch •• 1>0'0' and pub);,h;' n.. book wilh)'OW" fockn.g nam. 00
Ih. ",va- to oclI ""Pie>.
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LIES' LIES' LIES • LIES • LIES' LIES' LIES

A THEOREM POSTlILATED BY + LL COOL DAVE +

dNicr

New Age
Mysic For
Hi'oin Addicts, &
That's q,od's Owol-
Fu~kin' trruth, MJnrr

AU, YES, HE THOUGHT TO HIMSELF, IF
there's one thing !he world needs more of. it's stupidly
fawning and/or ridiculously reactiOIl3l)' articles aooUl
those wu!erground music phrnoms of tile '8Os; those white
noise geniuses who have spun their delicate safron 'n'
methadone miasma across so many variously-shaped,
roiffured and intellectually-gifted oomographic sub-
groups within our pathetic little remnant of a rock kultur:
wlio have provided the long-sought-after connecting
thread between the acid-drenched, pastoral West Coast
and the industrial 6eathcult that holds rein in the East.

What, he wondered, lIShis hard-won IWlCh how at his
lowly corporate gig swiftly diminished itself, was there to
say about them, e;l;cep~ They Were A Bunch Of Guys
(And A Girl). And HeLoved Them. And Love, Well, Love
Means Never Having To Say (Have yo~ had (I blood reM
r~umly?)

SONIC YOUTH: CRACKPOT THEORY I> 1
Sonic Youth au, fma1ly, when itwas leastexpe<:led,

the new Beatles. This conclusion is =1 merely the result of
a case of that eternal critical itch to categorize, compare,
assess, regress, PLACE IN HISTORICAL PERSPEC-
TIVE, and all thaI other masturbatory, kinda nerdy smff.
It's God's own fucking truth, man, I've gO!it all figured OUl.

Look
lA'c = George because they're both dark, quiet and the

best musicians in their respective bands; also the ones
most likely to e:q>enment with stranger forms of music
than the one they play at their day job (JUS! listen to
George'sbiIChin' siwon" All Things Must Pass" and then
put on Lee's "From Here To Infinity" Jove-Iette< to John
Cage and Brion Gysin; you11 get the picture.)

Just for the sake of argument, we11also ackoowledge
any significant differences between the twO, all right? So,
okay, Lee wears sportcoats a lot. George didn't (when he
was that age).

Thurston=John since lheyre bolh blessed wilh such
surfeits of well -documented public = towards any-
body and anything, including friends, fans, religious (nsti-
wtions, housepetS, and themselves. Bolh are singer/guitar
players, and both were,responsible for lhe lion's share of
lyrics in their respective bands (lhe good ones, at least, in
a's casel. Both have had loved ones participating in their
MllSicai Projects. Major difference: Nobody's shO!
Thurston. Yet.

Kim"Paui because, well, you know, they're both the
Cutest One, they both play bass, they both sing most of !he
"ballads," BIG DIFFERENCE: Balls.
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Steve",Ringo since they both gOt
big honker.; and tend to get ignored.
But you lmow, Steve does play like,
really good, man.

Eerie, is it not, how there seems to
be stronger similarities between the
two outfilS than there are differences.
Well, Ithink it's pretty eerie, anyway.
And I know J listened to SiSler as
much this summer as your mom did
10 old Sarge Pepper 10 those twenty
yrs ago, back when free love only led
to uichinosis rather than a vile, wast-
ing-away death. Personally, I feel
thala line like "She's just a bitch/With
a golden chain" speaks to my condi-
lion and 'he world I live in just as
much as "I'd love to/Tumyouon" did
to an earlier, more innocent, mayhap
less puerile generation.

So, Sonic Youth. Oracles of the
'80s. Stickers! Tee-shirts! Bootleg
albums! Critical backlash. even!
Ain't it a wonderful madness?

Your intrepid reponer caught up
with this allow-important band a few
months ago at Rutgers University,
where the Velvet Underground is
said to have played one of their fIrst
gigs, where Bruce Springsteen
played coffeehouses, where they've
had the Alarm play four times in the
last three years ...

This show was sponsored by
CISPES, this little baby dinosaur of a
student organization that's full of
hiplelS (baby hippies) and leftist
pedagogues and which is just about
the only student org at that school
that's worth more than a cup of their
own piss. Besides irritating CIA re-
cruiters and scuffmg up the hard-
wood in deans' offices (in the name of
freedom, dammitT) they also do
shows with mostly-local under-
ground bands every other week, pro-
viding the only regular underage
venucaround New Brunswick. This
was one of their biggies, held in the
Cook AgriculruraI College Gymna-
sium instead of a lecture hall, with
tickets sold in advance and every thin'

The turnout wasn't that big. I hear
the Alarm were playing again that

+MORE LlES!+

+KIM+ .
A ::l t C~ 0 E"::'3

nighl But hey, I've seen the Youth four
times so far, and this was in fact the best
yet, despite the standard garbage can
OCOll.lticsy'get in gyms and flO stage to
speak of. so you had to either bang your
way to the fron~ hang from the rafters,
or, if you were as clever as me, merely
walk around to the side of the massive
clump of boots, black lealherette and
tce-shins and halitosis throbbing likea
ripped·oU! hean in front of the stage.
Trad set closer "Expressway To Yr
Skull" was transcendent. sending boll
weevils of sonic anguish curling their
way into your aural canal, rising ell
rrwsse through thedusty gymnasium air
like a waterfall in reverse motion. Itwas
kinda like riding a Persian C3J1lCt
through a version of Hcaven replete
with an direction by Peter Fonda while
Dennis Hopper resplendent in an hand-

sewn lame Alladin's outfit keeps
buzzing in yr ear "Persistence, man,
Persistence of Vision, do you under-
stand,Per.;istence of Fucking Vision,
it's like •. ." It was like sliding down
a mountain of white tofu into a black-
lighted Haight pad complete with
"runaway hippie chicks" and
"reefer" and all that stuff that defmes
for us that Other Time and Place that
a pathetic cult has sprung up around.
yearning to recreate/recycle in Our
Own Image.

This is not to imply the Youth are
themselves lost in a useless Nostal·
gia trip; JUStthat they fear not follow-
ing the muse wherever it might take
them. "Tom Violence" was sugar·
coated nastiness, tyJlically bleak and
nasal, surging forward with defmi-
lively late '80s snarl and sneer.
Thurston swung his guitars around
ina surfeit ofrock and roll emotion,
nearly brushing the ceiling (about
twenty feet up): Kim bopped up and
down during her momenlS at the
mike likeshe was some lonely long-
distance runner; Steve bashed away
and sweated alot and was pretty
amusing to watch since it looked liJ;e
he was going to pass OUt at any
second, and Lee, well, Lee Renaldo,
the Master of Hip in his oh-so-
collegiate sportscoat (and rakishly
sporting the now-faded ghost of a
once no-doubt unfortunate com-
plexion problem) became unto a
rock god for the assembled seekers
as yupjJed-out Nu Wave bahes
stared from mere inches away al his
blazing fretboord, quivering with no
doubt sheer intellectual stimulation
at being in such physical proximity
to the creation of Art (Sorry. chicks.
he's both husband and father).
Th~ band finished up with a whole
shitload of Ramones song meant to
prove, I guess, that they're still really
punks at heart, and ootjust Artfag.l
oUlonalarl:. likesome (hey. nOlme,
jackl) might accuse them of being.
But T. Moore has nothing in com-
mon with Joey except the air's pretty
thin up there for both of them and
Lee just couldn't dumb his guitar-



playing down far enough 10 conjure
up visions of that origi1L1lBrooklyn
bI-chunkwe'veall grown to love and
be bored by. More's the credit

Il"s worth mentioning that the
Shock Mommies opened the show,
and that they're cool and funny: the
lead singer is !his young, good-na- I
cured cherub who wears prom dresses
over his beer belly with a charming
naivete and chases therest of1he band
aroundstagc willi aleafblowerwhile
they're playing pretty damn catchy
and silly tunes like "colonel sanders is
dead." yeah, I know, 1 know, but
they're Young and Eniliusiaslic, all
right? Comy, yeah. but probably a lot
more fun to watch than you arc. And
smarter, too. Also on the bill, unfortu-
nately, was Blind Idiot God, one of
those really shilty SST instrumenLal
bands whose records you always see
in llIe eatalog and hope you'll never
have 10 hear.

FURTHER
CRACKPOT THEORIES

Moving right along, lemme tell ya
how Pussy Galore fits into all ibis (i
know you were wondering). Y'see,
like, ibey're ibe new Rolling Stones to
Sonic Youth's Be."l.lles. And Live
Skull, they're like Hot Tuna to Pussy's
Stones: and meanwhile we have the
Butthole Surfers. who are the new
Bonzo Dog Band to Black Snakes'
19lOFruitgumCompany,and Clint
Ruin,whoisibe newBarrySadlerto
Lydia Lunch's Melanie (I GOT A
HOT THROBBING PAIR OF
ROLLER SKATES DYING ro BE
ABUSED BY YOUR BIO WET
NASTI KEY YOU SCUMBAG
JERK AND TIffiN WE'LL BLEED
ANOTHROWUP ANDGO DOWN
INTO THE DARKNESS ALONE
AlL ALONE) ... stop me if you've
heard !his one before.

BONUS
INTERVIEW SECTION
March the quole with the appropri-

ate musicial genius. All queSriOllS
gumanteed asked in the Cook Col-
lege Gym'sBoy's Lockerroomamidst
a sea of memally deficient famine
edilar types.

KEY ..
A. Steve
B. Thurston
C.Kim
D.Uo

+ LAST COUPLE LlES+

+THURSTON+
real t-~<::;c::

ANSWERS:
1. HIplug in and Lee says '00.'"
2. "Wedon'tapply llIooryliketrained

composers would; we do i1more by ear
and feel."

3. "He."l.vyMetal? It's all paint-by-
numbers chops-fests now."
4. "Wehaven'tchanged; except to get

tighter. The mainstream has come
closer to what we're doing:

5. H "

6. "How long until we go on?"
7. "'Nhal magarine did you say

you're from?"
8. "Fourteen guitars, and two basses

on toUT. Another 10 at home. We've
probably gone through about30or 4{)."

9. "Some guitars were so specifically
altered ibal when they broke we
couldn't play ibe song anymore:

10.• All my life, as early as I can re-
member:

II. "A Ciccone Youth album."
12. "loIS ofpcople llIought we were

h.ardcorc."
13. "We're much more conscious of

tonalities and dynamics in ways rock
musicians usually aren'L"

•

14. "Three pairs of twos, for in-
stance; two f#s, two Os, two As. Or
two Gs, two D flats. two G sharps."

(l.b. 2.d. 3.b. 4.d. 5.0. 6.c. 7. a,b,c
& dB.d. 9. b.lO. b.ll.d12. dJ3. d
l4. d)

Anyway, I left the questionsout be-
cause as any Enlightened One will
tell you, it's more important to learn
to ask the Right Questions than to
know the "right answers." and I don'!
want to end up building a detour on
your Karmic highway to Awareness
by doing all your work for you.

EPILOGUE:
1 WOKE UP DREAMING
I'm stlllJding on a di.lwnlOwnlrain

latealniglJ/, mysrringsjerkedbyrhe
lension of the muscular train-move-
men/ VS my own inertia while the
empty metal roar of the IUlIMls in-
sinUllles ilself berweenthe verlabrae
ofmy spine,filling me with a noswl-
giafor an infinity rye never knoWII
eICepl once as a child when' was
plrryingfoolball Onan open field and
happened 10 look up (J.i lhe sky aNi
was caug/u in a lrap of lape-Ioop
deja-vu, knowing 1 had lived lhi,
momelll before and would again
world wilhow ~nd. Then like a
Ughlbulb lurning itself on lhe 50und
of air displaced by Irain is flO longer
an invaderbUlaparlofme,andI can
defy gravity (J./ lasl •. Thurs!on
Moore is Mnging on a strap nex110
me. Mir in his eye:;as a/ways, gazing
down al his wife Kim wilh the affec-
tionale boredom you reserve for
wives and beslfriends. An old bum,
black andwilh a long beard, is mak-
ing his way Ihrough the car, softly
jingling a paper cup wilh some
starler change and singing a spiri-
1ua.1in a smoolh, Strong voice. Kim
loob up,f1inty I':jes dark Wilh alien
curiousiry. She seems neilher COMe-
scending. cwious, amused nor
moved:jusl uncomprehending. If she
opened her moulh righl /IOw,l know
de,ep in my hea.rl she would sian
whispering the words "Met a
stranger on a train ... swellT1 didn'l
mean il seems like a thoJJ.Sand
years ago swear 1didn't mean il.··
B UIohedoesn'I, doesn'! of cows~ and
the bum move> on; lhe:y"rt bolhjUSI
backgrowui music 10 lhe OIher lilal
they'll never really hear. andl swcw"
1 lived 1!u'Smoment before, aboUI a.
l/wusand years ago. andl lhink it"ll
goonforever. 0'0
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K E V I N HAY E

TERRORS
OF SLEEP

s
ion, IIOW I had to
watch the tissue sur-
render, forsake its
battle with a snore as
it gave birth to some
alien lough guy
armed with IIknife, II

cock, a cigarette, :m
Oscar Meyer weiner
or a long slim nuclear
bomb .. the fIrst
three months these
contradictory images
played like a reel of
film jammed in its
opening 5 frames by
the multiple splicing
of IIdirector ullllhie to
decide e-.;actly which
footage he'd like to
show us, but by the
time the 4th month
began, it became
apparent he'd finally
made up his mind
since all five weap-
ons appeared lashed
together & at last the
alien tough guy was
allowed to continue
the action ... as the
fIlm rolled fast across
its big screen, my

ugn brain,editing
changes were still

being made but the directory had grown tired of laboring over
every detail before the slory could unfold further, instead he
flashed a couple of alternative versions, each version execut-
ing exactly thesame plot, stil! he had to run them simultane-
ously so he could muse over both sets of images at once
comparing and contrasting them as hef!ffilly established his
preference .•. the version featured in MovieCity I, the left
side of my brain, calmly lyrically contemplated my death,
the alien lOugh guy emerging from the shadows of my dark
night room 10 plunge his 5 weapons thru my IIOSIriJS,ear
drums, mouth, penis slit & asshole while I lay naked in my
bed unnamrally expanding all these orificcs one by one with
same lingering gradual slash, this action taking 17 minutes
& 34 seconds to complete, then the alien tough guy & all his
weapons left the screen never to return ... the film's next four
hours showed the blood slowly leaking out each one of these
massive wounds never le.lking in unison -- the nostrils first.
then theear drums, then the mouth, then the penis slit & fin-
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I TRIED TO STAY
ASLEEP ONE
WHOLE YEAR
BUT SINCEIWAS
A PRISONER
LOCKED UP
TIGHT IN THE
NARROW CELL
OF HUMAN NA-
11JRE, IT PROVED
IMPOSSIBLE FOR
ME TO ACHIEVE
MY AMBITION
ENTIRELY ••. the
first six months I
drank gallons of cof-
feeeveryday jumped
around theapartment
so wired every night
I never used my bed,
not even just toenjoy

asemi..(:Onscious rest
for my aching back
or bleary eyes, but
for the last six
months IhadlOmake
up for the initial suc-
cessI"dknown,forall
that time I'd spent
pushing my body and my brain far beyond their innate limi·
tations, these two squealed to a sympathetic, tyrannical judge
who sentenced me without a trial, withouta warning. without
a chance to prepare any stat.ement in my defense, who sen-
renced me 10hibemate a time equal to the time I'd denied my
body and brain even a second of sleep ..• in response to the
judge's order, J immediately passed out cold as ifrd chugged
a million bottles of beer in less than a minute becoming the
helpless victim of an embryo I'd struggled to abort., the
embryo that had been kicking up at the bottom of my skull
since January 1st insistently shoutingthat it must receive exit
right now or else it'd have a tantrum, hold its breath till it
turned bluer, yes Hell a passive wimess inlO the realm of one
obsessive dream which greeted my long-awaited, long-de-
layed delivery by separating itself from the tissue that had
foughl so tirelessly, so bravely & so valiantly, fought to keep
itat least bottled up forcverhopingalsoevemually 10strangle
!he danger & kill it beyond the vaguest flicker ofresll!Tect-



ally the asshole, all them politely
taking or waiting to take their
turns, some mysterious etiquette
book teaehing them il5 one key
lesson, that body pans who've
enjoyed an education which has
emphasized the proper social de-
corum musn't indulge their wild
impatience, should leak only in
the order they've been slllshed.
as these4 hours of film progressed
in this measured stately magnifi-
cent fashion, the blood that the
nostrils, theeardrums, the mouth,
the penis slit and the asshole
yielded became a red ocean, this
red ocean one star of the film's last
6 hours, the other star my corpse
carried by the ocean out of an open
bedroom window, this corpse se-
renely floating across the world,
the burden of its own uncomplain-
ing faithful blood rippling in
rythym with theflutterofmy long
blond hair dancing before the steady gentle breeze as the sun
rose from dawn to high noon, both my naked flesh & the
ocean of blood glowed evermore luminoll.Sinresponse to its
progressively brighter warmer beams till sun naked flesh
blood ocean merged in a flash of radiance which concluded
the ftlm quiteabllJptly. ,the version featured in MovieCity
2, the right side of my brain, ended much sooner than ilS
companion piece sustaining me only 3 hours before I ended
it by dying, this second, action-packed version moved to a
beat faster than any punk rock drummer can play opening
with the alien tough guy lurking in an alley so dark his face
loomed a black hole, then a ShOlOfme on my way homealone
strolling idly whistling down a street so bright with lamps a
silver glow tinged my face & hair, the very sameSlrcet which
quiekly brought me to the alley's entrance belching OUI
darkness to obIiten!te all the night-time brilliance that had
aCl;:ompanied me thru this film so far, preparation for the
bleak moodiness tocomeasthealien tough guy sprang forth
across my path his voice silent demanding no money no not
even one thin dime 10help him buy a cup of coffee assaulting
me plunging his 5 weapons into my left shoulder because I
instinctively dodged the blow il5 primary target my skull,
still he'd opened up a hole big enough to handle all its
company plus himself diving into it employing that hole as a
means to invade me, mysteriously my wound didn't bleed at
all then as if reluclllill to expell the foreign army that had
invaded my territory, instead this treacheroll.S shoulder
healed completely instantaneously . exhausted by the
sudden posionous shot this bizarre ordeal had stabbed into
me, I leaned against the brick wall of some building while the
film jumped scenes abllJptly eager to show the war that was
now raging deep within me, the alien tough guy & his 5 We<!-

pons pledged their loyalty to
one another becoming a dirty
half·dozen detcnnined to con-
quer me working from the in-
side·oUi, these 6 guerillas tore
some tissue lose from the inte-
rior of my left shoulder, enough
tissue so that they all could
climb on board it, the raft they
used to venture thru my whole
bloodstream regularly driving
off hostile tribes of antibodies,
tribes thaI became ever more
hostile with each time their
enemies visited another vital
organ, one by one slashing
bruising scorching exploding
smearing each with mustard
layers thick enough to strangle
it •. , miraculously TcouJdn'tdie
until all of my organs had been
killed, naturally the 6 guerillas
plunged 10 the depths of my
body fIrst, their hanJe plan dic-

tating that they enslave me from the boltom upsothey lcilled
the less glamorous organs 10lcick off their campaign butch-
ering the bathroom attendants that control digestion, pissing
& shitting, thus the movie was able to build t.Owardsits glo-
riOUSclimM, the lungs, the heart the brain executed gasping
oul my last breath, my iastemotion, my Illst thought as I slid
down the brick wall of the same building I'd been leaning
against when the scene shifted, now il shifted back to witness
me sinlcing dead 10the pavement as the alien tough guy & his
5 weapons drove free of the corpse so triumphantly so
fen:x:iously that my flesh erupted like a small volcano con-
suming itself shooting anonymous chunks with such rapid
force in every direction that some even broke loose from the
screen landing in the audience which serambled IOgatherup
all these precious souvenirs, then & only then their applause
began quickly swelling up a 20-minute roar which shook the
house long after its lights had gone up, a big job for the ushers
to calm that wild crowd down, but fInally they were able to
move the still chattering people out thru the exits of this
doom show ... now, the fma, longer version was continuing
to be seen by exactly the same audience - even though it
seemed like they'd already been evacuated om of one theater,
somehow they'd been allowed to stay in the other, and they
didn't reaellO its ritualized slaughter at all siuing quiet as if
they'd indeed gone when the second version had ended with
its spcctacularbang, therefore it seemed clear to me that the
enthusiastic movie fan reaction to that second version must
have immediately, irrevocably prejudiced the dim:tor in its
favor so much it surprised me when he insisted on showing
both simultaneously over & over again the whole 6 months
I'd been sentenced to hibernate, perhaps he didn't carcabout
commercial appeal and he was fighting with the producers

MY NAKED FLESH &
THE OCEAN OF BLOOD
GLOWED EVER MORE
LUMINOUS IN RE-
SPONSE TO ITS PRO-
GRESSIVELY BRIGHTER
WARMER BEAMS TILL
SUN NAKED FLESH
BLOOD OCEAN MERGED
IN A FLASH OF RADI-
ANCE WHICH CON-
CLUDED THE FILM
.Il.UITEABRUPTLY
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WHO NIOEDS VINYL?
who'd fInanced him forcing them 10 walCh both miijiDns of

times while he argued his case or perhaps for some unknown
reason this mysterious director just wanted to pleaseme since
I'd despised the second version but I'd loved the firs! .
consequentially, once my hibernation had ended, once I'd
yawned & stretched, rolled out of bed, showered & dressed,
J walked across town on my way to buy a cup of coffee while
I caught up with the news, walked happy bcUluse my devo-
tion 1.0 the ritualized. luminous slaughr.er had convinced me
I'd never need fear the terrorsof sleep again, 0 I even WhiSlkd
as Idanced up George Street occasiolllllly turning my face
upward to converse with my brother the Sun, more lhlm
resigned to the bilter truth that my eventual death would
inevilabI y ambush me, ecsllIlically certain thal by remember·
ing, by cherishing, by worshipping one sacred, climactic
image, Icould detcnnine mal my disastrous fate would be
culled since IhcSun gave me his word promising so long as
J rigorously kept faith, he'd save me ample space in thepitof
his stomach, the paradise bed where corpse & red ocean could
rest., my dead nerves trembling alive, my wounds healed by
great detonations of joy up above wed to endless waves of
radiance that would never bite, scratch, or stab, waves of
radiance that would blast, e~plode, soothe. caress, kiss ten-
derly. fuck & suck me forever world without end. •

What an outmoded concept, making soond-
emitting objects from the remains of dead
animals, many dating back beyond even that
stupid part of "2001" where those apes make
a pit and go moshin' all over each over and
wacking heads with chewed-up bones. Yeah,
we're beyond that now ... now we've got
RED GHOST CASSETTES.
First releases:
001 ... TIlE PLAGUE DOQS, "ATIorbinh_" H.rd·rockin', ,iuJin'
guil4r'. royote voe>.l, [rom oho oow ~,'ing..:l .. d J<g""d>. ONLY $4.
po<t>.g<?-id.
OO~ THE FALSE VlRGlNS: -Scrp<:ll': Cool rn.rmoni05, cool"
gui"", """'<" dnlm. & boo,,_ Smk Yoooh me'" X. MERELY S6.
po'lago-paid.
OOJ . CHROME ON FIRE: Gru, oornpiJ.~"". f"''''ring Fail.
lIirgw, CalN",ir. DuorqyMI B«n<4.poo<ry by Ja"" Rir.~y &

K,"," Hay"" much m"",!II A,';L bj-' M.rch. lAUGHABLY 54111

M.O.s, CASH to RED GHOST, 39 Bartlett
SI., New Brunswick, NJ 08903

MONDAY FEB 15, 8 PM
Eliot Katz & Christine Kelly

MONDAY MARCH 28, 8 PM
Bill Nicholas & John S. Hall

J '''.. '" .' ,,'." " ..'~" . .. .• . "" ." .. ...... . .•. .ii

'I SAY YOU HAVE TO BE A VISIONARY. MAKE YOURSELF A VISIONARY.
A POET MAKES HIMSELF A VISIONARY THROUGH A LONG, BOUNDLESS, AND
SYSTEMATIZED DISORGANIZA TlON OF ALL THE SENSES, ALL FORMS OF
LOVE, SUFFERING, OF MADNESS; HE SEARCHES HIMSELF, HE EXHAUSTS
WITHIN HIMSELF ALL POISONS, AND PRESERVES THEIR QUINTESSENCES.
UNSPEAKABLE TORMENT, WHERE HE WILL NEED THE GREATEST STRENGTH,
A SUPERHUMAN STRENGTH, WHERE HE BECOMES AMONG ALL MEN THE
GREAT INVALID, THE GREAT CRIMINAL, THE GREAT ACCURSED u AND THE
SUPREME SCIENTIST! FOR HE ATIAINS THE UNKNOWN! BECAUSE HE HAS
CULTIVATED HIS SOUL, ALREADY RICH. MORE THAN ANYONE! HE ATIAINS
THE UNKNOWN, AND IF, DEMENTED, HE FINALLY LOSES THE UNDERSTAND-
ING OF HIS VISIONS, HE WILL AT LEAST HAVE SEEN THEM!"
RIMBAUD

MONDAY FEB. 1, 8 PM
Frank Finale, Wayne Toensmann &
Donna Sharp

MONDAY MARCH 14, 8 PM
Sarah Hauser, Michael America & Gary
Wagner

FREE AT THE COURT TAVERN, 124 CHURCH STREET, NEW BRUNSWICK, NJ
OPEN READING FOLLOW CALL DAVID ROSKOS AT 201-249-8966 FOR INFO.
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ATHARSI--- ---- ---------------_ ..
,',',','«::{o)=i:~M=A1I$:p$:i=($ONA~f~::)::-'.

Charles Applegate' Ludwig drum kit, band historiarl
Ken Tarbous: vocals, Les Paul, barld "wit"
Mike Miksis: vocals, Musicmaster, band brooder
Jeffrey Woehr: vocals, Telecaster, band regular guy
Guv Who Speaks In All Italic ?~ps:ME

__._ '_a ,_

A CHAT WITH NJ'S ENTRY
IN THE INDUSTRIAL
DEATHCULT SWEEP-
STAKES -- BUT DON'T TELL
THEM THAT, THEY WON'T
KNOW WHAT YOU'RE
TALKING ABOUT" ,

CATHARSIS is the best band to come out of
New Jersey in the last couple of years. Fuck Ho-
boken and its prissy pops/ers and would-be
NYC'ers (okay, some of them are preffygood-
- but that's another article) . Catharsis, spawned
in the toxic chemical plants and white trash
suburbs of Central Jersey, has been drawing
painful, ragged breaths for two years now, and
every exhalation has been greeted by their
steadily-growing legion offans like itwas a cloud
of black lotus smoke exhaled by some wizened
old Chinese trickster with one glass eye. A
bunch of guys who've always believed in taking
their time about things, the band was just re-
cently committed to vinyl for the first time on
WRSU's Mental Floss album, which features
"Hurt" -- an incredible little slab 'o'agony full of
tortured guitars wielded with the grace and fe-
rocity Jack the Ripper might have used on
Donna Rice given half the chance, coupled with
the vocal equivalent of a Bosch painting and
lyrics that scan like the combined daydreams of
Wayne Gacy, Dante, and Rimbaud. Um, yeah,
they're pretty good, these guys ...

Charles' heatless, t,V' """'''"1-'<;;';' "'" ""10" "'"'';'''
located somewhere off ROL>te130, on a 20-degree
night. Jeffrey was among the missing.

flOW WAS CATliARSIS BORN. ANYWAY?
Charles: I had an adintheAquarianandMikcand Ken an-
sweed itand came out here. Iplayed them some demo tapes
of Random Rebellion my band before Catharsis. we
used to play Palrix and theRoxy all the time -- th e old Roxy,
that is. My ad said "original self-taught drummer. '"
Mike: We were fanned on August 23, 1985. That's very
imponant.
KEN MID MIKE KNEW EACH OTHER ALREADY.
DIDN'T THEY?
Ken: Iwas in a liquor store, right,and Miksis came in wi!.h
a bottle in his hand and dropped it, practically on my foot ..
Mike: That's how we met.
Ken: Well, we took it outside, you know, and this is !.he
result of il.
Mike: We'd run into each other down on Avenue A .
Charles: lvtike and Ken and Jeffrey all Imew each other
before they met me.
Ken: Mikeand Iplayed in a band in high school, previous
10 Catharsis.
HEY KEN, DID YOU GET BEAT UP A LOT IN HIGH
SCHOOL?
Keu: No, not really. Ithinkthelastlightlhad wasin second
grade when this guy who was the toughest guy in the class
staned picking on me, and well, Iwon the light and NO-
BODY messed with me after that.
Mike: Up until now.
Ken: Up until Iva. anY'j'ay.
IVO?
Ken: Idon't want to tall;: about it. Like Iwas saying, Imet
Jeff at Skidmore College, and he asked to audition for the
band.
STIRRING. WHAT KIND OF STUFF DID YOU GUYS
USTEN TO IN HIGH SCHOOL?
Charles: Pink Floyd, Alice Cooper
Ken: Lolhar and the Hand People.
Charles: Nah, King Crimson, ELP, alllhat early '70s, late
'60s stuff. Anything that anybody said was interesting, I'd
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tr)'. My mflucnces go from Captain Beelheart to Be-
thoven. One thing everybody has in comon is Velvet
Underground, Patti Smith, Lou Reed .
KEN: I remember the first album I bought was a Cal
Stevens albwn. A1<;(l "Born to Run." In high schooll
listened to the Gratcful Dead a 10L Still do_
MIKE: Basically the New York bands: Heartbreakers,
Television, New York Dolls, Patti.
WHERE WAS THE HISTORIC FIRST CATHARSIS
SHOW?
MIKE: Two weeks after we formed, on 131st Su-eet We
cleared out two whole rooms full of people.
CHARLES: Ata frat party, wasn'tit? Our first serious gig
wasprobably at Deja Vu,openingup forGenocide ... /hai
was a side of Bobby Ebz I'd nevcr seen before. Wished I
had a ca.m=. You didn't go to that show, did you?
UM.NO,
CHARLES: He had all this studded jewelry lind kept
smacking himsclf until he was a mess_ Boy
NOW COME YOU GUYS HAVE NO STAGE PRES-
CENE?
CHARLES: These guys are into that 1965 Byrd.1 thing,
jusl stand there and be cool.
KEN: Actually,you know, like we're there to play, and
that's about it.
CHARLES: They have no charisma.
GUESS YOU 'SAY rr ALL WITH YR MUSIC.'
KEN: Well, we could go up there and do somcthing
bcsidesplay, but then it would bc false, it wouldn't be true
emotionally.l personally don'l think of us as putting on a
show for entertainment. We're expressing ourselves.
WHAT ARE YOU EXPRESSING?
CHARLES: JUSthimself. Look at him. Look at the way
hc's dressed. He'sjust .. Ken, (cd. note: Tarbous ward-
robe too horrible to describe)
KEN: Basically, there's two things I write about, the
exploration and definition of mysclf,and then also social
consciousness and social awareness.
HOW ABOUT YOU, MIKE 7

MIKE: I'll pass.
RUN IN'fO PROBLEMS WITH THREE WRITERS?
MIKE: No.
KEN: Y cah, sometimes Mike and Jeffrey don'l want to do
their songs.
WHAT'S THE CATHARSIS GAME PLAN FOR WORLD
DOMINATION?
(Just now JEFFREY enters, looking very cold, but carry-
ing warm beer. I've been warned about him.)
MIKE lind KEN: Ask Jeffrey!!
JEFF: To buy another six-pack?
YOU"VE NEVER BEEN REAllY SATISFIED WITII
YOUR DEMOS,
KEN: I can confidentally say I've probably never been
satisfied by anything in my life.
CHARLES: Our last set was lacking energy oremotion,
the ones before that had the energy but a lot of technical

problems, Wemadeone Iive tape at CBG B's that camcoU!
pretty good ... the version of "Uptight" on WRSU is from
there, .. the version of "Hurt" on the "Mental Floss" album
is from the second time we recorded at Terry Hughes'
srodio.
HAS THE WRSU ALBUM HELPED?
KEN: Somebody called upmy answering machine buthe
never called back ... we're supposed to gel written up in
some various publications ... The Bob, Ctc.
SICK OF HURT YEP
MIKE: Yeah, it's been around a long time, it's one of our
aIdes! songs ,..
KEN: I like 10play it.
JEFF: Me too.
KEN: Ithink it's when Mike's had some bad chili. It takes
a gDDd bowl of chili to get 'Mike to sing that song ... a
coupla ribs.
WffATfNSPlREDTlfELfNES "IOPENMY EYES, THE
NIGHTMARE BEGINS "?
i\lIKE:A nervous breakdown ... that's as far as Iwant to
go on that
WAS FFWRFl1EN DURING OR POST?
MIKE: Post. (silence ensues)
CHARLES: Sensitive subject ... we all knew he was
crazy.
JEFF: r saw "Nuts" last night.
HOW WAS rr1
JEFF: It was okay. There were these people commg out,
really upset by the language ... they're going, 'Was that
rated P or wa, that mted RT
P?
JEI<'F: They didn't know their ratings_
KEN: We're gonna rate our Erst album "Pec".
WHAT ABOUT1'HIS DEAl'HROCK IMAGE YOU GOT
GOING HER£?
MIKE: We're a sullen bunch,
KEN: I think at Erst it was subconscious; it was half-
joking, but still serious. We didn't consciously do it, but
the overtones were there. "Hm" is about something that's
real, not a fiction; Ithink all of our music is about things
that are real 10 us, not some plastic thing that's gonna
"sound good" if we write about iL If it comes out, and it
seems like we're fuckcd up or there's something wrong
with us or it's rcally negative. that's because that's what's
really hllppening to us, not that it's really "cool" to write
about it We have songs that aren't necessarily aoom
dismal morose things .. there's "Bag Lady:' forinstance.
CHARLES: Idon't really listen to what the songs are
about, I just work with the music.l don't know what the
tlcck they're singing about.
HOW ABOUT TfiOSE COOL GUITARS?
KEN: 1956 Les Paul Junior.
JEFF: 1973 Telecaster Custom thinline.
i\-lIKE: 1961 Fender Musicmaster bass.
NO. NO I WAS TALKING ABOUTTJ-fE SOUND_
JEFF: 1go for areal, fat distorted sound, very un-Fender,
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EFF, KENJMIKE &: CHARLES: TAKE 1 AWAY, Iro BE SLUNK.

/

(
while his Gibson actually sounds more like a Fender.
KEN: We've been working on that sound for about six or
>even yems now.
HOW ABOUT THAT FUZ2-BASF
M1KE: J like the way it sounds, I do it on everything
KEN: Ifs the thing that won't goaway, no mattu Ilow I try
... Hey, what about Jeffs influences, he missed those ques-
tions?
WEll. THEN?
JEFF: 1was thinking about this. I was afraid you were going
to ask thaL Elvin Bishop. John Fogerty on guitar, and Neil
Young, Robbie Kreiger, David Gilmour. And Bruce Spring-
steen as a guitar player. Ilike players that don'! playa lot of
notes.
KEN WAS SAYING EARLY THAT HE IVRfTES ALL THE
GOOD SONGS,
JEFF: (refuses to get mad): He writes mOSlof the songs,
true. Mike "'Tites about twOa yem, Iwrote a couple when we
ftrst started.. A lot of our slllrf comes out of practicing.
CHARLES: The majority of our practices end up asjam,.
JEFF: We make up good songs then we forget them.
KEN: We yell al each other aloL Somebody StartS yelling
at somebody else,somebody startS pushing somebody else,
things gel broken. people get thrown across the room.
IF ANYBODY LEFT, WOULD IT STILL BE CATHARSIS?
MIKE: It'd be Slunk.
KEN: Are you saying I'm leaving?
MIKE: Slunk is CathErsis minus Ken.
CHARLES: There once was a Jeff·less performance.
KEN: Let's compare the critical acclaim of the two shows.
JEFF: Ken had stayed up for 36 hours and was supposed
to wake up and come to a show in Red Bank but he never
wokc up. And we thought he was dead because he was
driving a mOlOrtycle. But actually he was asleep. So we
played a bunch of cover songs.
STUFF YOU'D PLAYED BEFORE?

KEN: Songs they were trying to do on stage and when J
didn't show up !hey finally did them.
CHARLES: It wasn't very professional.
EVEN THOUGH YOU THOUGHT KEN MIGHT BE
DEAD?
JEFF: MikL was very concerned.
KEN: I called up and told them to go on with the show,
TheJeff·less one he just refused to show up but we played
anyway.
JEFF: Ihad a date.
KEN: It was at Delta Phi at Columbia, where I'm a proud
brother. The cops came, and rmally the management shut
uS down.
WERE YOU STiLL1N THE FRAT AFTER YOU PLAYED'
KEN: Yeah, Iwas k.inda like a hero after that.
THE FRAT ART-GUP
KEN: (UNINTELLIG!BLE MUMBLE)
CHARLES: We played a rousing twenty-minute version
of "Louie, Louie."
KEN: We never played that song'
HOW'S COLUMBiA'
KEN: A financial hardship. I work for NJ Transit selling
tickets right now topay for it, but next semester Iwill ha\'c
a bachelor's degree after nine hard years of study ..
WHAT ARE THE REST OF YOUR DAYJOBS?
MIKE: I work in a chemical plant, subdividing hazardous
chemicals,
KEN: They rub hazardous chemicals on his body and then
wait to see what happens, to see if they're safe for normal
hll!Tlalls.
DO YOU FIND OUTWHATCHEMICALSYOU'RE HM'·
DUNG,1
KEN: He ttys to.
MIKE: They keep us ignoranL
KEN: Sometimes he brings some home for us.
REAL NJ KiND OF JOB (silen.ct, mlJrt silena) COME
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ON, MIKE, OPEN UP ... TELL US ABOUT YOUR CAT.
MIKE: No.
JEFF: J work for my family business.
KEN: Give the phone number.
JEFF: Ioperate heavy equipment.
KEN: What kind, Jeff?
JEFF: I operate a front-end loader, a forklift.
KEN: And what kind of dumplrud: do you drive?
JEFF: I can drive a Mack DM600 with a maxi-915-speed
transmission.
KEN: All right!
AND WHAT ARE YOUR SAlARY REQUIREMENTS?
JEFF: Well, normally I get $18 an hour but on holidllys I
get Dipletimejuslli.ke the Garden State Parkway tollwork-
ers, which brings me up to $45 dollars an hour.
CHARLES: I'm doWll to ajanitor, which is about the lowest
I've hit yet ... I've done conslruction work, been a chicken
farmer, a lruckdriver, a gravedigger ••.1used to go through
jobs llke one a year.
(KeD stans laughing uncontrollably)
KINDA UKE KEN GOES THROUGH SCHOOLS?
(KeD abruptly stops laughing)
SO WHEN·S THIS ALBUM GOING TO COME OUT?
MIKE: Well, we're going to Waterfront.
CHARLES: I'd llke to record it live at CBGB's.
JEFF: I wanted to buy a four-track recorder and do it
ourselve.l, bUlthat got shot doWll.
KEN: See, we ali have different plans for it.
HOW COME IT'S TAKEN YOU SO WNG TO DECIDE
TODOARECORD1
KEN: Well, we didn·t wan! to have something out JUS!for
the sake of having it out. II has to be something we·re less
than extremely dissatisfied with.
CHARLES: We didn·t have the money.
WHAT OTHER NEW BRUNSWICK BANDS DO YOU
UKE?
JEFF: Ireally haven't seen that many.
KEN: There's a lot of good bands, but something that really
bothers me is people jump from band to band, whoring
around juS! to play on stage or be in a band ... to me that Jacks
any inLegrity at all.
CHARLES: Is that directed at me?
KEN: No. Another problem is thatnobody has anything to
say, in their lyrics. That really bothers me, especially in New
Brunswick.
JEFF: I think the feeling's important, to me more so than the
words. to ereate a meaning.
KEN: Well, that"s saying something. I juS! don't like these
thrcc-chord bands with nothing 10 say.
CHARLES: I like Sleaze Factor a lot. even though they're
not original, they do that George Ginton thing. !like the
Trash l\1.avericks ... You got so many different kinds of
bands, blues, thrash bands .
KEN: Tiny Lights is fanOOk.
CHARLES: Yeah! The Mad Daddies ..
JEFF: I saw a band called Gutbank I thought was great.

MIKE: There's a lot of good bands out thCJe,but I also thin}::
that there's some extremely ovemued ones thatdon't really
merit the popularity that they have.
KEN: Name names!
MIKE: No.
KEN: Why not?
JEFF: Ivo·1Icome beat him up.
ARE THE BANDS SUPPORTIVE OF EACH OTHER?
MIKE: Definitely.
CHARLES: II's not llke anybody's making any real money
off !he scene except maybe the bars and I don't know if they
even &re.
JEFF: What about the Smithereens?
CHARLES: WeI!, they aren~ really part of the New Brun-
swick music scene anymore, and I don't think they ever
really were.
WElL THE SCENE CERTAINLY WASNT MADE IN
TH£fR IMAGE.
KEN: What's the name of that band, the one that plays
around allover the place? Spiral Jetty? are they the quintes-
sential New Brunswick band? (GENERAL LAUGlflliR)
I have no idea who they are, bul Ihear their name all the
time.
CHARLES: The Skulls!
THEYYEBEEN SENT TO DIRT CLUB HELL .. DO YOU
GUYS HAVE FAVORITE GO-GO BARS?
MIKE: Ihate Go-Go bars.
KEN: I COULD A STORY ABOUT GO-GO BARS--
CHARLES: There used to be this great oneon Livingston
Avenue·
KEN: TIIA T WOULD BURN YOUR EARS OFF, JEF-
FREY--
CHARLES: Down by the Jersey Avenue train station.
KEN: A LlTILE PLACE CALLED •.. LET ME TELl..
YOU, TIllS GIRL CAME UP TO ME AND SAID.
"KENNY"--
CHARLES: I used to go with the guys from aconslruction
company I was working for. I felt silly, but I don't know .the
girls used 10 enjoy it. I guess they jusl enjoyed the money.
KEN: My favorite Go-Go bar was the Melody before it
became what it is now.
CHARLES: That was neva a Go-Go bar! lhaI was always
a pick--em·up-meatjoint.
KEN: I was there and saw some girl dancing on the bar.
fS THIS A DRUG-FREE BAND?
MIKE: Urn, what do you consider drug·£ree?
ARE YOU PART OF NANCY REAGAN'S PROGRAM?
ALL: No.
MIKE: We don't like to talk about drugs.
JEFF: I llke to talk about drugs .•. I didn't smoke pot until
Iwas in college, so Idid that, and Istarted going crazy doing
that and drinking.
KEN: He turned into an axe murderer.
JEFF: Then I pretty much stopped .
HOW ABOUT YOU, MIKE?
MIKE: I don·t discuss drugs.
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JEFF: 1'1/ discuss Mile's drugs,
KEN: Jeffrey loves to discuss drogs. Just give him some.
AND YOU, KEN?
KEN: if you have a specific question about drogs ru answer
~
DONE A.CID?
KEN: NO,I don~ take acid. Used to, but I don't any more,
WELL, CONSIDERING YOU'VE WR11TEN THE CLAS-
SIC 'WHITE BOY TRiES TO SCORE SMA.CKAND BE
COOL"SONG •..
KEN: Let me say this about aboul needles. I use needles
twice a day ••• I'm an insulin-dependenl diabetic.
BUT YOU NEVER MIX?
KEN: YW,I mix insulin twice a day.
CHARLES: With heroin.
JEFF: YW, a speedball.
KEN: It's nO! a drug. it's a hormone.
EVER USE YOUR WORKS TO IMPRESS ItNY COLUM-
BIA GfRLS?
KEN: If you're referring to my genitals as my "works" .. ,
THAT ISN7 A PERSONAL EXPERIENCE SONG? DON7
YOUWRfTEFROM REALJTY?
KEN: Well, Iwouldn'l persona!ly charact.eriu it in the way
you say ..
JEFF: Ithiol that's most people's impression oflJptight"?
CHARLES: In today's anti--drug climate,l doo·tthinl. ifs
thaI cool ILltalk about this.11l tdl you one thing, this band
doesn't gel high before it goes on stage.
J'>.flKE: bcept for Jeffrey's drinking.
CHARLES: Well, he has to, or he WOO·lgo.
KEN: "UpLight" is about a persona! conflict, a personal
decision. Every pe~n has a right to expand their mind. I
think whether drugs are legal or nO!, everybody has a right
ILluse drugs for Iheir OWII enjoyment and enlightenment,
What that song is about is my personal experience with
drugs and that·s as far as I'm going go on that
OKAY, OKAY ...WHAT WAS"YOUR FAVORITERECORD
OR MOVlE OR WHATEVER LAST YEAR?
CHARLES: I jusl gOI around to reading ·Watership
DoWIl."
MIKE: Besl album I bought this ~ was the Minlcle
Legion.
KEN: I like<! "White Noise" by Don Delileo. The album that
impressed me most was a John Coltrane live album ...
WHAT MOW ALL THE COMPARISONS WITH NEW
YORK BANDS?
JEFF: I read about that in Maxium Rock and Roll, thai
column about NJ bands that said such-alll;!.such a band
sounds like a Lower East Side scenernaker band.
MIKE, But what does the lower East Side sound like?
Iguess thal dirgey Sluff, drug lyrics, like the Heartbreakers.
the Dolls ..
I THINK rrs MORE liVE SKUll AND SONIC YOWH
NOW.
KEN: I pe~na!ly like Darwin's theory of independent
development. We don'llislen ILlmuch of it Jeffery's never

even heard of lhem.
CHARLES: IkI)'ou thinl. we're psychede&?
KEN: Let's geta dermition of me term. Do you mean like
psychological, or in a diminutive sense,or-
I THINK YOU'RE A GROOVE BAND, WHO liKES TO
WORK A PERMUTATION OF A RiFF. YOUT<E NO
THREE·MfNUTEBAND.
KEN: It's Jeffs serious interest in jazz.
JEFF: I hate ja2z.
YOU GUYS THINK THE FOX NETWORKS GONNA
MAKEm
KEN: My money's on CNN ... I like the new 'Star Trek:
though,
JEFF: I like "Married With Children."
MIKE: Ithink the best series this ye:JJ was "Trying Times."
YEAH! 1 TAPED SOME OF THEM.
MIKE: Wow, can 1have copies? Did you get the Terri Garr
one?
NAH,SORRY.
CHARLES: You're running out of questions. aren't you ..
I saw an episode of "The New Monkees," It was terrible.
YOU GUYS EVER THINK OF AUDfTlONING FOR THE
PART? YOU COULD BE THE DEATHTRlP MONKEES.
KEN: Charles is too old.
CHARLES: Idon't think television is ready for us.
DO YOUGETA WT OF GIRLS THROUGH THIS BAND?
CHARLES: We're nOl a band that aW1!C1S girls ... Ken
never combs his hair.
KEN: Jeffs engaged and Charles is married. And Mike's a
loner,
CHARLES: Mike gelS all the girls,
KEN: TIley try, but he blows belter.
MIKE: See, Icaughl the clap once ...
AT A SHOW?
MIKE: No comment
YOUR REFRAIN FOR THE EVENING.
CHARLES: Mike hada great looking girlfriend lasl year,
bul he let her go.
MIKE: She was uptown. Iwas downlLlwn.
CHARLES: Yeah, you guys didn't seem right ILlgemer.
Maybe you should have gone uptown. She was driving a
Fiero, YOIl were driving a Maverick.
MIKE: At least she understood manic depression.
HEY, IT WORKED ON GREEN ACRES. HOW"S YOUR
MOTORCYCLE, KEN?
KEN: Well, since the accident I haven't driven it It's
uninsured, I can't afford to rlX it
I GUESS YOU'RE THEBAND'S REALROCK"N'RO~R ,
STICKING NEEDLES IN YOUR ARM AND DRMNG
MOTORCYCLES ..
CHARLES: YW, but it's only insulin and the bike's JUSt
Japanese.
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when you look at my face you see
a serene, happy man ...

A person jusllike the guy next door.
Wrong.
I want to kill myself and this is my story. one of tragedy

and terror.
I guess it all goes back to my first game sh()w. It was

called "Shit On Bill!" and the Contestants had to empty their
bowels upon my face as quickly as possible. If they com·
pleted lheir task in ten seconds arless I had to eat the smeUy
stuff. After a few months "Shit On Bill!" was cancelled and
I had to take ajob in a porno thealer to support my flm wife
and Dill new-born baby. J was an exotic dancer going by the
slilge name of Mr. Sex and 1 had to perform. glasses and all,
in front of screaming throngs of homos. The money was
good, but I yc.ameAI for television. 'Through perscrverance I
mangled a new quiz show, called "Piss On Bill!" This one
featured CQnteSlimlS answering que.Lions ... when they gO!
one right they yanked down their panlS and let the urine fly.
I remember this old lady. she mUSt have been about80 years
old·· she had so much piss stored upin that ancienlbody that
the sC$sion took over 15 minutes!

In 1965 my fust respectable show was televised. It was
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called "Hit Bill!" and it feawred linle kids beating on me
whenever they felt like it. It was one of the first shows geared
IOwards child psychology. I remember An Linklener ealling
me "a fucking asshole for letting kids beat the shitoul of you
on national TV." But J knew better, I knew that the show was
meaningfu1.ln 1967 after two strong years of "Hit Bill!" the
nerwork said they had bigger plans for me. Without question-
ing, I left my show and gave myself to the network. ILlUmed
out to be the worSt mistake army career.

The network executives forced me 10 host a show called
"Freak Bill Outt!" It was the era ofpyschedeJia and the show
concerned itself with youth and their needs. What it boiled
down to. though. was the hippie contestants dosing me with
assorted mind-warping drugs, all under the banner of enter-
tainment It was sid,; one night LSD, the nnt night PCP. I
nearly died.

I broke my contract with the network and fonned my
own independent entertainment company which I named
"Fuck Bill In The Eye!" Aft.er many dollars and tears poured
into development J had a slate of magnificent shows ready for
syndication. They alllasred less than a season. Betrayed by
my fans. And that's where I am now, broke and destitute. My
children are hungry; my wife wants to divorce me. The porno
house called yesterday: they'd like 10 know if Mr. Sex wants
to make a comeback.
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There's a big spontaneous party at our house. I'm the only
one who disapproves. Constance is over and she's talking a
mile a minute. My room is the old one upstairs, that I no
longer live in. Snakes are everywhere.

,p-
m where J can see a thick snake drooping down towardl me.

'It wraps itself around my ned:.
I'm screaming loud, gestalt sounds. J nick at the snakelike
it were a bug, trying to shoo it away. ConStanCe's talking,
talking, but not looking at me, while the snake twists
slowly, like a weathervane. It tries to kiss me - - a smoth-
ering, hard french kiss.
It's only then thaI I realize one end afthe snake is the head
of a minatLJTedeer and the other a normal snake's head;
both ends are twisting, squeezing, kissing me.
Somehow I gel ioose and run downstairs. Everytimc llet
OUI a scream, I see a shard ofa mirrorrel1ecting me in long
hair and a twisted bandana - • hair blowing frenzied. me
pulling at iL
Constance comes running OUIof the bathroom holding 3

T-
thin white coathangcr which
genlly blows around like a
weathcrvane as it dangles from
her finger. "Look, look, it's only
a hanger,· she tells me, '] try to
ealm down. But the screams are
everywhere -- louder, and all
mine. (But mymouth isn't open)
Daddy just looks at me and
Mommy says, "Sometimes
when we get excited, we may
think we see things that aren't
there."
I agree but point au! that the
snakes arc definitely there and I
point to them as they slither
around. There goes one right
under the living room couch, No
onc sees,

I'm baCk in my room upstairs.
My brother is getting lectured
about the party he says
Mommy and Daddy said it was
OK to throw one. He's giving
them a hard time.
Daddy picks him up by one leg
and 8 belt loop and throws him
onthe bed, whcrehecatches him
in a headlOCk.
"Then he SIMtStreating him like

,~ a baby, rocking him and pauing
his head and talking baby talk,
but all with malice. Part of my
brother's tongue is sticking out
and hisfaceisr-ed, I tug at them.
pleading, "Stop, stop, this is
mean'" and I'm crying.
I'm ignored.
I see the mirror -shard excerpts in
slow mOlion and hear the
screams echoing
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DIVlSE HORSEMcS - "Sn ....oh."dlor (SSn If<hoHoT>OID<I1 """""
big .. John Coogorl.lell"""""p, it'd be morning in Amenc ... ,llL!', E1eg""~
'p<=. an<! p'-',icm«, 1IW band mll11.g .. '" !Quod more We!lem <hon eVaI
BlOC><! On tho S.ddJe -1><11 doe. it with"'" (\e,=>(ling in", the """,ie-boo!<
~mu th .. l.o", grea' bond w" .ometim.. prone to, Oiri. D. and
Julie Q,ri,,,,,,,,,,, creo« "" inerodible dnm.ti" ",",ioo, m",ing p<ined
!Q1liwk with ,<>&ring oJ"" O. drl, ..". hi""l'l'mg, bclolilllg Dodge (1"'&<r
,\nigh, down tho hig!1w.y '0"0 t<demptioo while Oi,illen>en !woops ond
!Urn'd","u """"00 him in ho"leek little fotci~j<Jb. The lyriC! a", li'eral"
..,d effelXive·· <he ooly <linJ<er iI "wn .. iIR""o. ""'om D. moke, a buItcll
of bod pu", """",,d hi, f.vo';", ,utho" -"Jim Thomp'on, Hall)' Crew,. """
Bu, ,till.

SPIRAL JETI"Y - "An', Sand Bor" (INCAS) Ea,ily Nf, b<>t llIl!igned
bond, m.ybe thi, ,=d oIt.mt will fInally go< <h<"e guy, whot thoy
de.<erve. MO!l 01''''. iniuting Feeliesrr>l);ing Hood,-i,,,,, oI'tl!e ftr<'.eco<d
h.v. l=n subdued or 'YTltho>iud, and tl!e bond'. livo power has fm.uy
been ""ugh, on vinyl Ad"", Potkay', m11tly.yet.,,,,,tive vocal.< di,tinc·
tively growl.rove Dave ReyJ'lold.<"b<xnt>a.uc, ordl ..!! .. l drtnnn'ling, wh~e
P«k.y', .imple. well·though, oot gui,"" lin", meld porfe«ly with !he
melodic b." playing. Be" 0I'!he 101 i, "Bod Thoog!1"" and '"Tho:: Boa, Goe,
Crt: (not the sac ,ong), the l.o"", of whith 1""'''1'' <Unci.! up witl! D
Boon'. be!l .mff. CerU<al Y<' roc1in'. (48 H<nry S~ Je"ey City. NJ. W3(6)

PUSSY GALORE - "Righ,Now!" (CAROUh"E) Li"", ,hi, bondi, truly
incredible·· pure Mge,. bile >nd ,elf-ob,e"ion, undiluted by the di,lt><·
tiC<l!of ccmpmioo and mblltty: a bond with .b,olute!y nofu,u",,, ill but
p"',e»ing a ilorioo,ly deafenmg Rig!1l Now, The", '!'<n" mmy """d,
ploying oot 00. ",gular " .. i< mo", worth ,eeing lh>n P-Golo"," Bu, on
","<>r1l. <hoy \»,ioaJJy ,u<k. """"y Gold 5000' m.y ""e been th' _',
recorded zenith, "Spinoo" ""d "Prelty Fuol Look" wer<: truly 'p"c<aouiar
uplo'i"'" of g""'ge gui", and bi""r """,on""," but this >ibum i< S{fl,
good "uff and $0% g.<bage. Mm~y i, ,ound, lik< • coople of bAbocn,
locked in a room wi<h a 4-lrOc1: and ,evenl oo,o(}f·tune Sean &. Roobuck
d«",c gui"" (SUvtg<ly """'sit).

DAVE ALVIN _ "Rom<.:" E.upe" (EUKTRA) In the Bl.o,1O" Alvin
w" mo,tly r<1eg.ted \0 tho role of ",.ident GIli..,. Hero. ond hi< '''''g' were
~uced and speWed up ""til nothing wu qui« importan ... Th. Riff >nd
The Bea~NOI <ha, there w" onylhing wroog wllh tl!a, "'t coming ou' from
undef hi. brother. ",.dow may ju" be !he mlOTle" thing thi<: guy hOI evef
done _ Ihe "'reading' 01' B!u",,, tuno> on Ihi. =o,u ,m",lde, with
in""',ily, You am', gonno be .b1e to f'IIrty to thi. ,tu/J. oot «will kncd yoo
<Xl yoor .. " Alvin', I'Wgh, .earching voice on the ball.d, • "'p"eiilly
"Evory Nigh' Aboo, Thi< Time' and.., >item.le v,,, ioo of" Fourth Of July'
". create •• ,,,,,,ion and • dem""d '" be wteoed to th"'. mo,~y absent in tl!o
work ofhi, poe" LO! Lobo'. who of"'" ,ecmju" too lener-porfect \0 =lly
m""" «. And &.spi'" tl!e delibe,.", '''='P''' to downpl>y hi, >i""Y' ""y
Stro'-Mti«, "Romeo'. Eoupe" oro "New To!1OO"b1"" j1l!t •• much .. any
Blo'ter< "umberever did.

P.E.D. _ "'Xerox For Yugo,l.ovia" Thi, 7-Lncll EP fran 'rUog' !llmed
h.,&o", knucklehead! pO« Ejaouiatioo ~"iDrl ,tuffs jU!l abo<n ..
muell mu.ie ,",0 it< groove, .. i, po"ible .. the f.,.,t le"oo <hot ,hooJd be
learned by big-nome. big"rip-off band" "'ho like to po<hge their '""'ger
ow.put in <he high .. t profi' mann.'p"',iblo .- "orndy !he goddam 12·inth
.ingle .,itl! 'wo ""'g' "" iL The ,e<:ct'ld I.. "", Ihey can leam ;, how ""'hy.
"o-.cooont guil.1,.pl.ying ,hooJd reilly 'OOTld (GIli,,";'t/vocafut Sam
Selliffm",', obvi""ly readyand .ble \0 t""th 'ern) HId fLn.uy, Iheycut tum
... P.E.D, to find out how funny and ,eIf-<lcp=ialing ,ani-intellectual
1O""'ge "'g" i,. 101 mOl< cn"'rtainmg tl!an ,e1f-ob=,cd _egel.1riani,m
an<! p",edo-politiool cl,F'""I' AJoo ",.~.ble ., we go to pn'" i, "SaIAn:
• " .. ,e"" """'pU.'i'" of new..,d old ,,,,dio ",d live ,,..d:,. in<luding
"Manville Man," .I""s·ume WRSU fovoroe, whieh souM. mo", like the
).linulrn'lcn tl!an MinorThrea1 ... You .hooJd p",b.bly buy Ih"," bc<h. (320
Moo'&"",,», Strec~ Highlond P.de, NJ 03404,)
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BLACKSNAKFS .. domo t"P". Be" new "no;,e" "met,r blll!d 00' of",T in awhile; Ih"y'",diltinglluhed by an .ctu.hbilily to,ye" PlayThei,
In.nnlmen'', J:),;,., 1IWntm them into l"",e, horiJ1g. f.",? Noh. 00, il doe,
gi_e them tbe J><'entiol to be mOTt """ a one·rororrl woodo,. When Ih,y
,ink. "",,,f"'8' into .groove, you know it', nOlgoing ,obederaucdhalf way
lhroogh, or ""u off in'o b"Jl<hiL Lyric< &to m"""cing IlTtd pi"ed-<lff
with 00' d.,,,,,,,ding into ,elf-porod Y(hc<pt for !he B.S.• !;>ou,k ~Eng co!")
ond their Bill With"" cover .=ns hilarioo, until aboul ZO ,=nd, into it
"'''''' you roalito ju$l how goddamn powerful (alldhilari"",) lbey"ve mado
!he thing. (Bo~ l3:.!2. NYC. 10009.)

Noise Queen's Bad Dream

LYDIA LUSCH _ "Hy''''rie" (\VIDOWSPEAKJCD) Now Ih'" ,he',
l=n """oin,ed byM Ie" tl!M tho Se", Yot'<T""" i",lf ... 'po\'.""
POtroti and Arti"dof thi, ob-=-<li>affectcd and <oouy gcncrotion of
0'''', oow that'. ,he had >full color photogr>ph in the TV Guide, "OW
thaI ,/le', l=n qUOted in N.w.woe~, i, IlleTt MY doul:< left in YOU'pe1'
bram tha, 1987 W", the Year of La Lunch? Thi' hefly Z-reoord 'e< only
tell, &boo! hilllhe <to»' of M om 1Zin 8 and fruitfui =yeo, 'poriru by 00"
of Ihe mo<t orgin .. ",d Ihooghtfu! hum", being, eve< \0 deign to work
in <he ,o-caIIod Rod: ar", .. _ mi<,in& .", big ch1lflk, lil;e <he .liek.
"hord-roc1in'" l3.1J project and tl!e groundb<eaking. h.""ting, Ole, etc,
"Qu= of Siam" .l"'m, Lud:ily, thoug!1, Lunch',own lobel, Widow·
speaI;. j, ,,,,ing to i, lb., "Si",,' i. being rei"uod, >i"'8 wilh. m",'·
have "''''''''' called "The U=o!'ed lydia Lunch,". collection of
>rtdinS' tha, indudo< "Di<ty Note, Crt Bro,.." P'pe'." which mutated
iJuothe """"ti ....for the Korn/L1lIlch epic Supor g opu •• "Rig"' Sid, Of
My Bnlm: 00" of the mo" hurowing. hoo .. t and g1oriO", doc""'",,-
tall"", of a PO"""" &Odprivo," m.dno" yOU'TOever likely '0 fmd. Bu,
yoo prob,bly!mew ill tl!,,_ Of"Hy,,,,ri.: ,ufr;oe ~ \o .. y you con !;,ten
for y""r<el[ to lbe b1u.eprin" fo, obom 3/4 worth of the innovations <ha,
other bands hove gonen credit for over !he pas, decade; if you COIIl~ten
to!he T=ageJuus and n£Jcrb ,ideand DOllaughat them,cho, half"
wined ,,,,,,,,",ions of. band liie PU.HY GoIo", aftaward!. then you
y""",lin"'" be .ome ~indo ,e.i" .. ,holo.The diff,= between.
bunch of riell kid, pl.oying punk Md 'omebody who me.,,, it ,hooJd be
,elf·"" ideo' (Letting yoo, chick ,inge, up fronl to imitate Ihe original on
"'" of yOW' "",g, doe'n', .btoga", tho ,cMmI. .ilber), Teenage J"",
invented this gror<:.ond ;, "illlho be"" i~ thelynco are «mpored "i<h
• ""0 ofoeif·h.tred Ih"l .. ds to .le'e! of inlro<p<ction ",d rev,buoo
yoo ju<' "'",i fUld in wni", Zcrnbi, or P''''y or h,rdIy ony of L.L·,
progeny. But eva"o. the roallcid on Ihi, t<rot<I <:<:rtle< .. Lunch pro-
gre ... ' into othe, ''''''. othor vein>: tho ooIy real cooneCling tl!TO"';
",-,ween oJJ tl!i, molaioJ;, ,hot Ihi< woman Imow, bow to go for!h<
throat ill !he lime, evet)' 'ime. And doe:mi give a ,hi, "'hothe' you like
it 01" nol.



l
SOr\\C ¥Ol..TH _ "S;.<t.r'" (SSn My w.e on "S..",,": Mun"';,,; (II
porll"Iyc<l by Georr.- c, Soo:tl) Ie<%I cin:!in& !he 1uJa" Alps in .io<P -
..,~ buvily";\}> Foci>, """,on". - ndio cncl<Ju....uh Of'<"inl
ch±n ..... ""l chord> of"ec.laI en,...,," - nDuo", """" jI ...Iou limp, ;,
'nrlJlnosrif,od into jeIIy_lilc, unile, _ """'" be', ~ .win""'i I"""
ali", !reel o.ilh 011 thO<>&huof tnin, ruminl 0tI Limo """"""lIly .... d
oompl<l.<ly fort«Lttl- 7b< "f .. ,of_ feVowinlthem" ... ..t.<="'I" itwm
•• 1:0 yw," T""e"";"",e<I JIIiw ct..",. Th" !>moth of K;m G«-doo ~,
.., Y"'" tn."" Yo.. ("W"'1. """r\tU~ Iim<: 11O...::mw)- .......
HIP SHY _ ·Ad""""' .... lo lW:kI ... PhiIo<op'ty' (D<mo lOpe) Hipchy
",ay .... 'their inlluCD<%$ <m their oI<eve _The RepI"""",,,,,,,.Minuu:m ...
... d Huu", Du Lop ""full _ but \hey do iLwith IIboodon .,d p<nCD&li1)'
ond be,id .. , III, bond',I ... Ih"". yur old. Thl. domoupe (pd<qod ..
.-.II Of be!!"" lIwl ""Y "pro" Jclr.ue) lhe"""" ctr __ jazz or.:! om Bri!-
chon! chan" .. o.ilh hilh~"IY rod:.on lhI.I brim """ o.ith immocul.otely·
tcnJIn>CI«I riff., 1/""-.deMi b.ulina • ..,4, _, Ibo <>«:uional1y 100-
otnni1od voc.al, 'oVbiI. the ly,;o> tnoil off .lilll. "'" <>fI<n in'" Ian. private
plIce Ihot ¥0011 J','.,...,. UDd."Wld.lhe mwioneverl .... \>P: "DIx:k Dawn"
."d"11linl< 1M-de y"" UpJn,;d<My H .. d" _11l.I~1.U<l IOmUe roo'
blood ""rbal.",. "The <pllt ."rl clo.m produ<>iOll hithli&hu!hi.! jX><l-pml<
pow .. !rio', li...."""d at Us ben. Abo.'1oin .. lilly pri"'" (20:5 Ho....,.d s~
Ne'" B"""w;ci<.]I,] ClS901)

MAD DADDlES _"Ape< Go WDd" (NEW ROSE) Th. [)oddi .. «Z7Ie 0111
from behind !heir Cramp' in/luence, '" """'" "'ey ... , DO...oor.d-b.ml
R",e,. Stinky SMo Boun~ !he ma!l<tt>rtitI beltind tl!iJ "'robbin&, .........
ini me .. of H<>l Levin ' and Coolin' Spunl:. p1W'1<1enmi d '0 l.o", poriod Elvi1
(<>r an ni",de tho, drip. f<»'iI P'"pi,.uon into !h... be" VOO"'" "'Shot-
",u",' di,l up and """,<>rUli= J<=ph KAlJ"',er,. ,. ... """urdc' .. -type
Aloo-Ran r""" Phila<l<lphi .. and "T.h A Trip To Th. O\he, Siclc- b.>m<
with .womp.r<n}MomO«l·liJ:.. vocal< and Pl"ohe6:h, aui,., lit" rn toke
.... , lit .. bunoho Pul,""""l"","- Auwoli." A1:Ichnid Wu"i<;, any <by.
·Goin· To A 00 00" ~odl to !he bond', toOlS; CIUl"¢l1OTlP""\be Cnmpl; i!
;. don) m.U< yw...rilhc 1i<. ~w >in\ lot" 'I'in<, lit", y"" muJl be clead
{""" lit. waill d,o...". Now how obo<n on Amman ~ .. ,e. d>.mrni,1

WOODE!' SOLDn:RS _ "Hippi<l, P\tnl;, '" Rubbo""..," (ABSOLUTE
A -GO-GO) On. of/o."B·. mon poular bond. rl1lally on v;,.yl • ."d .... "" if !he
.... olt doem" pI .. ", .oeo and "''''Y """ of lit• ...:ilI ,"beet. mentioned ;,.
Ill. ti~•.lit, 1UOI'<l i, JIlT< to pIe lit, flm and lall (rntybe liI. ~d ..
\h. $oIdi ... a" NrnorW to h .,.rwl AI .lkinh<.od ho>ld). "My Fin,
0.""," ,m\ Ill. best cIIoi"" fo! EP q><n<'. wi1h ...,,,,,,,,,"'rinia.!ly ,illy
1),,;0., bu, lll"'I' cn1y I" be"", f""" then:. 'lbe!lip ,lde iI. -n, .....11.h',
pm!)' unhip in tl!iI f'O"..,.,odern &1\' to .. peri= joy witl!wt 1Il1l~!he
Scidi"" don) ""'" to oa".bout thol, IhwllL "Tb< HiJh .... y T~- i.
tone d Ill, bell t,.d<, hen: ...... tlllL! of <OU!"I' "Commer<w A~""""." ODe
ocmploin1: Paul Reider .. d em, DiCiesu', vocal< """'" .eros> .. too thin.
laekin" lot of liIe I'"vol and lIlu pro'''''' .,1 .... "'ow,.1f yw ... .,., 10 be
happy, b.Jy thi, IWO<d. 1f Ih< ""'I' den' 00 ,I, the ocmplim ..... 'Y momn,
~.
__ Loibl>«>.

BE""RY II.OLLTh"S- "BiJ U,ly Mc.M" H..",.·. BpI ~ (ucirlcinl·
They' ... bil.orio,", Of"", lIley' ... evtfI, _. artful. Mudl Ie" b.Jllihil than
yw'd f.,d .. the ...D1I< of .orne """I 'lctllIlil:. Kar<tl Fwe)'. Thi, tuenI
ruIly d ... ~, \0 be li.ntt>ed 10,' I.. mCll"<..,!han \be kmd ofb.Jllihil ....
.. ....uy find owtelve> buy;"" But I>ey. HanI:, wbQe th. fuc:k doyw lei
off r=>o1ini th .. album "" • fuclina WolI;mon and Ih<!! dwt;ina fuJi list
prio< fDr il7

JOHS ZORS - "Spill&n •• (NOl-o'FSUCH/EU:X'JRA) s....\hi< 1Il>'..-o
year, ,,0 in """,.",uW: IOOI!'IOI Prin«lCll!, playin& Flo.Ih.c.rn Symphrny
..uh. b.Jnch 01' "" illinl pr<p<. W .. "",u,o<I, Hod no id.oo.,.,.n..m <h"
CC<lI ..... m tl!. fu"' .oJl the UlUal d,o"",,,,..,, 1Urpe<:!> '''pn:>On!' JoIJ1I
Lurie., Ano Linrluy ,. ond CII! th" LiIIepi= )'0" _ practia.!ly ... 'om
.""",btnt lAA>uJl> their Bl.oe< Liunl ",,,,uu, but Lhi. omall"" of <t>o<ry
11>""';' !hem", dudpon ... rrauDrl."d d,,_' bonk iI ....,;.'u< "'. mmor
"'Y. indeed. l1ip ,ide .. "".., ",on: A-OK. poniculorly """" Zorn 1"'''
1.01.,,1«1 but cliched Blue. Dol,," Alben ColliN in the """'I'*"Y d RoOm
Quine', \>.Icl:,~d noiu and «mo StepI1.., KmJ~ypelyric.I

OPAL_"!Uppy Siah"",n:. B • .,." (SST) Kmdn. Smilh and David
Jlobod< .... ct. into P")'d>-!'Xl<" mudl·too-clIor1.ed-of·1&\e ... ""'" .,.,d
man."" \0 pWI out .orn" ';'_10, 0p0I'. p""iwI fucinotim ..uh !he
ar""""mioned joUlldte ;, mi&hrly oIearified .,d ........ ., .,eI" .....n"
ill ils bu~ CII! ·H&pp'fN~: "","""cod by !he T·R.. bc>o&,e-do"",
Jl"""<of"Roek .. M.d>ine'- ... ·~iSW.- ""=!he oorly """."tici""
Kmdn. displayed in \he o...m $)'!!cIi<al< ';""0 \be =foe< ill. tealouy
"'0)1. OIh<,numbe" ... .-.,..bat Ie" pOlly (.,.,d punchy). bu! P"''''' <h •
l:ind of iIll¢1llU.ble cham> \ho, mo.o.J""",, Iih Umt KooI-Aid or """ of
Ibem Ihert <Iar>o:<T'I by lApI.
_KU~

SWANS _.CltiIdn:n d Oo.r" (pvq Db ,od. .., rod- oil lod. "" lod .
UUHHHHH. Whew. Db. Did )'0" ....,,1 GoxI. )'0"' .. beautiful. Got •
clpm1<1 Go<. tu<JI" 1Ude1 Wby? Db. &CI1UI<Zl. polli...a.r!.y. 1.-.;0"
W1<It<.d \0 Ib,,,,,, reoh, c!a:I\ Y"" Ihilll< I ""'"'. ohr.-c . , , 1lr=, .......Jd y'"
mind ",run • .,....., ,hi< Wi1Y ferr. """",t17

Local heroes?

"MEl\"TALnoss· _ Variow Artins (VI-"RStr}This .. on imp""i~e
""",piJ.tion. W.Ve """" ofNJ bond! ooIJe,:tioo.o. bu! "M<n\oJ
Fl",." puu all its em;i> OIl Ill. N .... BTUnlwic:k mu.ie oe<n<. Tal<""
.. 1Udl.1h ·' ..... 'Y ..., \0 believe it'll imp ..... Idb ""ts;';' of"lh.
moo =i<; i"" in \he hol. """"IT}". (....n put). Ml:I)' of th. """ds
r... ",rW ho"" lOot!, Dr" lea" o.<htin.bl. vinyl "'" _, """''' of it
"",wed in 10 ... POle" ..."d i!""".of \he ...ort inrpi= wd-j ... od
•• toOi.<hm<ll" \be ..... &ood tniI.: IiJhi" to bury. fdk to hordcon:.
inl""uill' 10 i'>1.nill'.Louo bond!, Ioua I""'" WIS. buy i, ond JUPPO~
yer 10caI = oJn:arly •.. but .. ;"uodM produc<. iI loll> .llult "'or\.
For no""". h'. dol.<d .. """"many of !he .. band!11JlI O1ill (ok.y ,m.ybe
tl!,f. DO jHU', ,inoe ..... 'Y bond "'j.TWP' iolO two ...... on,,,. ond
my<h<>1"iY incn:a •• , ,,",ute). Th< teal problem ;"'\ -Mmtall1",."-
iL', New B""" ic:k. For all the Yinyl hype (....u,\hol·' whal ~ iI), l/Ii,
". Ct.>n T m album, munirl~ Ill" .. ·'. ~hl«l ern;i>"" DO ale
",rritery. TbiI ompha,";' oeruo11y oI:oy .ioce 1..", beli",.1h< C"m
T.""m " !h. be" p\o.oe in Ill" 01U 10 _ 1Il<nl. Unfo1'l\ln,,,,ly j,',
vinually \be mly place, e>d h', "p lor sole., whidl \htoo.', inlo que"ien
""" ",util d.N .... Brun .... ic:k I¢<n' """ide of SooCI Hall 135 th.",',
1<mn.I bo io .ilmontlu o&r Lyn<l"1M<l oa:q> "p Ih< Coun and Plv<
~;,,\O men: SO om! ~ IJ>II"'" b.n I'm ..,unl beyond my In'l'
"loin- E""" if1h< iI • Coun T.",m do"" the lin., wha,.,. "" odd,
Ihlt. r1nnf. ... in10 _ .. y .mo,i,"";"'" fmm!he N .... yo ............ ilh
• minmlal crq .... d clout - will cat<h <lO. of "Mental Flo .. " "
h~ bon"'? Gel <¥ pi.."..? In adler,....,.-4" my con«m i, \h>,
'" !heevtrlllh01_le.wide dlh< Ioco1 prtl, dccidt \0 coil Lhi. Nuff.

Ille)''f< 100.,. \0 """'" "" "'''''" Y<&b. I rali.. lb. odd, or S,~'
BTWl .... ick bruiinl 0Ul of its POnly,~ 0Ia1> =likely, wh>J..uh Ihe
"'''''!'l' dthe dol> S<Uo< ....... Ill. put n"" yean. 10<>1yw I'I<V<rkno~',
and ·Mental FIco,· iI Ih< biJI'" too.< N.... B, .. "wic:k ha • ....,. Y"
tolY.,.h <lelini", its"....,..· II'. invol .. ble \0 thiI ""d al_

One """pl.oml, ~h; ho..,....., yoo feel .bOlIl Fror:n Cou"",u:uo.
tl!,y'"" don •• , mudl for New B""" ic:k .. 11!)' bond. Th<yv. ~
Ihe ..... , "'on O1""" .. rl Ille)''v. p" ....",..d,. Tho~ .ini1" mmh
0' belt" mutil of Ill. ·M",tal Flo .. " m rial, B", Ih<y donI ploy Ihe
Coon. and Lhey .,.,. .. OIl 10" 1UOI'<l. They Ihould be.
.. C]lOlJER
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...... liaIfor 011Qmoe<liu<n. WI'IaI Y"" Jel lI.loto/....,. orl'='''''''\1
InJclu><d ....... rio1, 01"" • ..w."'" impouible-t.,.fmcl ''''&1'' -Bt.d:. C",,,i
W... "lfyO<l liUd l/><i, f..u-IoDdOll!y<>lher-·lJ', ·Sleep in Saf..,." ,)'DUn
bejwt .. happy..uh thio. b<bl, """ ""' "'" thtuhitta 1be PI.," ODd"'"
brutally slou"'.IIf<llml<lltioDod "Wu."omy "'I_einchaiao iI "'"
twnh (.,d dormt ....,. u:>bo&r>bkl) r=i1 0/. """ bit; biI "Pony T......" I
~y";'. thiI bond ODdrum"" abamd abao-....,; .... r<Ill'Iioon 1WnI1it:.,
butdao\hcId y_brwh. y"" '"'" _ (7oIUtsI>din1 On ... a..iwUI.!'ouI
o..ler ill I far Iut scary _lUI wiIh Iht """"" Yetlioon of tho Drum
S)"'di .... , but il·• .i'* "'" ..........l!&.
_ KINGSNAD:

THE UIVER5 - -Sa!ur<Iry" (CAPITOL) FlnI biatim< '*- f",
hi1a<ilt. ODd~ j<uI flJ'll'l'O!hoI il"d be...s.. • 1tl4'id.,.",. like 1be
ReiYen." "!tipIyliJlai.&bI. =<>nI.lhla iI,butoli<tlo IOOrmddlinl "'" liDO
........... hip .. d ~ for ...... """",d Ibi& nlJ. "Eloetra," -.1Iicto hu
"""" .,...",d fom-et, "'"-">do .",.., ODd10 doa "'W";' t",Tim<; but 011in
all,this ~ "'-n~1 """""* \u.ybcw.DOIhiDf: TWly • ...uy fiI;bt.
0uiI1n """'d ...... otf..u!:.lt foil inI.o ~ ODd _ ",ad!-u..ted
""""1'"" h.""""leo ""' 011but bJriod in. ,lid< tdI"" oniL IIhlnk J_
ew,ar M<1hncamp', !&1m &lb.w to beI1u \han lhia.

fE,UlOPOWEII."'GOD- VARlOUS,o,RTISTS (CFY RECORDS). Thi1
"..rty·oII opoI=. wood complilation .... I'" 00.& by Birttt '" T"'M"".>.:in<. which r.... n..ubeofd of. Bo, af<uli>lmin11O thiI \apt.)'DU can
bet rm ..nUn. (",<>II Ihrir bod: iI.ad\ lydia L.LOIcl! doa"The Hwn..
Mirn.al, ". pl<tioulorly bleak Ii1lk n.palo. w .. do",. &roUIld "''''WlIf<inI;
Ho ...y RoIlinI doa ........ "'" "'. piece from -Bit: UJly Mo.otlt" >.boon
Iharin •• lflio ride .. ith. yom. blad: f""ily "" their .... y '" bell tlw IURI
oat fumty ODd cftd.o op IOd or.:! dinwbina _ can ..., why lIle~ ..... ia:>·.
"" hil",=rd thwJh: "'" CovtI T"'.II! c:owd th&r. ... nocorded i, in r""" of
'" -=ally ply ... """,u.m....rot. "'" El Loy whitr.1x»'.[om µ>I..."".
ruff ... ....u thoso funny, fLlMy.iuen, Mywoy, this lap: abo hu lome

,.,...".u,!e lcod Jell<> BWn. ple<:a (<rn.all dooeo ... J""'" ...odo lap< of C.
Moo"", inpriIoo 1tN!nrnrn.in' IlId croon.,:. For Ih<. ln1ly li""" om"" I you,
"'""' are abo ~= by L.owrenot Ferlin~e!Ii md All.. Gin,baI,
Ob.",," """'" (Hi. rm a_1'en<:n&l Frieodl With s.\an) l.<V'y, the JUY
""'" oay ...... ""'P""",blt for Joynt. Man.f!Olcl·. '-d \ok",. tlw .,.,.
k:De&om< ",u do .... tho hilhw,y, Vr"hal can I lOy bot lhla <bin. '" µ>I-,
eooI7 WrilO'" CFY Reo:>r<II, 110>. 627\, SIant""'- Co. 9-43Oj.

BII.UCE SPIUNGSTEES _"T1lImd or !.<:we" (COlUMBLI.) Well. ...
0>0d ",be cod, ........I.... kid. I"""'""bet "1itin& .. aniclo >.boon bo_
=I be .... t""",y Iti&h I<hooI poper, ilIu",""", bymy 0"'" pmcil m...u..
(a:> \inecI ~J of him in hio 1<1Il%~1 beIl1I ",4 1onJ-l\.oir >1&..,.1 abo
....... ber ..ntin.lhla o.co!hin, odil<>rial criticilD1.1he priIleip'/"' <>11""", ror
dJoklrIa oI'I • pWmod batt!< of \be -. 'IIirll .... Lop<, ofI.<r the o<hooI t.>ord
bod.e«d .... couI<I hi... iI. And f<nally.1 "",,_lht prin<ipol.oiq
1:hrouJ.b e:very whOa:!! <h>rinl bcmerocm """"""* lip oopi .. '" -
odilia:> that ItIJdtolu hodo\l"",," ahoIdof rot- BIJ; of <OOm<, I y"",,"
ID very yOW'll- r", oId<r than \hal ""'" ._ boy. iI Cot S"""" """'"
"'" ooi!tt I ......01\um, d'yo thlnk!

SONIC YOllTB _ "Wollt How Eon" (SOOl1.EG) lno:""'ibIy I<'C'4
cb.IbIe =d livo .. wlth." ~ hiJb priot tq\, Two 'fenian, of
"Dutb Volley '6l)"lhooJb, 0IlII1 cauldo 6one .. i1bout "'" ",," ...1>- ~
tria "'amp(",,,,"mi.lrq; lydia. SliD. Tn:<>-Iy ,,_ rd..,..

wtSEBLOOD _"Dlndl.ob- (RELAnvrrY) I ...... ~1I do omtil the
BioIMoy Pony .... bod< "'leth.t." bet oeriw.!y, Thir\-uJFoeQIs&titr.
Iw. ".y ...lIb • riff. 0IlII iI pmry loed 01.... ina his did: oroomd (..., Kent
fiInu, livo """,""",,,) bo:a I f1nd lIlil >iliff .. "";,,,. Smod<'lOom..:i! of mo·
IOOiJm .... I>n.inluo obo.cenil)" lhI1 rail. shan 0/. ",,,,,,,,,iorI .... Londo
"l\l.&rely in "'" iock<noorn joke OIIqory. eu-. has >.boon P"'bona>
JmUJ.eo" on<! ...... ""111 ttodu. "'akina ii,mad!bmer tory. And .... _'1
......, aJk >.boon""' ..... lZ·inch_

TO DUV.SCUS _"Como To y"" 5<:0 ... " (RlNGENTJRESl'USS)
Hmtoo.jUII enw~ spoo: '" oay lhI1Syl .... JLlI!cou "' .... oflh<. be>lNd:"' •
........ -pIoyen r...","" hurd and""""._ ""'II with oanc<imol """10-
IfO>.Ilyria bo:a bJy <hi. 01""'" anyw.y I .,,"" youll ... tI><1 )'DU did- Bj't-
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---.----.-- .
PERIODICALS

I}',\'jI IT":T.

PURITAN ....I;"~_wo",,~ru'lposcdly !his rag is to I'"
one"handed readers J.
what !he New Republio

i, '" mewEng liberals· .. ' , ,
turned_neo_con,; ,
Mother Jones is to gra"
nola-drooling chamt.-.y ,Illrt.wcarcrs;
Rolling Stonc is to once-hiprunning.dog
lackeys of a Nutri",weetened America;
Guns & Ammo & Family Circle .,.0 to R
Gene Sirrunons,

And yes. il does have thai certain 1lJ1-

• bashed honesty 0 f agenda l.cking in mo, I
pomrags; it's not put together by would_be
LilCTary Lion> who diSl.!Ince th",melves
from the grim reality of thoir careerS by
".,.nUng ,hitI)' ropy and adapting a gener_
ally misogynist/mis8Inhropic mcntalilY
low.,.d; aU tlilng' so.ual .. no. !he nUls
who put "'geth", this slick. ov=i7~
perfect-bound magazine seem to truly be
c:rrd-<:B1I)'ing pervo" in their own righ~
and thereby approach the tasks at hand
with greal ",lish (and otheT lubricants).

Such NYC an·pom flakes as MaJ"co
Vassi and Anne Ventura contribute well-
thought, wc\l·""carthod ( ... ) e;s.y' l!1ld
fiction on Sllcharctnitics "Meta_s." HJld
such un_sexy topi'" as sexual jealousy.
Int"'" iew. are never with p athe,i c Cali for_
ni. Girl PQmo-.wlelS-<lf-the-month. bu'
instead wi!h the like, of Norm .... Mailer.
Termc;scc WiUiams, Kinky Friedman.
Terry Southern, and Robert Silve,-bcrg. all
of whom disooss sexual topic, candidly
and intelligently.
The pho"'graphers __w/.uch nom d~sil·

ver ni"",es as Ed SeemElTl !lJld Raffelli
(!he laner the Benolucci of gnmgen'
poke) - ge'lavish. well-designed sp,ead,
that highlight work !hat. as unbelievable as
this sounds, often altempl> to go beyond
mere professionalism into honest_"'_
go~'h Ao'thctic Territory (though the
"'money shot" alway. seems to turn op).
Although some of it', deflJ'litcly no tilm_
on, ;,'s ccrtJrinly. urn, sociologically IIT1d

cullUTally fascinating.
Of course, like most of the "'underground

media"' catering to odd minoritie, (here
tho,e ofu, morc[ascin.ted by Out wan (0
the yoke of sexuality than's normal) Puri"
,lin is so solipsit;c !hat it often ends upeat-
ing its own ,ail. Appropri.te. no?

CHROMED!
OPPING
HE GODHEAD

NOTES ON LESTER BANGS' PSYCHOTIC REACTIONS Al\'D
CARBURETOR DUNG.
Over and over, I emphasize in this brain dead generation you have

to exaggerate to make a point, you have to go overboard to get that
message Out, YOU HAVE TO SCREAM YOUR FUCKING HEAD
OFF OR NO ONE'S GOINGTOPA Y ANY ATfENTIONTO YOu.
Some people eall il gratuitous when you spill your guts aU over the

place to make a poin!. Excessive, no doubt. In Lester Bangs' case,
those qualities madc him a genius. And PyschOlic Reactions and
Carburetor Dung (edited by Griel Mareus, unquestionably as a laoor
of love) five years after his dealh, makes some sense of what Bangs
was, be it supreme rock and roll writerordnJg"abusing self"indulgent
asshole.
Since lhe release of the oook. there's been backlash from wriler.; who

reveal they couldn't stand anything Bangs \VfOte and lhought he was
fuU of shi!. This is understandable; people who think writing should
be tight and organized, like the way they feel their rock and roU should
be tight and clean, can't be oolhered with Bangs' mental doodles.
Further, there's lhe problem ofsecond/third/fourth generation writers
who get lhe slyle down but fail flat in the insight and substance
department. I have liltle use for Chuck Eddy's Bangisms lhe way I
have little use for De Palma's Hitchcockisms. Or the way Easy Rider
spawned useless trip movies, or Bob Dylan spawned useless Barry
McGuires. That's obvious: pave a road and all kinds of questionables
will be driving up it in a day or two.
But writers and readers who find Bangs intolerable are obligated 10

write a 10,000 word essay exemplifying their passion for rock and
roll, because 10 ignore Lester Bangs is to bnJsh off a generation
defining brash and glorious excesses and pure irreverence and love
for his subject mattcr, which was 199y Pop, the MC5, the Velvet
Underground, not Jackson Browne, Paul Simon, Bob Seger, Tastes in
writers reflect tas!esin music, If''SisterRay'' bores you stiff, so might
Lester Bangs, Your loss.
Lester Bangs is Alfred HilChcock. Some critics thought the lauer's

films were pure gratuity, and thcy were right. Only lhere was a
purpose, a reason for the overload. For Hitchcock. and for his audio
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ence, it was mind-expanding. It wasn't something to gape at, it was
something to make them think:. As a reader in Bangs' world, you're going
from point A to PQintB trying not to get lost, because that's what Bangs was
doing: trying to make his point across endless possibilities, trying to link: it
all together, somehow. His tangents are confusing, as out-of-sync with his
main subject matter as North By N orthwesr' s crop duster aiming to dust off
Cary Grant. What was it doing there? 'What was the point? The point was
reminding the audience there's a whole lot more to mystery and suspense
than the cliches of murders on dark street comers. Hitchcock jolted us to
keep us from ever getting complacent with the subject matter, as if that were
possible. Lester Bangs required his audience to have an attention span
(which in the age of television doesn't exist today but in his prime people
were still reading, so he got it), some intelligence (ditto), and a degree of
tolerance for a guy a little too crazy to know how to slow down.

Excess is the key element, that to make a point in these/those confused
times you have to stretch it out across infinity. With Bangs the point was
made over and over across a dum pstcr full oftext in every way he could think
of. Ifhe could bash it out in 25 minutes (obviously the case in the bubble gum
chapter of the Rolling Stone History of Rock and Rolf), great, but more often
than not it would be mcthamphetamine as the key assist through the hours
of writing and rewriting, allowing Bangs to extend his work into the equiva-
lent of ajazz suite, or "Sister Ray," whatever, taking an essential point u his
guitar line, orelemental theme u and then taking it out to its full possibilities.
Inever got bored of "Si ster Ray" myself, having worn my way through three
copies and counting over the last seven years (Although if I see one more
coverby a local band oreven Lou Reed -- check out "Live in Italy" n Imay
give up the faith altogether; you know what I said about paving the road),
because if there's an infinite possibility to be found iiljust two chords, then
who really needs more than twO?
I'll grant you my sympathies lie with Bangs because he viewed rock and

roll preny much the way Ido: sure it's product, sure it's mostly bullshit, but
there's still more freedom of choice, more of an accessible alternative in this
realm than in any other media "an fOffils." So why not celebrate it?
Like Bangs, Iidolized the Velvet Underground and despised Lou Reed and

considered life a sick joke when viewed through his eyes. So what else is
new? What else is there? Well, there was high school, when Iwas the only
one within shouting distance checking out the Velvets, which was a good ar·
gument for alienation in itself, never mind that everyone hated me anyway,
and no one in my school cared about the punk revolution, it was just Hendrix
and the Dead and let us not forget Pink Floyd all over the place (and make
no mistake, I bought The Wall and had a blaeklight too), so escaping was
hard. and so on. and so forth. etc. No heroes, just zeroes.
But Psyclwtic Reactwns is all about heroes, to me ajoke that some asshole

with a guitar would ever be my herojidol. Yet I idolized Lou Reed and the
Velvets because they were hopelessly, but passionately, fucked up by their
society. You couldn't really say they seemed to enjoy much of anything and
were al'ienated by aLmost everything, but in their world confusion was
beautiful, which may sound corny until we recall some of the less-than-
inspiring slogans of the late '60s (how will Sonic Youth's confusion-is-sex
hold up twenty years from now? Well, it hasn't caught on yet). Bangs

search-and-destroy mission with heroes is a drag at times because he

VIDEO ACTION
AL NIGRIN
YeM. you may have noticed, we'Te
big flllt.< of dealh and de.truction
here; basically the coin.ge of the late
10th. afIIT alL But yes, there's room
for beauty, e~On in our philosophy.
Horntio, and the film work of Albert
Gabriel Nigrin is one of the places we
turn for it
Fourofhis films arenow available on
One vidro (write 5 Adelaide, High-
I""d Parl<, NJ for information) ""d
tru<t us, it bea~ oUl mo<l "1111film"
wc'.eseen. "Stripe Tease"' from 1983
i. exubennl, nervous. witty ;md a
glorious valentine to the geometry of
beauty. Or vice_ve" .. "Gndiva" is a
brooding de.athtrip of a lillle fUm,
soodled with an urnortwlalely obvi·
ous S<)undtnck; we suggest turning
off the sound and purring the SW",,",
onyourrecordpbyeT . "Aurelia"
combines beauty ""d melancholy in &

e1cg3n~y drifting combination of
.tatic err gen~y rolling images. Need
.....e say mo",o Write now!

SUBMIT TO ME NOW
(richard kem, box 1322, NYC,
1009)The sequel to the devastating
"SubmitTo Me:' .. tape is a bit of
& letdown; Kern makes a valiant at-
temp' to disturbus further, but ntis"".
Out On most of the rythyms that mooe
the Mtone Sohorribly inviting, Also
"Goodbye 41nd Sir""'" is ]'Tetty
gnoal, but it's no "Deoth Valley '69."' I
hope sometody gives this guy the
money 'omake areal film romeday.

my fantasy would be to see hi>
adapciorn of either -A Feast of
Snake," QT "C,..,h."
TV/ARM VIDEO MAGAZINE
(target video, 678 S.Val"l Ness
Ave, Sal"l FranciSco, Ca.
94110) Half great, half really pre.
dictable tripe. A hilarow; Nega-
,ivland Video. the fascinating
'"Bannoo From Eortlt" and a choice
corly Kern .hare >pace with some
erappy Vietnam rehash ("Death
Ranch"?) ondacouple real pTCCious
liule projects, But very worth it at the
choap price of S 19 ,95, however.
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clearly expects ooth too little and too much from them,
but it's also one of the book's mOStvaluable lessons:
ultimately, it sucks having a hcro more than it does
being one.
Which takes us back to Bangs, who through following

his heroes Ginsberg, Burroughs and John Coltrane
(Bangs' imaginary "20 minute atonal ragas that soared
to theirstonniest heights" in the shower are ametaphor
for much of his wrinen work), made a definite path of
his own, and unlike the equally irreverent and abrasive
R. Meltzer, Bangs actually gave a shit about rock and
roll, wrote with a mixture of passion and disdain for
what is, brilliant art or not, essentially corporate prod-
uct. Good for him; somebody ccnainly needed to.
Granted he didn't always work in elemental themes-

- quite the opposite -- and his twists and tmgents
oeassionally came off like meter changes in an ELP
manifesto. But his dream of tying together and making
sense of everything from Metal Machine Music (it's
humorous, jf somewhat pathetic, to see Bangs dig so
deeply into a work most likely meant as a joke and
nothing else) to Shampoo todepersonalized sex to "the
mindless compulsion to dance all night currently
sweeping New York City" to "the deification of numb-
ness and/or thc stultifyingly bland," e1. al. seemed
within reach -- it makes sense to me, anyway -- and even
jfhe didn't accomplish it or any of the many doz;ensof
books he'd planned on writing, Psychotic Reactions
and Carburetor Dung comes preny close. But while
350-pJus pages will satisfy those who haven't yet
experienced Bangs' prose, the rest of us will want a
whole lot more. •

DOI~~NT~~~~ ~~~A~M:t~JG THE
COOLEST DRESS-UP RAGS, THE
HIPPEST COMICS, AND THE
CRAZIEST LAVA LAMPS, HULA
HOOPS, & TEE-SHIRTS IN NEW
BRUNSWICK_

JUNQUE A GO-GO
25 EASTON AVE, NEW BRUNSWICK, NJ,
MON.-FRl. NOON TILL 7 PM; SAT2PM- 8
PM. CaII201-249-977S.

YOU COULD BUY THIS SPACE :::uan::
FOR CHEAPER THAN YOU'D IMAGtNE ;:-N.l.-

ISSUE:
§pjEj ITY: The inter-
&IMirlti¢f des short fiction by
M4~$jHE{that he wasn't sure
hSW4Mk#1 printed.

I~~~~NQUINN:V

..;~~~~i~~y's stuff.Don't carel~8GH~OM~~:'F~~ ~:;C;)5

A HORRIFINGLY LONG INDEX TO
THAT VITAL & EXCITING NEW
BRUNSWlCK SCENE WE ALL LOVE
SO IvIUCH!!: Speaks for itself.
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