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CHROM E ON FIRE is published four limes a year.
which is mOre than a lot of rags can say. Consistency
does coum; like, if there was this chick (or dude) who
gave great head n excuse us, was "PHYSICALLY
TALENTED" but they only came through once a year
and spent the restofthe time whining in their bccrand
mouming the passing of Divine and quoting Morrisey
lyrics and complaining thaI no body on the Crazy
Eddie's loading dock really UNDERSTANDS them,
would YOU bewilling towaitaround? Hey, worse yet,
what if they quoted Morrisey lyrics at you while NOT
giving you head~ Grounds for murder, we'd say, Con-
tact our legal deparunent if you agree, Or if you WarJt
to whine \0 us about how nobody on the loading dock
understands you; wecan usc the yocks. Justdon'[ Wee
anything [00 seriously in this rag, because we're way
100 fucked up to tell what real and what's not ('NOW,
man) but hey, write 10:COF,54 RAY STREET, NEW
BRUNSWICK, NJ 08901 anyway. Subscriptions
available for the foolhardy; 55 geLSyou a year's worth,
plus sublimegiveawaycasscttc compilation featuring
LSD, Spiral Jetty, JOhnRichey, and a whole Jot more!!
Zincs in trade fine unless they have big interviews with
the Fccl ies or sluff about Morrisey's AngSland how the
GOdfathers are gonna save uS alL
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AND YOU THOUGHT YOU 'V MUTItthePhillybandsthalwereworthagooddumpOflonehand;
fl ow, in the <uppo.w. doldrums of the late 80s. in ." .,.....ge<>-

BE SPARED ONE OF THESE graphically ~u1ein~pari.<on,.I.can·l~cnkeqltrac.kof
... the worthwhile bands usrng <:'Vcry dlgll I own plus tho>c of

PFII! seven.! volunl~; there truly is room for every kind of music
W~ALL OCMOW that 99.99% of all fanzine «!ilO'risls "'" h.=. from puke red !fl hippe-dippie Grateful De.d ac<;lustic
wor\hless, baringpiecesofshil,lIJld Germ! eos!ey writesthere'l ..,thus n<XXllings;from neo·golhlcdeMhro:;klOhonnet;cpure!X'P. And.
was the Ch,ome readership spa=:! my useless meartderings in the amazingly enough..you will find heavy .udimcecroswvera,alI
virgin c<lition n. Idecided the !lUng should, urn, speak for itself. Con- lheoedifforonlshow .... dUJ:inno "",all l'art tothef"",the<e', only
.ider 111"" thi, cosmic fart arecap, a painfully gramitious autobio. or onecontinumg, lucrativeve:lue,ofcourse. BllIth"situat.ionnas
a study guide foryou .lcw learners oul then n' if you don't wanl to read become mort: on ",set thM snyiliing d.e most of the time. The
i~ thon llJm 10 the capsule reviews now, DUDE... good old Court Tavern is, well, it's a fucking crucible, okay, il

I come from the Phil.delphi. l!IeII, 10 these many y= ogo, ""ruch either kills you or make. you stronger, it boil. you down lD your
as any sane soul willlelI you, is one of the ,hilti .. ~ lea;t_l1urturing essence and you fmd out if that ."onee is worth. damn. My.
homes imaginable for any kindof rock androll worth the guiw ,trings And we also have WRSU, which is more supportive of the local
it', pl.yed upon. Th. radio swioru; suc\:;, e~cepl fOTWXPN (univ of scenearoundilthan anyothers18tionJ'velived withinbroadcasl-
penn __ivy baswd51) and its sporadic attempts al New Music program· ing dislOm:eof; VVPRB in Prince"", (more damn ivy bastar<h!) is
mingo Lee Pari, did il right in the late 70s, but he Wa5 an insuffernble • cool ',-"lion, but their tendency IOllJm up their WASP noses at
queen who sucked thescenedry rOTall thepowerhecould, andno"," he', local band5' demo, is ",kno,,"n. WFMU in Eas, Orangeis. ,uperl>
dea.dofAIDSanyway ... TheDrexelradiostationcnjoyedashortperiod ,,-",ion, bUI runs too m8IlY stylized special-in<crest ,hows 10
of punky euphoria bu~ as far Iknow. is M more thehip, freefarm place r~ly give much cohe",m cover.ge of the the Central Jerst;)'
itonce was, The besl clubs in lawn wererun inlO the ground by own- underground scene. Andil IOOkWRSU lDreleaseacompalbum
.,.. who put <hebar !I1lddoor profits up their no,e «ther than back imo thal, despite its flow" is • reasonably fair and inleresting repr<:-
the band5. SUIC,0 ,rn;mg hardcore scene 'prung up in theeorly 80s, but sentation of whal', goin' on round here.
that's Ilk. gelting handed. piale of toe jam for breakfast OIldbeing told So, go.h, we all!hough' the guys and gals ofNBlCmtral Joney
its berrer than whal they go< in Ethiopia. Anyway, that was the Philly could all use A >.ine that came am on A :regular basis (Dang=us
,eene; hardeore knucklehead5 & conniving ,cen.makers bloated on Rythym" Flesh & Bones, elC,com~oulles, often thanmyhigh
their ,elf_importance, publishing 24 page "inos !hal (in 1979 doll ...,!) school yearbook did).
cost S4 • throw ... of course fm only looking" the bad side here, but!he
p0inl i" it all sucked to !he max, and it certainly made me abandon
music for. couple of years. Uyou were there & fooddifferently, write:
111 print it. Maybe I'll evenread iL

eM""",', emphasis, as you've .,.,-ely noticed, is local, and J
pledge. brave .ltempt to not play hvori1es in tiwrespecl. We're
gann. gel !his thing out to !he world at large, and 1 think
everybody deserves A shOl, after all, illS Amerik ... is ilM',
,wine') Expect my own particulor quirl.:< <0 guide non-local cov-
<::ragethough (SY last issue, Black Snakes nexlone), And even
though this will ;el off some bullshit me""" om!hc:re, we're also
gann. have LOTS of comies and fiction ond poetry ""d.rut like
thal, some from mw;ician type, (La RHnaldo, John Qu,irm, etc)
>omenal:!he reason being 'couse, well, '""usellil:eil So get
used 10it News flash: There', more,way' 1O pUlme.1tling inyour
fucking life than an electric guil1!r. Besides crack, even. - DAC
P_S. Look fOT shitlike better printing !I1ldads, starting nexlissue.

ANYWAY thm IdiscovrredNew Brunswick, Movedhere faTcollege,
never left Many of my f~now inh.hi"",!S know !he sod 'lDT)' well. fOT
yca, it is their own .

AND J finally di,eovrred how cool m acn.utl "=e" can be. Sure
il ain't perfect; as Jim Testa says, New Brumwick is, uh, "overly
insular." Perh.p' even to the poinl of being dangerou>ly inbred (we
know what parties wc'rud=ing lOu.) And sureEVER '{BODY thinks
they're.boul50% more imponant/lakntedJhol than they really ""'.BUI
hey: back in !he suppo,edly hal_.hi, mid·to-l.te J<eventics, I could

I(LEATHER
i STUDDED
Ii DIAPHRAGM

ON RED GHOST TAPES
AND
INVISIBLE RECORDS

On] y $4 for this 2 I _minu", t.ape reat uring
",dl, ....clI. new cl.o.uics '" "Gel yOU!
Hand orr My C<x:t. - • ttuly "urming and

..~ ...... iti'. <Otlgorumequi'''; pasSion, and
·~16·HE.u.: • quirky EU.k Ra'r'C'><'O'l
Cmv""=!,,e-uJe of. ph<>no.>eX ",ocu·
bus. SanFORIT NOWIII
RED GHOST TAPES

54 RAY STREET
NEWBRUl'iSWlCK, Nl 08901

AND lao\:; r", upcoming muse. from
Calhar-!:is, PE.D, """ FaIs< Virgins.
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YES. TO FULFILL SOME BIZARRE
RITUAL OF READER/MEDlA IN-
TERACTION .. AND 70 APPEASE
ALL EGOS -- WE lV/LLPRltvTYOUR
LEITERS JF THEY'RENOTTOO PA·
THUle. OR PATHETIC ENOUGH
TO BE FUNNY. SEND TO 54 RAY
STREET, NEW BRUNSWiCK, NJ,
08901. AND TYPE THEM. JERK.

SIUTl'Il.OM SHINO)..A
Dear II cool dave;
I'm "Tiling in refe""'e<'- to the hill -assed &!tiel.
yO" wrote al;.otil Sonic Youth. Man I hope you
weren\ senoli'_ CompMing them to the bea!Jes.
you mu," be. flaming .. silo] •. Any one with
>ome knowlMge abou, • fMZino i, \hat it is 10
rramIll;" articles On band, and eVen" <hal relate
\0 a oeJtin Iype of ,cene in which the zinc wi!.he,
to"'pre"""~ I doot tMnk yoo care .wareofthe
dan gees ),ou can g e1 you=lf ;"\0 by king a di e<.
nalurnllhe mO" foare<!"'tal seene decay OJ'ldIho
WilLration ofll1eu"a1lel'lUlivo world J)ef!natly a
crime thai ,hall nO! go unpunished. Y"" mu>l
repon or oW of common len,ilivily ageneral ill
ofkn owlcdgo OJ1dun biasopinions (I"m ~g
a moun,;" 00' of shit h=j lot tho people judgo
ror them solves weaIher somothing;, good Qf noL
11i•• free count!)'l JU>l don't be so op;on.>ted_
Fam on SQnjcYQu!h'
1. Kim gels all hor ability [rom the O!her;,site
play, whal site is lold.
2. Thu~on Moore fmt played in.l:>and c.olled
the coa.oh moo a ,ix!y' pop M<\d_ thon a band
".lIed e,'enworse which is hearo on \he }''Y
wosh "'peP"' 0"' by Roir. htlal<rwosin a l:>and
c.olle<l "'- Art wos a band Myl:le BO&td put.
logher, Then there was Artles, (Mykle vmLes fOT
Maxium Rock and RoUj S"" the point H. 01;0
pl.y.\\iLh G,G. Allin,
3, Let RMaldoW..,inthoGlco BranoaOrchos-
Ira He proceeded lO Sletl all Branoas ideas and
mooro joined tho projeCllaler on,
4. Together the)' put all the SlraI1ge lunei."g' and
gui'aH.molding 10 u« and with a touch or rock
format created sonic youth with all ;t', artneo<
."d Ny underground (what is now ireMy) bull
sill, inlO' money making projoct. Yoo .... tho
,"' y, are dea<! bUI the", i.. lot more '0 i' then just
\he mu,ic_ this i< almo<l the rrln,y' here and it ;,
up to i, '0 proW"" and not Slay stagnant under·=,.
5, Kim gordon come from no where and lh.al;,
obvious, ,he sLnlgg1e, with the bas. as jJ i' con
noU, her and she not it. McCartney \\oTOlo ""'g'
."d jU>l d;dn~ ~o W/lallle was lOld_ NOTdid he
bump O::ickrun inlO fans_ Sometimes Ilhink site
,-.",d<glas«,_
6, they ha"e hMl ,ru-ee d"'mm .... and we1J ju"
""" now long thi. one will last.
C{1l1ore Kjds rule or not understandin" bYI E,·
~ The my"'ery behind SY is tha! !hoy weno
."an projeCl Whenlflmsawthemplaynobody
tlapped untill thefullih.1t waslik£ view an opera
a! something_ I,',what cul,tlre4 people do !hoy
wail until the end to clapp, bu, iforgeu lh.al me
.. 22 i, far more advanced !han yoo 81n,Now I

can ""'J>Ol' you lO un<lonw.d \he poinl of lh.al,
Y ""WOW an ~applaud in tho the rni ddle of • play?
My "'dvioe",~'ou;,toOPE?-; YOUREYES""d
Maybe you can n:aliu whett you being had_ Or
beoomeamusic.oln and maybe you1J I""",, '0-
be;n awoof nothing, Ju", to liki' and _ mate
more out of iJ. then ""'secca1)', (Or maybe I~"THOSE WHO EE\lE\lBER THE PAST ARE
OOQ\JEDTO REPEAl II
take""'" hllie one.
AA~
Paw-son, NJ

("Littl< 0","1 rs!hal ya". U"",1 /lewd<> ya"
liM yaW' only ,on', ""'COl"'" 'his i",,,,? Buz
wafr, l.<now you. ya" ",ro«/he Ii"" newfor
M","r~DiJLl BuJ ~o=ly, MR, aid d4/, /
">Ok ,'" h'b."'Y af "taini~g yaw- sp<lling,
p,,"';l_iQ~. ,,,,,,.,-1 ''''''~ghi,,,",j."" mig!.:k
yOOT An Projw, AnY""'Y, tJ-.anb for D<p'a-
C,ammin8 _froml,,", 1~rV.z1 D_"'=oili.<I<.
H~" N>., I~'h yaw- jll"i ""'!p) d<citkdSo,,",
Yo",A ",d,; '"'" .,o~ing 0,,=/,ks>1y 10 hMJ-
yt>w-Id,.. ,album_ ;mwui n-l

HEYl r-.'O IN·JOKES!
Semi_bogus lwer lo the «Iito.-: Hey. LL Cool
Da"e, wna. the fud"l JuS! 'Ol""" you boLched up
an interview with the Sorties doe, lh.at mean we
Il8ve '0 sit !hroo gh your ridi culou, rantiJl g' .oout
nowyoo want lO shove it up Kim Gordoo (POll!
McCartr.ey I',bun 1I mean, !>l\:l!bout obse,si om
.dude. YOlin soob,os=:l """th gui!O>1yoo didn\
lx>lhcr gelling .. ingle gu",", from SLev, ShclIy,
who', W:t \he """l"" dnJrnmer since Bob B<l11

Hey. man, I W<ed '0 S\eveof"'rthe ,oWlyexccl-
lonl From Here ToInfini'y set .. CB', and he', tho
coole<t one in \he b.>:\<I. He doesn1 ,',alk around
"""th!hal "Hey. fm an underground o1t<malive
<tar and yeT j"" a lowly pimple.picm.g [antint
moron" 8!ti1lld._
Fuckh, fm"anJog my """'famineand il"gonna
be \he truth and not a1Wt O/t "'"Olde >nO be cool
"Nom. & IOddr... wlthhdd b,,,,"u ..
... don·t .. onllo prom"'" ibis .bllbead"
P.S, Who does tIlat ><mg .00", raping Lydia
lAulch7 Who do they !hinI: they are7

IH~. M. M, Yau "ally 'Muglll by b<in8"mi·
"illy I'd print JO'" ''''Pia gacldam "if-prOmOl;"g
I<,,-<r.Why iA,,",U "0<# Iw"",,, ,¢pr""",,. YOUR
s¢""j .:ft""fora b",.,d fLM.,,,",wl Studded Dill·
plu-agm, ·Slamp This Tap<," a" R.dCIwSl <os·
"""s,aWJildbl,fromCHROMEON FIRE for
ONLY $4,posItl8' ;ncWd)? AA)'k'OY, i" .. ne, ,""
0'" "'",,", Kim Cardon obs"sion;jonha/ c,,",,'a'"p,,,io",, t./IU, C .. ,.",.<"IJ 0..,- k,«" go"",,
klhi"""Pia! )

TIVITCH
JONBO/oi JOYlIS ROCKlJ\G OUT ATSO~IE
LOCAL i\.REN"A.HE'S PERFOR.\ill>G HIS
MEGi\.-Uff -WA.""fED: DEA.D OR iI.lJYE."
DURING TIlE GUlTi\.R SOLO. HE i\.T·
TACHES HIMSELF TO A Hi\.M'ESS AATJ
FLYS TIlROliGH THE i\.UDrEKC£ \VHll..E
50,000 FANS SCREAM INWVE i\.ND ADO·
RATION, YOU'V£ MANAGED TO
SMUGGLE IN II. TASER PISTOL TIllS IS
THE ELECTRIC STUN WEAPO:<l USED TO
SUllDUE DRUG CASUALTIES A.....nOTHER
UNDESIRAllLES; "!1}.'YDi\.RTSPIERCETHE
SKIN OR THE CLOTIilNG AA'D A CRIP·
PLING ELECTRlC SHOCK IS ADMThl-
STERE!),
YOULETFL Y WITH YOUR5,000 VOLTFA};
U;lTER- THETASER DARTS BURYTIlEM·
savES DE£PL YIN lOK JO"~S TIlJGH. HIS
BODY JERKS; YOU CRA}.'KUPTHE VOLT·
AGE; HEAVY MUSCLE SPAS~1S ARE BE·
CO~lING EVIDENT CRANK UP TIlE
VOLTAGEO)'o.'EMORETIME;JONBOKJOVI
GOESlNTOi\. YlOIENTCOl"VULSION.HIS
YOUIHFULBODYCONTORTEDBEYO~'D
RECOGNITION. WITH A SO\Jlo.'D UKE A
GUNSHOT HIS SPINE SNAPS. 50.000 FM'S
CHEER WlillLY BECi\.USE THEY'RE SEE-
ING THE REAL 1l1L'o'G. THEY'RE ROCK N'
ROLLIN', BABY. JON FUCKING BON JOVI"S
BLOATED AA'D BUl.CKE2';ED TONGUE

~~~~~~~A~~~~c;.zTI~i
NOl\'E OF HIS FANS NOTICE THAT HE'S
DEA.D...OR AUVE, OR AA'YTHINGOTHER
THAN THE FACT THAT JON BON lOVI IS
TIl:E ROCKINGIST DUDE AROUND_
William Tucker
Lo.wr,nceville, NJ

(Whool"hh. ,,,", lb."" W olCI<1< Pald« Iyri<5.'
Sliil.1 ,hmJ: .",," 0" ,,,",riglll tracl; '10" ...mor<
An P,ojw,. pt.a.. • .'! ... ah. Ow ~ ,.",ms IMl'sali
"",il "=' '""", .,~~"" ,,''''-A y.ou la ,,,",
OtrhrUMi,,!)
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GOOD LORD, IT'S

WHO NEEDS
HENRY; WHO
NEEDS MORE
PSYCHED ELlA?
FLAMING LIPS IDESTROY ALL BANDS I
MOBY DICK (Rutgers University,March 11,
1988)! stand in owoof SwingorMcRal'"", Havingfollowed <hi,
evi!, ball.tempered dwafi and hi, band of mer,}, 'hopping-mall
d;rtbags through about umpteen gig" ! CIIIlsafely say thal there "'"1." than reI" band, __n<>'jus< locally. but natiOT1wide, DUDE -- thal
kid more as,. !Tlll>'age more glands, and pulverize more br.rin maller
intO gn:y, ,molly ",up than DAB.

When I <hink or tho SIlmmcr of '87 llhinl of Swinger; Swinger.
dre,sed " Mam. Cas, ElIiOl. spi"in~ pork.prod"'" lu.nch me.J.1 all (IV'"
naple" Tommy Sandi",,', dmm J:il; Swi~ger. pre,.,.,ding '0 fell"", •
mangy canine duting -J W""", Be Your Dog;- S"ingor, the
bewildered and d;'gu,ted """'P;"'" of a golden ,hower from a bl"",,h·
haired, p<-asarH.ilined grandmother who quic<Jy waildled him during
• show and squa<ted above hi, ches<; Swinger. dosing every show
with -You Rape<! My Kid: and allowing him",U '0 be subjuga!<d and
defIled by whalevor diseased ocondera<hah might be present iIl thal
night', -audience."

B"I oon' go< <h, id"" we'" I<IlI:ing abou, anOlhor G.G, AIliI1 hOI<;
DAB i, a ramr·sh"'1' worlcing unil, • coliabernlioo between the
stinging, bright and <liiny gui""" work of Spider Webb, Ih< nut·
shaking b,m of Bela LaKarloff. the lhill1<lerou, double·bas, work of
the aloremem;oned Sandino. AND TIlE MOTIlERFUCKERS
WRITE REALSOl'<GSII Ham song', fOSl <ong'.=Y ,ong'. stupid
song'. ,man song'. song, they dOttl wan' their m<><he" to bSlon to.
song' you can auach to your ,kuillike leeehe"o bleed 0<1, all <he
\lLIllshit. -Hormone With Umbs,- "No Time Loft: and -1 Go~a Lo,e"
inCOf!>=l!e the best el,men!> of moW, thrash, 81Id hardcore inlO •
<eaml"" whole thai mahs some A.""D slim '" your rib"

Al Rmgm' Cook Collego Student Center, !he boy, had ="10•
much large, Slog' orea (and much 100001 sotmd 'Y<lem) !han "",a1
and <hey made full use of ;t, thoroughly upSla.ging (in these di=ning
eyes) yesle"J'y's-new, headlirters Tho Flaming Up', DAB appropri-
&led 'land",d, by o<hers (Circle Jerk<. TSOL. GUt1 Club) and le~ their
own undenial)le s<""p 00 th,m: Swinger ''''''ling. lunging. roaring
like an ou,,,,f.<liape Henry RolliIl,.;0ille Spider looked a< the no",
and nonchalantly paged through <he Book of FOSl And l'<asty Riff,.
TIle crowd of mostly teeny-boppers went v.ild. formirtg Apit <hal "P'
Ih< doe-eyed CO-W' (male and female) safely ,owat<l, ,he t»c~.whet<
they beloog. Swing"" big I>ro Vodlal 1.« Kingsrutl:e (01 LS.D. fame)
J!"OfIOO!'ced the <how '<loppy- bo, if !hal was &0 it 1""'only in
com~'on to past stop_oo_a-dime triumphs,

After DAB, The Flaming Up' turned on their ,moke macrunos and
flashing 'Irobcs. and j,eked the voium< much high~r, bIlt i' W", to
noughl A -power-trio' from Norman. Okhoo""" the Lip' seem.o
me • mishrnosh of forg,nable riffs. mediocre (bt" vor,;!, very loud)
guitar.playing, and u,terly predi",aI)le ICmp"'. Perh>.p, \hi, accounlS
for <heir popularity around here: t1>o=', alway' • pl1u:e for Ih< I:>and
\hal promi .... ,"" 10 surp,;« you in M"Y way.
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REASONS TO FUCK
BEING CHEERFUL
SWANS/FROM HERE TO INFINITY/
BLACK SNAKES (C8GB'S, Jan. 30) l!yperbo!o
[,ih mo Tho Swan"r<:" repug"'nL" <om;ng 00,,,, ,r""h
""TIling pilo of dog,h'I in \he mi~dlo of • r~"ino 'Ub'Hb"" ,;ucw,lk
on Founil of July: they're., seducLive" , clear peck beyond thi, Veil
of To"" with no money down. One of tho most ovcru,ed. cliched
.djOct;v05 "sod 10 de",;", b,no, in ,h" o>or-used. <liched <"ego!}, of
"p"<l-punk" i,apocalyp'ic (look at ,urnm, the <onLcndo'5, ,ml
n'min,," on j"" how lam, ond borh'g an "j>OC,lyp,e "'"" "'....!lX be).
Ilowov"r, wh,,, we're di,,,,,,,i"S 'TheSW'"', we're ",!king, m,ltdo~'"
of. ,Mf.ren' m"lo, ind,ed IVh" Die> & Co. are >cHina;" 1''''''1
Apocalypse of The Soul.lf Jim Thompson, IVuli'm Durroogh"
Slmvimky, R. GOJle Simmons, tho cnr;re grolJIld, 01 Ilergon-Bcho"_
Jc.,n·P.ui S,nro, Jim )o<,e,•• pound 01"emlock, and ,II 'h, "'"Y
"",,,bl.de, in !he wOTldwore "uffcd Lo~"heTinlO' ".,h ,omp"'or
AND you 1'0"' '0 int"" IhOpure e'''nCO ol!ho .bovo, you would
know an experience akin to !he Swans at CIlGIl',.

The Sw,",.I;ko ,>0 o!ho<"gloom" bond, ,",k, ,"0 co"l,o", di'pai, ,"d
oon'cmp', no'" hip po'''. bu,,, inc"",bl" di,,,,,,,,, When Gila sings
"11,,",if"1 Q,ild'" room "Child,,," of (JoJ," hi, face boot_oed,'pit
dmoling J""TI oi, lip" .jungl, be." c,ughL in!h, body of .l'milAn,
he', c'pressing both th, "rog,nee ,nd helplessness of truly ronfrom-
Lngthe fac' th" "" are C'p<ain, of ourown f"c, ,.. " bst" for"
0"' ",!>, "'p. Tho S"'.,,' havo n'"'' bo," known ro ho ""ro," but
!h,i, nm," inC>.m"ion "'ip' aw,y e"r; p",co",eiv,d nOLion,houl
bolh ~'il"Lhoband mo,,,, ."d ",h3l COO«i[ULO'"c""nai","",,":
Opening lhc eoncen with hrboo', oall.,capell,. perfectly-,ong yot
lifolmly-<idive",d rcligio,", hymn, 'nd \ocn following it wiLI,\h,
ptiS\inoly J",oi.«, ,ull"nly h,un\;ng "NOLhingImide You h Rool,"
cmOllcd by. ,catcd Gi" .ecomplLllyingbim,oIf "" OCQu"icgui"f,
comti""cs a c",lIonge 01 the likes lhat eve" Sonic Youth "as yel to
m"oh_ It ~." fngh<oning. i[ w" ~ypnoLio,iLWAS wi\oo"L. doubt one
of LJ,0h,odful oflivo .how, 'h" mo"o"bly ch,nged \he w'y I thin~.boo, \hing,.

Powenul mojo ,boundod!h" ove ind"d, -In" [1'0 0p'"i"S "t! We,o
BI,ek S".k" and r-ro,",HooeTo In'mily_ 'In' [o"""r, f"'"oing R
CB,nolucdl yO\] m""" lh, je.",l") Ko,,". i",d ),ck )0;,,,..& Pal~c
Illane (formerly Unde,d). "" lho bo" now h"d rock,blu,,/noise/gfind
b,nd '0 form il>eUfrom 'he v.por in" lCI\", fonnigh\, ,nd d"pile'
tOughmOrnonL0' 'h",o during Lh, 'Lo~.we", gnmgie' .nd mOr<: pnm,1
tl"n a"y f"v;,io"i,t},ov;'Olist b,nd coulJ ove, h"p" \0 bo_1..<" R,,",ldo
oas rev1>npedFrom Here To L,f"i',' ,i"ce lost yc."s ,,,,ni-I,eklu"er
p"",o"",",,co at Tho Rin., SLOV,Shelly ,it> bohind [nOL"p'cl ["c.

whii<; • ",n,i",enL groove of, Lh,oh;, ","hli,hod "'0< ;m;n,"",
I"LI1",11,nirritaLo'. '"~ wor~'. yes. wor<l,m,kc i<,II more .occssiblc.
Thi, new InflI\ity i, kinrn. like, more P"r< vcr<ion 01 'he Yo"LI1LI1"
did "In The Kingdom #19," ,orne ",hoJo, in fresh-,,,,,", gbmiog
Lu,her Biker J.,eh" were ,crcoming ou' "Sonic Doucool" n~t \0 me

i, Lhi, the price 01Si",c,llO«i? h'e~ 'em

THAR SHE BLOWS
SINEAD O'CONNOR (City Gardens, March
21 ) Sooo,ro bo qu""n 01 .11College.R.dio f'g' cvcrywhon:. Lo" 01
money "'h;nd !hi, imL",in~ly di,ingenuo", ce,eb,lI_h"d Iri,11bimbo
who st"l, mOS!uf hoc vocol trick, from Kat" Bu,h bo' link QILl1e
<",rm or o\l1erworldline", ,he hos 'he ",-Smi,l1, ryLh,m ,0"';00 to
b,d. he; up. _,he h.,. nugo 'ou;_bu' an hot [or" American '""c. "eW
lOng' ;""oJoced du'"'g u," ,how h,d real "'e,,,hy"lyric,. (,"Potyou;
,ong"< Ln my hole,"' "'The", w" blood "" !he wall,. Y"" fuckod mo '0
""": "c) bULLI1;,b,bo i, ono big FAKE. if Y011os, mo, And yo" d;d

SPENCER'S PETER
PUSSY GALORE/LAUGHING HYENAS
(Maxwell's, March 25) Socing Pussy Galore i, like
lo,ing y"u"oIf in. d,lo,i,," I"ought "n not by drugs bu, vifal
illness, You lo,e yom fcot, YO'" mouLh,yom mind. 11011,yoo ,oold
bo hdcd Ifom bchin<iif yo,ire up ,here" the feonL.envd"1',d in ,ho
,o"io '"'go, ,old not ovon know it. And n01even <>re.I", like [,llln!
inL"you; l"onLo "ory" .l>edridJtn child_

Jon Spencer i, Pot" P.n; oe1l never g'ow "p. lie j'''' won" [0 ,hoot
'od "",,m ,od pl'y!h" _<hiuY'a",atguiL" S'n'" btooght him
lI"lih rho ",I." boY',"e uon', roll LJ" d~fo","e, be,weon make·
bolievo ,od tn" ,ong' -- Lhoy're'he "",0 Lhingin hi, nove,_novo,
I'nd (U;{ ..L ~!I,AnoUT IT! ' Ed,) And ho', doing i,.ll fo, LJ,e
'ppro,'a] of On";"" hi, Wendy, who lhose J,y' 01COO", i,"', even
00 '''~o bUIi, alw,1" Im.ing <Cme",h"" in !h"o'<lwd wiLhwOL,hrul
cye,

luli, Cafn,,"..i, Tin"" Roll. 'mortO' .Iw.y' th,o ,1.01110, 0", Doc,,,',
lik" W""Jy, "",'0' ""Ily did, "'0" "r"W limo, tough, keep;llg hor
moo,h ,Ilut. lIer go;'" ,,,,,nd no,,, in .nd OUIIlke' f'ery ,on&_SOc
,Iw.y, ,cern, 10be 'oe ono ge\\io&inLO[moblo (h,oken "ring', I""
Luoing') ""yL. jU!l 10 ",,><0 .",,,,ian,

Bob ~'" i, 0"" "f U" Lo" lIoy', m.yl>e.1I of tile Lost Boy,.
b,"~ing 00 polS 'no p'm in 'he l!;"m",.1 m"eh L"rougnlhe wicked
juogl,,- F~IIDw;ngPolo, imLincL;"ly

And thot new gU;lari" (w~o,o nam, I ,we" I"ll neVeTrem"",bo, evon
!hough 1'vomOloim 2·3 'imo, al",.d1'). 1'011,ho', up"in Hook.
S,,"ding voe>,,olid. rot[ .Iway' IQg,LI1",lunot. ),ou, .nd Pete" 100,

into ~i, LrustwiLhhi, "roy of Y.rdbird,{WoL<hbandfWnolick, c,,,
you ,oow you'vo n""d but U",,.au n'", ':Onpl'eo. V"ry "I"" thaL
01'devil ,Loal, i'o<d, ,nOw. Amiju", wh,o you 10." oxp"'" it h,,'1
jump oot ,nd "'"'" you wilh ~i, Gib,o'lhool:,

A"d U",. my fri""d, i, God-, O,,'nfuohn~ lruLl1.YO"j"" h,vo '0
boli,v". y"" just n,ve to! PS, 1.>081,;,,&Hye,,", Me' ,c"",m_ (hook
LJ,em,,"'
ERIC GLADSTONE
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HAVE YOU SEEN THE
MOMMIES, BABY",
SHOCK MOMMIES(Court Tavern, March
5) Nowi", 1938, there', nONCJlI Big Thing in ,ight. w~icll;,

probably i"" as well. One unquilir,,,,, goniu, or two m&.c 'Orne
exciting mu,ic, aUowing fOTa hordo of b.d imitatiOn!. ) ,oop "",ding
tho< rock and fOil i, doad, whim is puzzl"g, >incc I continu'"1y find
,nQuSh intcresting n""ie to koop mo bro~ol musL l>e another ono of
tho" rock criLic device, to give t/l,m something 10 wrile .00"\ be,ide,
$;noad O'Connor. 1<">ll'ing.

Punk i,do.~,I,', ea,y to wrilo thaI. Punk h,-",', o>.i,,<d sin"" tho toml
w .. (telcoincd in ,he '70, 1Uldused [Ofcxploi[al;on purposes. Forgo< it.
You can try, but it', h",d, b<c'''". (ho horne, won', let you_ I saw a
,how recently whore the <:towd "'n:<tSLicatly called out IOf dino,aur
rock ",,'hom, "Frccbiro" and "Stairway To 11"1"0- for Oo<Ofe"
'"Tiley beth ,\tc~," cTOwed a lan, and tho band th,n launchc~ into
"PrOLty V.can'; • puol: "n'hom if ,hore over was ono. My mind !>egill>
pbying wit" ftumbe,,: there', five yo= be,ween "Stairway To
Heaven" and "Prouy V""""':' bu, 'hore', 12 }'eo'S be,ween "Preuy
Vacant" >Jld thopresent. Uh oh. Who's. dino<3llr7

Would·be punk< lovo tho R.monos <til" !he Sex Pistol, and 'he Clash
Tho," BUY' \""" geni,,-,,, (1\'0, Tolevision loa, geniu,. 'he maS!
original ",uod '0 come o"t oflho 100e 70s, bul we don't get horoe, of
doguent. intolligent guitarists, do we? "jl\",e guesse, as to why). Wha!
you have i, a bunch of ,cruffy, post·post adol"",,,nt dud,., n':Wng"
minimal living of( undisciplin,d thirrl·goner:>lion Ramon", ,ong',
yowling .boUl nothing in part;""I,"" Scrurf roc .. Nothing alarming,

But I always go to sce the Shock Mommies. ""'C..,'" ovon tho"gh 'hey
""'or go< ou'sicle thi, now·vasl revivalist punk 'C<~',they m"".g. to
be subve"ive about i' ""yway. They ,,]'0 have a n"mber of ,dvantages
OVOr'heir reefS. For one. tIley'TO ,mart, aM remember. inl<lli~ence i,
a ,arc commooilY, Their braltine,s i, genuine. _Iy annoying in a
way de"ign<:<llo ,"w'Y' be <:ruel, but nover sini"er, .,ini"e, is a worol
<ave for old people, which brin~s me to tile;, last adva""'ge: thoy're
young, Young ,nough that whon thoy pl,y<:<lthe Coun Tavern tIli,
pasl March. tIloy drank soda (fun4 Jrink soJa?), Yo",h;,. good
as,ot, al,o a greal we>.pOn, Tr)' u,ing it on som"""e older th." you.

Their 'marts are u,ually ove,look<.<! due '0 the 'l"'od me'," appro,ch,
but iI" Ihere. Their best ,ong is "Sh.ve You, II"",": rippcJ·o!f hook>
and all. which g'in, extrnprc,enceas ,ingerioe=,;o"," guil"";,t Jim
Nonon command, at tho ,ong', fini,h: "Shave YOllr head ... fot Contral
America," which "Pplie, no' juS! '"~ Ihe ",-footbali ,tar in tIlo ,ong, hut
-- remember, ho', young .. po"ibl,' himself, too. Thi, and o'her primo
"uff i, a\"ilablt on thdr hom,made, poorly pmducOO but Slill
worthwhjle "'-""'c. which unfortunately canonly be obl1lin,d ti""uCh
the band, Good luck.

'l1lOSllock Mommi« play. lot of all.ages <how" which make, ,onse _
- thoir ,ud;ence ;s mad" up of poop)e ;n U'ei, .ge gtoul' •• nJ their
,ltow, in tho New Brunswick arc. lend to be ben,fit.<. playod in 1000u",
hall, ordormiLory basements. The Court Tavern .::rowd i,n't til<
Mommie' crowd. NOI ;n the least. It i,. ai,,, all, e",ntially a hunch o[
cynics who dre" up in darK eloth.,. u,ually kathe,. Nld act glum,
which is as hilariO"' as you w""t il to be, Tho Mommies' usual
entourage .. <id, who faCO[iou,ly makO W;e ,kinI,ca(\'.I" vintage
Ramones ,how .. were absent, being oo,'iou,ly 100 young.o get in, So
the difference between group ""d audience wa., "" .. ,u"blo, ""~ yO"
mighl even [oel • lit~e nervOU, for them but you'd probably iust
con'inuedrinking,

lind """ enough, tho Shock Mommie, <lid """ out. bi' on Ihe rough
sid" <in~ of uncertain. and the crowd got on 'hom in a hurry, ,how;ng
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tile,. have an enthu.,i .. m fOT 'QmOlhing. Norton .ook " moment '0 ,i7.o
Ihomup. Tm glad 10 "'" ouraudi",re is "P'O i" ",,,,,I level," he
,nee,ed between sons" II took only. few more ,ong, before
har.",mcnt mutated into crowd.bashing by Norton and &"itari"i
vocal;.« Marc S»;ton ('he b,,<si" ""d drtl",mer remain mute tIlrouf.il-
out p"rfomlance'j. No""" took. look amund U,e von"" at ;ts brok,n
ceiling til", and graffiti. and "'''I'p''d, • Coun 'ravom, 'Homo of the
Star"? 'Pit ofDe.lth·i, mOf<: like it: and proved hi, poinl '00" allO'
hy nearly falling throllgh the ".ge -- ho', a lil~e heavy, after all
Sax,on, hearinf. a roquo" from 0"' fan, "'.'poodea. "Why ,houd I Hston
to you? You'", iu" a 10'''' amid" u" It"", ho pau,ed to ""e" hi,
1U,Jience .. "amid" • sea of lo,e"."

Thi, i, the Shock Mommies in peal: rorm. prob,bly only being tio<
wi,,,,,,,,e, they strive to 00, but ho"" at U,e C""~.;t w'-' more,
S'andins in tho crowd, made up mostly of mu,ici"", much more
"",oned tI,,,,, tho au thoy cam, 10 ,ce, in. b",that', virtually !he only
place l,rt in Ilub City to hcarorigioal,l=1 musi<. you couldn't help
but 'hink Sax'on wa.< on to ,ometiling. Tho Shock Mommie, youth!
'pcc<i!overkill i, ""mething ,oroly missing in N.B., a dying mu,ic
scene. Obli,,;O\J, to thot i.ct. though, they put fonh one head bangor
arlOr anolhe" continually breaking !ho" rythy," __and the '''~ienc<', _
10 arguo among thom"lv" and ",unt!he crol'o'd. 1<', a gOO<Jploy,
"",,,hing ou' Ihe ,cl while Nllloying the hell out of ove,),ono. Then
ono "'"g, "Po""u, liu"cr and Jam: took. sin~l" line and rcpmducod
itself as a dirge, a 'poed mOlal ""them, a regg.e ("lli~c roanu, boiler
and Jah"). and an even ,101'0''' dirgo, OVN which Saxtoo gn,glc<J "Il;kc
peanot bUller and jam .. 1 like getling away wiU, U,i., ... lli~e gCHiJtg
p"id forti",." This tooK nearly ten minut"', As a'"'tem,nl. it was
brilliant, not '''irogre,sive in the least. not halr the jo~e i, was meant to
be, "ot an anthem. for ,,'reo but ,omehow 1Illvery "I'plicable and
hilariou, at the Court lIlat night. It', what I'a call "pu,,~"
llAVlDCROZIER -
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JEFFREY LEE '"
GUN CLUB (Green Parrot, Neptune NJ,
March 23) Shrewd movo, whoe"or mad, iI, boo!:ing thoCun

Club', U.S. !QUl"-operung 0'"0" thi, ,mall club. after all. if lhe bOJld
is hot, the ,how becomes ~i>lOric; if they're lame. no 000 really finds
out about iL. Luckily." it tum, ou~ the forme,,,,,,, tho =, but j,
i"st migh' as well haYe bectllhe Wier.

Even thi, ,mall club =m.d omptyfonhe show _""<!lonl have
been mOTOthan 100 pMplo then:, and they were di,jded in'o two
dejini'o <:amp'_ Abou! thirty paclwl <h,msel,., urog";ml 1he""lle
and another lhil1y hung b.>c~ at ono of the three b=;, As !he band -
Powers,MOIi OJlOS""do= _took Ihe >lagea."d lhefWO audi=
camp' eooJe,ced, my eye wa> caughl by • SOr1of ~op¢}'_loobng
shon skinny guy wearing gT""-'}' ,lad: hair and shades, "%0" L/ri,
dude," I though'. "Roy Or!:lis;on, 1,-?"

Roy Qrt,isoo Jr. proceeded to gel on SUIg' and sing -She', Uke
Heroin,·

Ye,. Jdfrey Lee Poi=: is back in <h,,;;e. s.o is the ba'ld iIJld hi, voje<
•• de,,"'" hi. ,..,("sal to t.alk inbe,w,"", ,ong" Kid Cnngo looked and
played hi, pat< ralher suavely •. a croSS Del"'een CIM' Cable & De';
Amaz 'lashing hi, guilar througM tho 15 odd numbers and throwing
in Mandf ul, of cerio hOJ"mOlUC'during the silences. Bassi" Romi
Moore and drumm'" Kick Sande=n earn Iheir keep. a fiuid.
reMearsed ')'thym >eaion, if ,omowhar Ie" inspired

l1;gh poin'" "Thunderhoa<!" inlO "Calling Up Thunder: ··Fin: of
Lovo;· "Bill BaiJey: 1.<>1'1 po;nl: U>et"alher pedestriall =ond encoro
(yoo gU""ed iI) "Sex Beat.·

Th. Cree.> Parrol seem, 10 refo", '0 have opening band, when
boobng national """. This leaves fam wilh only aboUl ~5 minu"" of
live music fOT lh,ir a buck>. H ... dly a full nigh,", Tt>Cking ."d nol lho
b.lna·s faul! __nevertheless \his was tho ,hol>lto see -- aiJegedly lheir
gigs", CilY Came", and Drum, la!erweok wore Ie" exciting
ERICGLADSTO:->E

..,WE WORSHIP THEE
GUN CLUB (DRUMS, NYC, March 27)jim
morrison howlin wolf h.anI: william. roI:>en johnson ted bundy <lvi,
pre,ley roy orbi,on james dlOm marlie starkwealher willia.m fau\k:nof
oh sMi, so many more jeffrey 1",,·, gal thai snakoSrt3p """Ide pop
when he takes a >lage and Jill voiec I... gono from the early day, of"
hoarse blun' brealhle" howl '0 a ~omO$lica1ed hurricane Ml) he
still write, s.ong' like nobo<ly clsef--u--<;--~ ;_.. if he ~onl wanna
o.alk b<:owecn songs no·, ... yin i, 811 DlJRlliG them; I don' wonl OT
need no Th3tII: y"" Muc~·, I need five more minUleS of \hi,
"",,=darl1 thUrlder and lw-m .... ho ."a KidC""sumrruuo
Crall'men (who <llckorl in the Damps but in the in.. rceding year>
ha> b¢como SJ1ITFIRE BRILUANT) on a...." j"P""= gui'=
mal:ing Urlearthly noise lhao bop' ana shakos an" i, like lo wH:nm
the pelvis righl oula yOUTflesh but jclf,-"y. joffrey STOP doing 'S""
B""" 1 can leU you d""t "'·ant to FUCK the idiOlS wh<l dOt11 wanna
hear ,oIlle!hing noW ond hey. play the.<e al'emative IIlusic disoo,
with foor doU.,. Oudwe.siers if you IIlU" bot i '"'-y ll=h lhe pL>= just
a litl!, ... those "upid min= around yO" yos rn>.yhe survival xl 0 bu,
you ,",uld havc affortled to lurch inlo j"Sl ONE of \hem couldnl
yoo? bOI Wl. you're ";gh' no lurching ,hi, nig", only <loJ.ljng and
pouncing an~ goda.", wh,n YO" p",h tho <Ungl><se, up you lool
like Marilyn Monroe and v.TIcn you ,Ude ·om ~own you look 1U:<
HoU.

And jeffrey oh please oil please oil pi""",, gOl • new ryohym >eaion ..
gues, a good band;" han! \0 flnd

THEY MIGHT BE FUNNY
THEY MIGHT BE GIANTS/SPIRAL
JETTY (Rutgers University, ApriI8)Mu~.
cian,7 Sortor. Rod and Rom No_ Tiring? Yes. Tri .. ? Yes. !'umyJ
Y os. Wonh half of the $5 "Cw. price? Sure. why ""'_
TRACEY JAYNE LI.IIIBEN
Bile leapl '" my J"l"'" \he minuLclhey walJ::ed on with these SlUpi~.
roOM· three.fool.high fe= and slal1ed doing dMco <lop, thal got
m. called an ",>hole in seVetlth grade. 011. U>ecollege crowd loved
·em, singing 81",,& with whaleverthal MTV hi' is and laughing'" 811
the politically-correct "umor ("These I>als fillcina. tight and OJl off
the ci=>1.,;on to your br.Un and mal<o you vOl< RepUblican: A-yuk
a_yuI: a.yuk). Too stupid fot wO!1:l,
lye bee." lol~ ,I\.>:. TI-IBG !lfe "erllcrnUning." ond I gu= Olley are if
you don' like mu~c.l split '0 pt,y pinball and !all to lhelMge-
breasted girl '" the =~y ='er (and we !all,," about poet'Y.
okay?). Be wan;ed, TheyMighl Be Gi""" i, the mo<l collegial<
b.>nd in U>owOfld. I' was aboul as fun os getting praru: phone cal\, ..
five am. Of cloaning"p baby yule )ltelL
SCOTTrRA~JPTON

IM PHOWB'SOMET ES THE AlJGU",o'.~EN'Z'S

BEAR EATS YOU
LUNAR BEAR ENSEMBLE (COURTTAV-
ERN, May 7) Wh&l makes Umar lleardifferenl \han m''''
Cenlnll J=.y I\.rl-Fog congregation" YOOT< .,bng? Well. poin' A
is ohII.l they"" lalenleO mu,icians. point B i, lhaI.1hey dOOl df"" 10
impress. and Poinl C is they_gOl Jolm Richeyin the from. who j""
happen. 10 he my favorileloCa! r-..:oo""". oven if he haml "ulO-
graphed my copy of Ali,n NaJi,," for me yeo. Riohoy ,-c.a.1, ni,
words in fronl of the sop"'Slo_noise of Martin AIl:ins (Brion Bnrin.
PIL). Sluggn (Pleased Youth) ",d ,",ve,--al Olher dudes with.
spewing bny thal emcompasse, sca.oologic.aI gle< on~ doLica10
lendem"" alJ or once_ \>/hen the band gelS a semi_SY groove going
on something tike ·S!lfall Terminal" !lftd Richey·, haunling phrases
start wuncing around yoor ,kutl. il·'. il·'. il·, nol jUst Art_fagne". il·'
ART (Dammil. thoro.! said il Now ""'cify me. 0 ... ,.7) Then the
Ensomblo1J lorn around ."d ge' down and nas<y wilh oomelhing li~e
"Un,i¢il Dogs,. and your brain 'om' 'ffing' over 10 yoor bUll. As ;t
should be.
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rom the 1IYllVl VIllE •••

(SEVEN)
SCENE: In a a car (natch)

A; Choose any memory lind crawl in, bide there awhile. it seems like all of life
occurs in dreams and memories. not much is NOW, so much took place long
ago. this music I'm listening to keeps finding wa}'s of carrying me back in time.
all of life orcured in the past, the present is an endless stasis waiting to pass. to
be filed in the cabinets ofmemory ... tbinkaboul it, nothing hapPfDS until you're
remembering it. before then it's just unknown, the thing you can't plan for, or
e15e it's right now and just is, you don't feel it because you're sn in it. then
suddenly you look back and can see yrself sitting bloody in a wet street, or in
bed with those green eyes ...

B: or bored out of your head laying on a btd in some room ...

A; everything I feel i.>the remnant of some past emotion, all thoughts are nOw
gleaned from a catalogue. the world is turning but going nowhere. round and
round in our heads ... a rranticstatic. yet my >'ision penetrates further into these
trefS as the years go by. i can see them now. if i step aside, let go, ican feel
the mi.>! from the car ahead on my face, a gentle familiar blur of droplets.

B; to break free of memory, to break fref from alllhe people and shit, everything
that lies one to life ...

A: it would mean forgetting the past, no regrfls, no romantic delusions of'
any sort. dont we look with a special awe on the person who can live in the
present, dying every minute without regret, trembling wilh anger but no!
looking back?? they sever ties with humanity in order to envelop themselves
wilh Iheir 0"1>11vi.>ions. it leads loa kind of madness. so we as artists, nOI Irue
blessed madmen you unnerstand but artistes, Iry to induce the Slate in
oursch'es, try \0 in one way or another Mitl oursel>'es out on to that line, jack

LEE RANALDO is worl:ing On a colloclion arhi, writings.
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in for 3 tempornry rIX, for the "isions of a moment, food for thoughts, mentnl
susten3nce, lhen j~ck out nnd try to process

B: how aboutj3cking off? har har.

A: Those self-destructive angels of rock and roll .•• a lineage of greatness ...
morrison rave reed shit even pre.,ley in Ilis own warped w~y palti dylan all dying
for the cause, who would be their predecessors?? the war generals, lortured
artists .n

B: m van gogh, schiele, michelangelo: dying for 3n abstraCl ...

A: the pioneers, tile ones of folklore, hardheaded people with 3 single mind. I
guess the wnrriors are a great exnm pIeof the 3rc hetJ'pe. sing le-mindedness under
duress, no fe~r, conridence in the bod~' and its abilities to conquer, to bring light
3nd truth ... fighting till the death

B: Or till the war ends.

A: (/auglling) not e,'en then ... look, look at thut basebnll diamund there, empty
in the rain, 3mids\ this suburban hellishness ... those guys 3fe fighting against
tlla! happening to them, they want life that is el'uy minule
(A SHORT SCREECHY SWERVE AVOIDING A REAR-ENDER ON TJ{E WET
ROAD INTERRUPTS THIS II HEART IN THE TIIROA T FEAR)
jeS\lS thnt puts everything in perspertive, here we are holding some stupid
cOllversation and it's almost the end of our whole lives. ",Imt would matter then?

B: nothing!

A: that makes all this talk "eem 3 futile attempt to prevent lhe ineyitable, the
death/the end. no matter how far we get we're sorry to see it end ... gotta work
around th3t, how do you suppose it's possible?

B: weshuot not 10kill, we climb \lp out of graves and tOlilbstones we fight ngain<;t

A: the I~nd goes on and we dont listen, i'm rolled under these wheels

B: oceansofpity ronr

A: history takes it, toll on each day, sucks life through the "eins of an innocent
child
c~ntsee for the spray on my face thnt clouds up the damn life rno"ing owr to the
side

lJ: the road weak, time crumbling

A: slmllow bnd lays empty

B: poles against the sky, wet, dull
thick as metal ~nd h3rd as sky

A: we ruin, we rape, cant stand still in (histoid, endless rain. frustration 3nd em'~'
could rule if the powers that be would only

B: never in a million years
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B: your face lind my a.\.S

A: riding anywhere just 10 get gone nnd stay away, frightened by the thoughts
of family and marriage

B; he'll make a fortune eventually

A: and his little life with wife in the static suburbs

B: subhuman well ufbcing

A: cant swim up to the surface

B: we belluw, on the shore, for Ihem to ani,'e, safely

A: a ",ord becomes a memory, a Childish Ihought beLOmes 1I tife, one day's
memories make up a lifetime uf regret

B: twisted warped lines of sight, no tight un the curves ... new ro3dsat Iheend
of old ones

A: endless seplirations

B: nuthing but winler e\'er in new york

A: we come and go and M,'er took up

B; this sky with clouds like battleship, in fleet to the hurizon, wheat stands in
the wind

A: the roofbeam buckle, grey under the weight (there it comes again) of the Jean;.
the seasons are endless and i ha\'ent known of one fur Jears.

B; justa tnste .
just 1I tllste .

A: anolher book to read

B: tuo much foud

A: eighteen wheelers fly by,
i'rn in love with love!

B: a plot of land speaks louder than a feeble attempt at recogllition

A: i know myself

B: god help the man ofknuwledge

A; an endless stream ...
occurrences

B; mildly green
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A: fertile

H: strippect, caught tleml

A: Illown

8. mongrel sh~pes

A: that snme wind hmnel
crouched and wniting

H: ~ can Qf fQrever

A: clipped

Bo' betrnyed

A: castrated

fl: grey dose of the ages!

A: gone town
hip radio

B; orson welles couldnt hold it

A: r",ation
fnith
fme

B: rinitude

A: future imperfect.

J): (hyslerical) the rucked meteor!
the fine grain!
'tlto ... fornicnte: yes!, the fornicating sodomists! hee·hce!!

A: (musiJlg, iJl/oning) full house of canIs, a huuse full <ofc~rds, 11full deck,
cbmbcr up and tumble endlessly ~g~inst tile deep well of,ky.



:IJI surc, yuu could just call
them "the band that short
chicks and guys with glasses
feel safe 's!:lmming' to,"
llnu certainly, we've done
so, but if that's the only wa)'
you define Spiral JeUy,
you're missing something
important here. Once a
!jangly sort of "quirky pop
band" squarely in the
Fcclies!Tnlking Heads tra-
ditioll, the power trio of
Adam Pol kay (guitar, vo-
cals), Andy Gesner (bass),
land Dave Reynolds (drums)has evulved since
1981 into an outfit that cmphasiJ.:es both preci-
Ision and aggression with its slashing, some-
times sweet, sometimes dissonant guitar
(Potkny has the meanest right hand going these
days sillee Hiehie Havens), bombastic, liCllr-or-
chestrlll drumming lind museulnr ,jumpy bass,
nil put to the service of songs thnt encompnss
both the melancholy and exuHation of dn)'-to-
day existence. Yenh, we know how chclI]land
eas)' it is to just makc comparisons, but here
goes anyway: If Dig mack wcre less hostile, if
thc Minutemen had been frum the East Cuast,

l
'ifThe Feelies weren', so determinedly self·in-
dulgent, yuu'd have a band that may be a lut
like Spirlll JeUy. Really. They have twu al-
bums, "Tour Of Homes" and" Art's Sand
Bar," both un INCAS reeurds. Fi rst one's just
pretty goud/not bad, but the second one is an
Essential Possession. The following interview
took place ill the back rOOI1lora yuppie b:1f in

New Brunswick ami
was transcribed by one
of the band's many le-
gions of adoring fans, so
direct any complaints of
inaccuracies to Depart-
ment CB, Chrome On
Fire, care of this statioIl
So, Adam, you "ccm ro have a
grooming problem.
ADAM: J told you lhat slor),.
right? I heard about it from the
rric~d of a friend th~( people in
San Franci,co elevators dis·
CUSS my grooming.] mentioned
itloday to my doctoral ad\'isor

and hegoes. 'y"ab,ycai1.pcopkragon you alllhelime: I couldn·L
believe it. mon. Broughtil home that i,', nol the 70', "nymore ... I
asked (. friend) .bout it ""J she "id. ·oh. well, ., leasl. yo,,","
be"er groomed than Dave ReynoIJ,:
DA YE, (Muders)
Well, you ~uys are in IWOdiffere", worlds.,
IIDAM:Truc, Idwell in the Ivory Tower. Ho,,",.boutyou. Dave?
DA YE: I dwdl in rhe dark and dreary dungeon,
AndAltdy fall.r somewhere ;~_befWeetl'
ANDY: Me? Um. Suburbia. The highw.,y,
So now Ihe album:., ~elljn~licensed in Europe. dj.lirjb,Md by
Rougl, T,~de and Midlli~hI, «c. is;J limefor a nc'" deal?
ADAMo Well, the flI" record ,old a 10' in Italy a~d Crocce. main 1)'
beca\lSCofthalcompilnlion we're Dn .- ·Arne,ie," Shorc': I t"s pUl
out in Sp.in. 11",ti, and <omc other band, like Yo La Tcngo,
ANDY, But now Ihe in)cre,' is in Holland. Schagen. Holland. to
beexael.
Sha8m? Could)'o~ spell ,hat?
ANDY: S-H-A-G-E-N.
7hmllyou
DA YE: n,.,i's Sh.1gcn.
ANDY (ignores Dave): And tl,cy"rc inlcre<\ed in liccn<ing il ifi'
doc, well.
Are you guys .<Iill011 INCAS?
ADt\M: the tl,ing i,. \\,0·'" "ill on lNCA S, \\'e p\lLoursclve, tl,crc,
and lNCAS is like Lhi, semi_tlotl·existcnr co-operalive.
I' still ""iSIS?
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ADAM: it doe" il docs. I m<=1, people
nill run i~ don't ",'urn our mes<ages, etc.
Peoplesomotimes occidCf\~y colJ INCAS
whon they wantlO getin lOuch with US,not
knowing that INCAS won't talk 10 us, so
we're like this pinole ,alellite of INCAS .
I don'l think ourrecotd deal.<orerepre,en-
tali ye of the band', quali t)'. Frankly, we 'ye
gouenno break< uall ...We'renoton SST,
we~ not on, you know, anything
(Adam whj,,~s a Uttk whiIL w"ga-, .licil>
•ympathy)
DAVE: We're just s.o good people don't
know what to 00 obout it.
ADAM: Well, it', not that, it', jwt that
we'rer;oOOd.
ANDY: Solmdcrgrr>lmd.
ADAM: The",'s bands that lITe mOTlO
\lIldergrr>und buI they're mOTlOIDIde:,-·
ground in .. ct:rtain way .. t..h Iih New
York circa 1983. There's 0 really good
band, Sonic Youth, And on their co.naili
all sorts of other bands can ride bccau5e
they .lept with Sonic Youth, whatever.
And suddenly people will listen 10 Live
Skull and wh.tever comes down the road
tho! hangs out there and play' there.
DAVE: LikeModonna.
ADAM (lgMr" him): We've nevorbc<:n
Apm of anything like that, We also 00
w~ird shit, we do 'rock oong" but also
(wul1ulligible).
Well. is IMproblmlbeing 'quirky' or is U
lad of a Set""?
ADAM: Both. We haven't bc.en pan of.
scene outside of the New Brunswick one
which, unfortunately, nobody outside of
New Brunswic}:p'y' onention 10.1 think
it i5 imlX'fWlt, because (New Bnmswick)
i5 Certainly much bener than the Hoboken
,eene or smnething like thal ..
DAVE; I'd like 10 get AW'Y from that
'quirky' thing, you know, people think
we're XTC or smnething .
ADAM: It', not thaI the music'. quirky
it', just tho! we 00 whatever the fuck we
wanL IfwewantlOdo'My Calleffrey' """
00 'My Cst Jeffrey.'
DAVE (inJ'rrupl. and, /ailing umulta·
"oously wuh Adam, it .minJeUigihk) :
Blah blah blah blah XTC blah blah blah
quirky blah blah people think blah. And
let', get it on the record, right I blow al
least myself and Ad&m.
ADAM & DAVE: ... HATEXTC!lII!
ADAM: We shouldn't "von mention

=
DAVE: I don'lblow how Drew fed,
aboul XTC .. , boo the whole thing gelS
down to what Jackie Gleason &aid,man
... Hesaid th4lthe diffeToncebetween ""-
din"", and between talc:nt io that talent

neve:,- confomu; to anyone exet:pt Ihem-
selve,.
ADAM: That",!rUe.
DAVE: Talenlnevertrics IOplcase ""ybody
"xccplthernselves.
ilhink _ need a momen.l of ,ilL"", af'er

'"'" .DAVE: Theimmortal JackieGleason (co"-
1iI<~.fq",lJI1er ) ....
Monti"" it ""'-<h o/the lHuul'. 1M! of ~
booki"g ag<III_Andy liM, it tJ11_ t>nd
whnllowing th<y hue .wM.
DAVE: Ilove the road, though.
ADAM: Youlove theroad because wewent
on tour and played 10 like p""kro houses
with bands that we really liked and it was
fun. I m<=1, I enjoyed that also, bUI I don~
wanllohave toplay in MEIJl5as onaThes-
day night to two toothles.old men, which i.
whalhappcru; when yon gela ,mall booking
4gent Nothing ever comes of iL I've known
.«>manyband< who've trie<l it that way.
You da seem '0 getting afollowi"8 i"l}",
Non}"'as!,IMugh.
DAVE: Europe. We .mould go 10 Europe.
It", the thing to 00.
ADAM: Uh, yeah. I m<=1, it went really
well. We've played Providence a couple of
time, and Albany and there', a following in
both tho,e places, thing, wenl especially
well in Providence with Salem 66.
Wha/'s your ftIYori!e Ixuu:I fq play wuh?
DA VEo II was I""tly e,citing playing with
theDel Fuegos because it', like, hey, all of
• ,udden wc're playing with the Del Fuegos

ADAM: .. , in Boston.
DA VEo ... in B",lOn, you know.
ADAM: .. 41 the RaL
DA VEo .. at theRal, yon know,
ADAM: Outside of thatj'd say Salem 66,
because I'm infalUaled with them.
DAVE (mumbk.): Idon't know about that.....
Disc .... ion /unu to th, band'. f.n:t <p,
rour of Home., and it'.16_mi""I<, triM-
song nuotring tim •. No oM Can explain
why Ihe, did,,', tuM two "'01'< .ong. and
uU1U "" alhWft. So i1Uhtuf th.yoJferlD t<1l
how the lHuulfo"",d.
ADAM, You wanllO hearthc lUI ,tory of
how the band forme<l?
DAVE, Can I leave !he room now? I'm
bor<:>;i with thi.. .1Ory.
ADAM: l'm too beal forthi.. ... I thoughl thi,
WM going 10 be 0 monumental interview.
DAVE: Aren't we going 10 get five pages
like CWUIn;' did?
Ah, mayb.<. So are we la.ting ,/tis Y'ory bad
pr<-powu"k>?
ADAM; I Olliited pl.ying guil.,- in Seaside
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Pork. playing on acoustic in the bllScmem,
jamming OTI Neil Yeung songs.J w., 17, it
WIlS about 1977. By 1978 Andy came
aroUl'd, ond Andy ",os outr.geous. He used
10 hBve thi.. <(upid liltle Fender Mustang
bas. with thi. dumb linIe practice amp, and
we would silting th.,,-e, grooving, playing
Neil YOWIgoongo, having. good time ond
thenAlIdy wouldcomeand everyone would
be bummro, man. He didn\ know how to
play or anything ... i' wos hilmous.
DAVE: Bu, he could ploy harmonic ..
ADAM: Th.t's 1rUC,
DAVE: lihe could find;L
ADAM: Anyway, we.wtcd playing 10-
gether despi~ th.~ ."d i, = OUI thal
Andy', the only b.,sist I've played with in
my whole life, we're talking about tenyears,
So ,lowly we got. band IOgether wiib Brian
Racek and wc were. roc\;l!I\d f>CW wove trio
playing rurf'hi~hangingout. Thenin 1981
Andy ."d Brian move<l1O Ithaca and we
wen' through vmous ,tuff and what fInally
happened was Brianlefl the band.-
DAVE: They left before you did?
ADAM: Well,no, Iwas olrcady there, Iwas
.oJ Cornell 78-82.
DAVE: Ijust wanllOmake.ure the people
gel thi, right
ANDY: Fall of 1981- In the Spring of \981
I wed 10 hitchhike 10 Ithaca to play gigs.
WUhyour p",lab~ amp?
ANDY: Sometime, th=WIlS >IJ\ smp th=:.
I lefl it with Adsm, m.ybe.
ADAM: So, anyway, Brian left the band, It
WlS a verynoble gesture ,imply because we
were writing oong' at a certain point that he
couldn't play ... .., one of our ,how. this
pre=ding Spring was aI this 'lIItS =-0», '
r=lly a fun .how. And of= the ,how, this
like incredibleNazi all dressed inblack with
a gray armband comes up 10 me. /'low of
OOUTSe the fltSt question I asked him was
'why 00 yeu have on. gny armbandT ond
he,.jd .
DA VEo I think il ",os probably. black
IIITIlband, gIlIy shirt, Iknow that ohirt
ADAM: Gmy shin. black armb>lJ\d, okay,
okay, s.o he .. y" 'don't you know what d.y
it i,? l"m commemorating the arullVOSItI)' of
I.rl Curtis', suicide: So thal's gre.aL And he
.. ys, 1have. brother, He play' the drums
And m.ybe he could ploy with you.' And I
uid. well, oh yeaJ\.he could ploy with us,no
probl=, So that ne>;l fall Brim lefl and 10
and behold I did caIl Dave and he pl.yro his
f"..t .now with US on his 18th birthd!.y
Halloween Nighl al • fratemit)' house in
1981.
DAVE: Let', make a point here. My brother
isn'Ir=llyaNazi,
ADAM: He', a toddy bear. But when you



first meet him he's terrifying, c,[>Cc;ally if
hc'-, wear;og a gray shirt will, • black
",,,bond and talking atxm< hi, brother,
But ,ince ilIOn. we slarlcd pl.ying Ihat
year and by 1982 Andy fell oUI of a win-
dow and broke his as" broke hi, back.
broke his feCI. and we movrolO Boston. II
was a travesly, We broke up MU gOIbad
logelher in New Brunswick in 198~,
DAVE: Why did we breok up?
ADAM; We broke up bccau<o [Jave was
l1ying helicoplers. I W.1Sbeing n, e, a
wriler and ah. and Andy was.
DAVE: The woy we broke up was Iloalyou
kfl u,. YOU decided.
ADAM: It wasp.Llootic; weh.dn'lrlayed
lOgClher in nine month,.
DAVE: BULYOU kfL becausc you w,nted
10become a sLarving noveli" instead of a
"orving mu,ician,
ADMi: And wh"ldid I gel? A COL'rleof
,hort storie,
No twvei ito 'he drawer?
DA VE: I Lhink he discovered his lalenl is
nHleh morc.s a mmician.
Iley Andy, how'dyou fall Ol1llhewindow'
ANDY: TIle", wa, • w",uaw-washing
.ceiden!. Thai's all you have to put.
ADMI: l1e fell Out. window. He W",
lcaniTIg back washing il. and he felL
DAVE; The rcst of Ll,Cbreokup is
{fey AI"'Y. was ,hi.l b'forc ar aftcc the
mu/amoddlins'
ADAM: J wo, a nude model. too.
DAVE: I was never a nude m(xkL
ANDY: Yeah. but Adam was nevcr like I
wa" like ,erio", for a full (wo Seme,!e".
ADAM: I med todo;1 as much ashe did!
He was in a SClllrl\lJC cia,s wbere tllCY
made him kecp Ihe 'arne po,e for 111.'0
mQn~lS, I WaS in a drawing ciass where I
gO! 10move arQund,
DAVE: WiLh OUffemale lead guitarist in
Ihe class.
ADAM; Yeah. 11.'0h,d this female lead
guitarist for awhile who IlOShalf -hponese
ond holf_Grcck. Incredibly trend),. Her
name was SLephanic Pi"". and she', "ill
;n some palhe,ic fo'loiun band in Ithaca hut
,he 11.''' coollhcn. and ~nlil we go, to New
Brunswick Lhat w." Ihemas( popular we
cvcr were bccause evoryone was in love
with her. man. she was foxy, Itwas hilari-
ou,. we'd be up !ltofe looking like Ihe
Feelics and ,hed (ltere in her black kalhcr
panL', playing like RilChie IlI.ckmorc,
DA VE: Shc'd hide kloiJ,d anyLlling sbe
could on "age.lhOLlgh. fememb"r?
ADAM: Yeah, bUIwhenshelef, !l,e band
we wen' from playing in front of like a
hundred jlCOrle to about five.
The.<ewere Ihe dark days ofSpirai jell)?

ADAM: 1,cally want tl,is 10be in ,he inter_
view Ix:call,e i(j"st occureu (0 mo, I'd nCYCf
even Ihought of lhis. you know. OUfsoog·
wriling has changed over Ihe years, in facl,
mOre recenlly than before wo'vc been wri I·
ing songs alLogeLllcLBeforc I used LOCOT""
wi Lhthe gllil." parts "lrcady done ... every-
Ihing we've do"e up unlilthings like 'Hey
Joc' and "!lad 1l,ough,,' I could do credible
.comlio ve"iom of, and I Ihink thot even
still in ,ante seminal. fund,montal way I
still do hove (hi, folk scnsibil ily.
DAVE, So now. arc we likc heavy 11Ietall
folk? (iar/gl,,,)
Is Adam'" cgn aproblem?
DA YE: No. m)' ego', olwa)', the prohlcm.
ADAM: 110', nat Ihat bad
DAVE: I pia)' it up, ju" for, you know ..
Who's ,Ilejavoritejelly amoltg Jhefm,,?
ANDY: J lhiltk ]>COple,emember Au,",,"
looks,
ADAM: )t', thc f.el tl\31 I"m singing the
songs and most "neducated li"ene" only
he." tllO voice and a liLLie of the guilar
anyhow
DAVE: I Ihi"k Adarn i, Ihe only One who',
ever been given tbe offcr of a pl,ce [(, "'y
after. gig.
ANDY: Thot', nollrue,
ADAM: '11,,(, not tnLC.
DA YE: Well. I'm Ihe only One "v.. ho hasn',.
D,en. Andy is definitel), li~e tho ,11_Ameri·
can .,ex ,ymhol type '" b," lhen. 'gain, rm
11,"only one whose namc evcr gelS chanted
during shows,
ADAI ...l; Well, And)" and I nrc married men
.. we've been together wiLh our girlfriend,
longer Ihan anybody else we know
When are you going ro male ,hem hone,"
",onull?
ADAM: I don'L know. I've been living wiLh
Cathcrine,incc 1982
DAVE: You're righl 0" ~\e hrink of com_
mon law maniage,
ANDY: S"mmerof 1981 formear,d Kim ..
DAVE: So this summe, you're common
law.
ANDY: Ye,h. Lu, there Were ,,,"es We
were"'t Ii'ing logeD\«.
ADM1: Oh. come on. Andy.
A"d wltal did Ihal mean in lerms of your
social life?
LONG I'AUSFFROM ANDY.-
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a nude model, too.

,\DM1: Yoah, AnJ Ihen Andy fell "ulof a
window.
ANDY, M'DY !lAD A WINDOW_WASil·
INGACClDEl'rn
ADM1: Oh j'e.h; Andy bad a window_
washing occidenL Dave went tQny helieop·
ters. I L'samazing ,,,', -'till .Iive. "od I gllc"
I just fell into tllis incredible depression,
No helicopter -flying arcidelZl,,?
DA VF.: Some ",.1 closc e,lk
ANDY: lie look DIeplace of UlC,e Iwo guys
who haJ crasheJ and killed tbemsdv,,"< a
few month-, prim '" I moved 10New Brun-
,wick bcca"sc Kim (I,i,girlfrienJ) gradu-
ated Comdl. ,md we had 10 move ",me-
whe,c .. , she wM!ecllu go l()RULger<.I 11.'",
keeping in louch wiLh Dave ond hi, com·
pany thai hc Dew for folded so he moved
dow" here
ADM1: I "'as living in Baltimore at the
limc, Wegot toge!hcr~,atsurnmerand I was
like driving frorn B,ILimore '0 New Brun-
swick [or gigs, !o play like WRSU bcneot-,.
I gOI my MA at Juhn, Hopkins afLcr tW{)
yean;. and then number onc. I haled the
,ehoul, number lWO.my girlfricnd Cather_
inc haled Baltimore. number Lhree. Cathcr-
;'10 wanted '0 go!u NYU ,,,sLudy fine am.
nLLmlx:rfour, I wanted to be in New Brun_
swick 10hang wilh Ihese guys, number fi'T.
RUlgerS offered me S~O,O(){)dollar,. num_
ber six. I was in Ncw Brunswick
Whm was wTOngwith fJailinwre'
ADAM: Everything. It was the mo<l de_
pressing ciLY]"ve ever ,een. II', just an in_
credibly poorcily, everyone is ,odowntrod_
den. ]"ve ne"er seen a ciLYwill, Ie" ,pint.
It', tllOkind of cilY where tllC hi ,ck [>Cople
call thcwhiICjlCOple'sir:TIleweekly wuuld
have lellcrs 10 the ediLor that would go

like. 'Dear Editor, I'm having a rroble",.
when I go to sleep rat, ne" imide my C:LI
engine and cat Ihe igniLion wife, what can I
uu?' and Il\e repl)' would be 'Well, put rat
poison in yo", car eng;"e at nighL. IL', juSl
'0. like, Goo. end of the e'''h. "'M. That',
whero tho ,ong 'Baltimorc' on Ll,eom reC-
ord came from



ANDY (FINALLY ): I don'( know. BULyou
know I have Lo "y (he reason 1"111 really
excited abou, tllis interview is became. uh.
I really ,o'pcC[ (hc in,ccviowoc and I ceally
like CluoOlcOn Firc. Believe mo.
DA VE: f"m enjoying it. I"m aClually mak-
ing. like. like 0.

ADAM: Good poinlS.
DAVE: Good poinl'....
/I come, lime 10 di,cu>s lire Fuli<." ~'''o
produced seveml tracks for 'Tour Of
Hom".'
ANDY: I opproached Glenn one nigill.' a
Jeuy ,how Ihal he had come to and asked
him straight out, (h". ah. you know. we'd
Iike very much for him and Bill 10consider.
you know. Ouf mu,ic. you know, maybe to
produce t!S.
11'ere 'hey familiar wilh you before Ihis?
ANDY: Sure, Adam had sent ~,el1l lopes
going all tho way back (0 1981,
DAVE: Adam ac,ually aprro,chcd Gicr,n
fir't. ~,ough.]'ll nevec forget him going up
to him and saying
ADAM: 'Crazy Rythym, i, my favoriLe
record of all timc nc,lto 1969:
DA VI>: ... a"d he ,aid '~t3nks' and walked
righlaway.
ADM·!: Bu, Andy ,omehow got their "tten'
tion. Bu( we diJ .hat wich them and 'hey're
nicc guy, and we like chern and le" no' ,.'y
anyching el,e bocame we've gotten '"
Irouble in past interview, and don'tputlhi,
down on .. pe bUL

ADAM (5 mill/des ["ltr): 0., It's alway, a
m;5t.,kc [0 wOIk with one's idols.
ThaI's Oil Ihe record?
ADAM: Yeah,
50 Tour OJ !lome.' we'" over prell] well,
slill.
ADAM: We ,old outlhe firSt two thuusand.
yeah .__1 think bolh records in cheir own
way' are good. , happon to like 'Art', Sand
Bar' more bee.uso we did il recenlly. and 1
li~e 'Bad Thoughts' and 'Beal Goe, On' the
moS[. But neitheri, probably near as gocxl as
Iho live ,how. We havc,,', boen able to
c'ptUfe ~lal enorgy .. we need ,omething: a
new "udio, a new prod"cer.1 don', know
whal il i'.l know we h.ven·t gOlLcn a good
guitar SOLIndyel. Wo've gOLLena great drum
,oun(l, a kick-ass Jrurn ,uUIld. a good bas,
sound. good vocal,. bu Lthe guiLar sound ju, I
It"5n', been therc.
TltaI'.","", Yo~, guiIGr'pi<'yin8 'sa /olllLore
wild Ihan iI's eva COme aero",s010record.
/low mlmyshows h~s Ihe bmw done?
ADAM: Two·hwldrod to two·fif,y, in bas-
ci,lly fuUf years' time
DAVE: Well. four and a h'lfmaybe. Over.

ANDY GESNER:If we did
get signed to a major
label ...we'd go right
down the toilet.

.h, like ,ix and halfyean;m.yeah, a,ix and
"half. ,even year peri,xj
ADAM: A 10' of Limes.
DAVE: A producer I think ]'(1be very h,ppy
working wi'h. as trondy " it sounds. is Don
Dixon. Becau,e 10 me, this guy gel' big
sOUlld, from every inslnmlCttl,
ADAM: Hey, who ptO<h,eoJ EVOL?
SOllie Yowh alld Marlin []i:;;'
ADAM: Th.," a fucking good production,
lc"" Chri'l,
DAVE: All I"m ,"ying is lh.l my ~\ree goal'
in mllsie "'" 10,
ANDY: Get ].,id.
DAVE: __. '0 appear in a Creem profile, to
make enollgh mOTley10drive an bisol, and
'0 rocord Spiral Jetty live a, Budokan,
\Vital are yours?
ADAM: My goal" are s",all, Sell 12.000
record,. du a couple of kickin' lOUrs. and
ohn
DAVE: We all want to be abk 10 livo off it.
ADAM: And then drop out gracefully, 0. I"m
an Engli'h teacller, 1"11 .Iw.y., have thal
Right now i(s greal b-ccausc any timc J want
Ican toko off.
DAVE: I h.ve nOLhing.
ADAM; Cause I"m not, you know
DAVE: How would yon Ilkc 10 work in a
warehouse?
ADAM: n. if the Rolling StOlles I"d SlOpped
wilh 'Exile' they'd be God, 'Iill. if Hushr
Du "0l'l'od wi~, 'New Day Rising:
ANDY: There. see what would happen LO
Spiral leuy if we did get ,;gned 10' m.jor
labd ",iUI all ule money and all ~ICpLlShIhat
we'd get? , thi"k we'~ go cight ~Qwn Lhe
Loilot. We're re,lly happy Wilh our ur\Jer-
groUild statu,.
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ADAM: l"d like to be mojor undcrgrowtd,
~'Qugh ... SST «Ie, <Ie)

PART FrYE: NEW BRUNSWfCK _
THR1I'TNG SCENE OR PATTIETlC
ENERGY ·LEECH fNG f{ EU.lfOLE.'
ANDY: 1 talk 10 lots of people who "y,
'wow. man. I rcmemkr New Brunswick
back in it', heyJay. 1983'
DAVE:No. 1 think we camo in at the righl
lime wItC"flwe corne in, we were rcally the
only neW band to come on tho ,eCnO for
,Imost. ycar-and-.-haJfperiod. That hey-
day was Over and lhe next heyd,y wasn',
going 10 starL for aooul anothe, two ycarS
and we were right in the middle,
IVhere Qro Iho.,e o[,u,r bmws now?
ADAM, Wc]l. the SmilhcroellS arc on K·
Rock,
DAVE: They've nevcr really ""en con,id-
ored a par! of Lilc.ccne. And thoy've nOVOr
con,idercd ~lemdve, a pm of it.
Yau guys b, Ihe ,ame lWly if you hil'
DAVE: J would,
ANDY: No w'y. we'rcvery much, p,n of
llti. SGene
1V~r<n'l you guys kinda of lite flw oj G,
excuse the e>;pressiM. new wave of NIJ
bands?
ADAM: Tho<', truc.! think it was ~\'Salli_
tude that. if guy, this weird can So out and
pack the Courl Tavern and people arc gQing
to like UtOtn.well people orc gQing '0 1ike us
even more becau,e we'll rock oul (l~"gh,)

what I like best ODout ~,e following we
h,ve in ulis 'OWn is Iho< they let t" be
experimen,,1, we Can ,ake all ,orts of
chancc, anJ it usu.lly goe, orr. Unk" i,'s
really bad.
A",;whm abowyourrepwarion.="seme
bur [gOlla brillt 'hisup. as lite flGltdTha(-,
SafeToS/am To? /"ve, ult. heard,ltisollihe
radio
DAVE: Well. I tilink it's greM Ii,"! people
arekn"WTl to ,lamd.'nce 10 Spiral Jeu,.. bllt
J think the gro" lhing i, tho people who "arL
il ate alway' !he female, in 'he ,"dieneo,
ADAM: That', true. 1ul;nk thM', cool. man.
AI'IDY: The female". tho fcm ales who '''11
il off are usually like.
ADAM: It', u,u.lly my girlfrieTld Cather·,
me.
ANDY these girl, with a cumulative
grado poin, average of 3.8. Undergradua'o,
1 me'n,
ADAM: TI,e poin' is it's not 011300-po\lnd
g"y, Slamming to Ihe Shll,. i(, like, Pant
and Joanne and CaLhorine ""J whoever eI,e
jumps in __.1 don't fcolllkc I'm nO' m,dw
onough. that 1,hould attr.ot Iike.)-,o\l know,
I mean, who Lhofuck cares?



IV el/, do younolice maybe apreporKierena
of (pa"se) oh,l dim'l know (pause),people
who wear glasses among your fall', Id.,
say ~
DAVE: l!hirtk thot, Ilh, I !hink, urn __

ADAM: Could be.
DAVE: l!hink our New Brumwick audio
encc;, vcry mi,ed,~ampareJto .Iotof!he
o~ler ,hows you might go to. You can see
every type of person p. cverybody think,
we're some!hing differcnt
Alllhi,,!!s 10 aI/ peaple, Ihal whal yau're
saying'
ADAM: No, IjU>l lhink wc're nat tl\3l casy
to peg. 1mean, here's. band ,ha", going to
do 'Hey Joe' and 'Dad 1l1011ghts' and poor
acoustic songs, 'My Cat ]dfTcy: whatevcr
comeS to mind. TIle gre'l 'hing abou, a Now
Brunswick audiencc is tll", !hoy"fcgoing to
cat it all up.
LJAVEe Wc're pos<ibly tl,Conly b.nd in Lhe
history of rock and roll ~,"l has covered
Jonathan Richman fU\dDlack S.bbath bo!h.
!.£(s do Ihe PQrl where you get yourselves
in rrouble \rhal OIherNIJ ban4<are cool?
ADAM: Unless a local band gives me a tapc,
1 have a hard lime seeing lhem. ,inco Ilivc
in Jerscy City, and I'm "Iso married.
DAVE: I've lold Adam many many ,imes,
,hero Men', l1>"'many opportuniLies Losee
,hi, band, I've lold him many many limes to
sec Catharsis. I mcan whO!doe, Adam like?
He likes Sonic Youth..,d Neil Young. So
lhere yuu guo
ThaI's Ihem.
ADAM: Ilike lho Wooden Soldiers. Idon'l
like !heir fi"'l record Ihal much. b\l! wh,!
Ihey and we havc justdDne is go to nrad, our
producer's house. and do on acou"ic lape. I
like the Wooden Soldiers' acoustic lapcs
TI\ey'rc !hose beauti ful songs tllalSounJjUst
Itke Paul Simon, nice liule acoustic sung'. I
don'! likc !henl Lhat much live, ci~,er, bUI
,couslic Wooden Soldiers 11th.
They're sor' oflabd-mmes, aTen', Ihey?
ADAM; We are puning Oll! an .cous,ie
cas,ette of JUS!,ongs. someorginah, incluJ-
ing the .Jr.aJy inr","OU' 'My Cal kff<ey,'
text "u!'Plied by Christophcr Smart circa
1760's, mu,ic supplied by Dave Reynolds,
so we credit it to Smart Reynolds Some
Dylan. ,omO Young covers.
When will il be available?
ADAM: March (ed m>le' oh, well, th"t's
when thl, Iss". waS suppDsed to be out,
too ...)
DAVE:)"d like 'oaJd ,h"t I'm probably lhe
biggc.<t Hip Shy faIl around.
ADAM; 1 like IhO! song 'bi"entiaJ Top
Cal.'
ANDY: My list', endless. Destroy All
B and,. Catharsis ... Moby Dick were incred·

DAVE

good analogies,
pretty
you know.

ible.
DAVE: 1",.lly dug Closct Elvis ... I'd like to
producc thcm.
Oid,,'1 you prod,,,,, MalcorrJeI11?
DAVE, Yeah, along .....ith Tom's Electrio
T ornb,tono, !hat Christmas song 1"1 ycar. I
rcally enjoyeJ doing il. Any local bands out
~lere, listen, I'd. ....
DAVE: Well, we nirted with LhoHoboken
sceno a liLlle bit ... Hoboken', 'neX! gone,.·
lion' is dcfmcd like this: you go 10a rcally
fancy reslauranl alld get a di,h with mush-
room; in il and find O\lt the mushroom, are
bad. And making you sick.
ADAM: Good analogy.
DAVE: I'm P'CI!y good at ano]ogies, yuu
know.
ADAM: TI,eproblcon with Hohokcn is that
there', a prepondcrcncc or ",u,icians; mme
thon there shouhl be. Also so m'oy rock
cfi'ic> .. overy one's a 'rockcrilic' lhefe and
i,". like. you ploy a show at Maxwells and
c'-cryone 10", a pad ill [,ont of!hem.
DA YEo And agrcM big HUGEstick up !heir
a". ....
flow aboul Ihe sOllgs' il se<m.<you gone
from p<r.>or",l, smoll canvases '0 Qlrnosl.
dare I .my. aruhem·like Sluff?
DAVE, Like arena-shit.
ANDY: 111emajor criterion for a new song
i, Lha' it shouln"tsound anyuling likc Ihe one
before it.
Why do you keep Sleali,,~ son~ ,i,Ie,.?

ADAM: Why" Uh.
rou ......u Ihoughl abo,", whm someone
Ihinks,pidin~"p Ihe aJbum
ADAM: 'Hoy Joe: 'BeaL Gue, On·.
'f don'IWanflhis,"cord. i(saiJ '60s COVNS."

DAVE: On our next album ,,'c'ro goirlR 10
have a song called ·'rccbird· and ono c.lkd
'SLaifwayTo Heavcn:
ADAM' Uh, l"m trying w !hink ... 1 don',
know wby.
DAVE: Also on !he next olhum will be
·L.ola: 'Ind. Gaclda D. Vida'
ADAM; Igue," because it's fHnny. At least
I f,nd;, funny. TI\Ough 'Hey Joe' i, act",lIy
an elegy to my grand[atllCr.
\VeJl, )<JU arc bwwnfor your wry sense of
humor.
ADAM: J am? Arc youjuking')...
Do you feel more lil<£ a singer 0' goilM
playerlheudap?
ADAM: I fccllih a folk gHilarist.
Is Ihal whm's rC.lpomibJe for 1M leg ne,io'"
ADAM:WhaL'
The unique Adam POikay d"""e Ihat.
ANDY: Hcd"",n't know he', tluing i!.
No.body ever /OJd him?
ADAM: Yellh.I !hink tl,e thing i, !hat Ule
d.ncing changes Bccording 10 my mood .
you know. Idon't really no' ice "~.although it
has l>cen poinLed out '0 mo.
I Ihink iI's Ihe high poir~ oflhe show for
everybody
ADAM: I ",cd to danc" a 10'. b,ck when
New Wove w,,-, hasically dance mLL<ic.in
1980 I was the kind of gu}' who'd dance all
night. I'm a dancer [rom way back 1 can',
help blOl'movc 10 the groove:
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ANDY: I geL Lodance a lot more beeaL"el
don't have to sing,
You do /hM /wo,s/ep back muifarlh.
ANDY: And I ,(ickmy longueoul.
lYell, 0"" cor""rof/he mo",h. a/leas/.l,·s
MJ like you'ce doing a Gene SimmollS or
anything.
ADM·1: The thing about playing live is you
can surrender to it. nLe day I slart naving tu
likc. 'put it on fcr ~\e kid,,' i, the day I quiL
Like 'he ReplacemenJ.< do now..
ADA!'·1: DCLhey? Oh.ye.h,lhcyprelcnd 10
gctdrunk. somebody told me ~'"!.nlOl'SSa
stupid.
I\nd now Ihey do these 'ami_videos' /hal are
sO darky whell are yo~ guys doing G

video.'
ADAM: WejoKeaboul il.lg"ess ,,'c'ddoiL
ifwcevor l"cI 10,
Seems like a cr..cial parJ of marke/illg righl
"'"w,
ADAM: HuLI don"likc them, 1don't w.lch
Lhem. I hatc thcm.
The S",a,IS do ViMOS Sonic Yo",), do
videos ..
ADAM: Sonie Youth?
Yeah, Jhei'ej,m Mlon 71'.
ADM1: WhM, like weird Richard Kern
video, or something')
Yeah, i"fa", there's supposed 10be 01'" for
'While em.'S'wilh a"imnlion. elc,
(!ldam "rend., .,ome limt digeSlill8 Ihis
illfomralioll)
Yor" mllsic's very up. happy, people dona
10 iJ. >,oJ Jhe lyrics Me damn grim. 1I0w
come is Ihal, anyway?
ADAM: Like anyone else I -,pond most of
my lime in absolutc di'pair IhLlIking Ihal I
,uck, .11 ",," or 'nLng' like Ihat. Wc all
,pend Lorge pOT1Lon,of our ,une incredibly
dcrre"ed ." be,ides Which, who wan" to
hoar a happy song? Like, say, 'Walking On
Sunshine: I don't care ifyoll're w,lking On
sunshinc. I don't want 10hear about i1.
You prefer wri'i"g abOIll desire Jo wriJing
about f"lfillm<rJl.
ADAM; Who rcmembers a Sh.ke'pcare
comedy?WllOromembe" Twclf'h Nigh" 's
plot? Youcan'L forgeL 'Lc"r'or'Hamlcl:bu(
like'A Midsummer Nigh!"' Dream'.
Thm happem 10be myperSOIUllfavoriJe"
AlJAM: Th.1[' s because it's got people
copul'ling wi~\ goalS,
Bill your newer songs .Ieern a liule iJappier.
Ihough.
ADAM: TI,",', because] was 21 ycar, old
when 1wro'e Iho original onc' and now l'm
27. rm notgoing to wrile 'Eas, Berlin' 'gain,
DA YE: In the boginning J W"-,Slililooking
back at my day., in high ,chool where I was
a nobody "nd it was ,or( of like, I'll ,how
them, noel's. lot of what TourOfHomcs'

w"-, for me. loo~ing back ., an adull on
'hose lime" BUll Came lo tho realiza'ion
when Iwonllo my rim, high ,chool reunion
that it docsn', m .tler anymore,
ADAM: That', ,"'e. 11," ti\le. 'Tuc" Of
Home',";, kin,lo[likelhosulJ<\rb:cn ,Ibum;
tho 18'year-<:>ldalbum, 'Art',Sand fhr' istho
22,year-old alhum. And Lhe neAl one,
which'!! only have ncw song' from thc I"t
year, will bc Lhc27.ycar·old alb"m, moro
about where I am now.....
PAllr UMl'n;EN MlLLlO/\': JVE
.\T/oRr /oSKTNG, AND ANSWERING,
HIE IIE!lLLY IMPORTANT QUES.
nONS,
ADAM: I ge' knersevc')'day,Jdon'lknow
if you guys know Ll,at
DAVE: I've neverread any nf our f,n m,il
ye!. ExeepL fa, theonc from Ihat 14-ycar-old
girL
ADAM: No, I gel !cUe," all the timc.
DAVE: Thanks fur lelling us, Adam __. Sec,
\l,e thing aboUI thi, band i.<, wc'vc heon
!Ogo<her so long, il', kind of '0 the poin'
where we're lih brothers, you know. We
don't gcn era lly 'oc iali7.Cw iLh e.eh 0,10cr and
eve'),thing.
ADM1: We still do!
DAVE: Well, yuu',c differenL, became
Andy I uon't really hang OUL,but we ron into
e'ch olhor • 10(, .nd we lived togcther onec
... (col1linues 10 muller)
ANDY; I've hcard Davc', .<torie, before,
DAVE: ExacLly.
ANDY: I've heard your be,t Slori<:s.
DAVE: I know.
ANDY: Abou( a Jo,cn. do,cn (imo,.
DAVE: Righl. and Lhat'"why thi, ,ituation
is lih a eombin.1tion belwecn being
brO~lc" "nd being m.nied.
Who plays Ihe hllSba"d mul who pla}s Ihe
wife?
D,\ VE: Ilhink Ad"", would be 'hchu,band.
Andy wouJrl be (he wife, anu I'm ~,o kid.
ADAM:Pcrvorso,
Tha11k God I don.'l na.-e 10 Jra"scribe Ihi.<
'M
ANDY: Who', transcribing it?
Ca'hy Bowley.
ADAM; Well, ,he can JLL"Lramcribe the
goo:! pam.
OA YE: We ain'l nOlhin' bUI goo:! parIS,
man, We're likc, wc're like, the Pcrdu"
Chiden of Rock and Roll'
II'hal's ),ollrflNorile book'
ADAM: Hey man,I'vorcadsomany books
yon havc 10 soy 10 mo what gcnre. what
cent"ry ,
DAVE: I can an,wcrl)oaT q"c,,;on'
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Come On. Adom, I knew you'd say liJrrI,
ADA.\1: My favorite boor?
DAVE: I can an,wer Ihal qU<:StiDnvery
quickly! Max Bccrbohm, 'ZulcibDob,on:
A hook tlu, J\'e been trying to gOLAJ,m 10
rcod forycars, You've had "'I' copy for Lwo
year,.
FMOTil" beer, Iher.?
ADAM: Ha'l' drafl is pre"y <,""ocL,
OkayJavorile calldy bar?
DAVE: Ah, I don'teat candy ,hal m"ch, bUI
rd probably have 10 ,ay Nestle SIOO,DOO,".
Who's your favori," e--'iSlen1i~ll'hilospner?
DAVE: Come on, man, I'm only a warc-
hou,c worker. Give me. break, I've gal One
scme,ler o[ college. Give me a break un this
onc,
ADAM; nul yow- broLl,or', a book ,clio"
fnr God', sakes.
Favorile eily in 'he ","'ion?
ADAM: Ncw York,
FavoriJeriver?
DAVE:GcTle"e,
ADMI: Cause i, put; OUithat beer he like<
somuch
Favori!es""",,1 po.<ilion?
ADAM: Fcmalcdominant
DAVE: You lih 10be on Ihc bonom, loo?
So do L
IYell.leJ 's see ifwecan8cI a conamllS here
ANDY: Oll,man.
ADAM: J saw Andy with ,ome kinkycream
once,

ANDY: What? What aro YOlllalking aboul?
ADAM: J '"w the ,e, cre.rn, man,
ANlJY: 11,., I had it?
AlJM1: Yeah, it was like ,n oil. man. h
wa, a lung ,imc ago ami I "id, Andy, what
(he fuck', this? And you go, Hcy, keep
lhingslivcly.'
ANDY: That wa, likc liyc ),"ars ,go,
T,ss up /ondy. DO'I'I coach him, now.
ADAM:h', <hoi,e. oil I don'Lhow what
Ihey uu with iL
ANDY: Urn, J don', know. I think the most
impcrt"rH Ihing is thaLi<docm't al way' have
'0 ,"KCplace in. bed.
ADAM: R.1d.
DAVE: Rad.
ADAM: Hc'.<talking 'L." Tango In Pari,.'
DAVE: I'll be, Andy', a ki'chen'Labk guy,
Whm', the lo"ge.1I you've everco'" illuously
vomiled as Ihe res,,11 of alcoltol comwnp_
lio,,'
AllAM: Alxrull2 hours.
ANDY: Whcn I w", at Lehigh I was in a
[r.lernily and I prayed to Lheold porcelain,
Lehigh madc mc ro,1lize J didn't need aleo·
hoi 10 havc a goo:! time.
ADAM: I onec 'pent an entire fCIT)' ride
from France to England puking in a "omL



DA YS, rveslepl on' few ba~uoomnoors
ADAt-k I ,kpL on that baduoom floor. r
wokc up thcre in titemoming, though
(Somehow M', gtl On Ih. subjecl oj ',air
l'''gll! ...Iros chic, "0')
ADAM: This is cu, short: it useJ to be!LS
long as everylhing cise,
DA YE: \\1,y "'Quid I be impre.sed if you
cut your hair? Why would I,of all people, be
impro;,cd if you cUl you hair?
ADAM: I don'lknow, T thought you'd notice
il aLkast
DA YE, CUlling your l,"ir is 'yMn)'mOUS
wjlh slining yourwri'l when it COmeSto me.
Whe" was Ihe lasllime you punched '<0"'''-
body?
ADAM: When Iwas in the seventh grade.
Boy or girl'
ADAM: Boy. I'hink ,hore w", a little figill.
1 wrestled him to 'he ground. I won,
DA VS: It W", like, Iwas in ,boulthc .ixth
grode, and there'. this kid, I!11dhe really gOI
on my nerves, he ,lid overy,hing \0, you
know, re,lly bug mc. And he livctl aboul,
ovory time l"d go .fler him, he lived .bout a
block from Iho school and he'd run homo ilnJ
I eo"ld,,'1 gellohim, So ,,'h.1 I did Was, my
moLiter laught elemenlory ,chool, and Ilold
the kid ,h't my mOlher said we should bc
friend, and why don't we playa game uf
,,'gby. And he said. I"it.t', nLgby? And T
said, Ihat', whot Liteycall ,occer in Europc.
No,," 0\ thaL puinl ,ha,'-, whO[ I re.lly
lhoughl, excep' Lit". you know. it w." mOre
physical. You know. guy,had"ich lobe.t
eaeh olher. So whal J did was we gOl a ball
and slarted playing SUGcer, and ,hen I ah.
lhen J jw-npctl On him and beaL the crap out
of him,
Whal dead IhiltC have you Seen Ihai slick.;
oW ill your milldlh" mOSI?
DA YE:] can answerL]lat one.Mindiflslarl
on that one?
ANDY: Be my guest,
DA YE: M)' grandfaLiter.
I was Ihi"killg more like road kill. aClually.
DA YE: He W,,", in the hospiLaI at 'he time.
We. my bro,hor .nd l.took my grandmother
'0 tile haspit.,I. H e was, you know. gTecn. He
h,dn't been embalmed or My thing yel.
/lave you ever mtlslurbQted a~yplace be·
.,ides yourowIl home'
DA VEe Ima"urbaLed in my parent', house.
That', nOl rcally my homc.
Any public places?
DA YE: Yeah. definitely. man, T probably
did il a couple of Limes while] was flying
helicopters and Iwas living in a hOLelfive
"iglllS "week,
yo~mam"baled in helicopler.;'
DA YE: No, no, nO, "'hen I was living in a
hOld five nights. week T mighL have had a

a lillie fun in lhe,hower 0 couplo of lime,.
/low old wer" you wi,en you lost you,
vir8illily~
ANDY, 1 wa,;n the ninLh grade.
lfyou could be alt a~imtll,
DAYE: SIotlt. Could Iar\Swer lhe last que,-
Lion"
Sure.
DAYE:Tl'.'cnly.
La'abloomer.
ANDY;Oh,oh.
DA VEe You know. that'll prob,bly destroy
myropulatiun in ~li, lown. The ,e, iest m.,n
in New Bmnswick lost his virginiLY at 20.
Hey. arc we gelting anoU,crmund?
IJyou could hm'e IUIlch wilh allYOllcJrom
hi.llory. who would il be?
ADAM: D,vid 111"'10,
Is ila good idea 10 giv" Il"edl".' 10jw,kie-, 10
NYC?
DAYE: Ye,. il i•.A,k Ad;un how old he was
when he lo.<I his virginily. Ithillk ,hal'"
queslion th'l should be an,wered by all of
us. as lo[\g", t"'O of us have,
ADAM: thirteen.
ANDY; Did yuu lo,e it in Sc.. ide?
ADAM: No, TrenLon.
II'lJaI·., your favorile cartoon?
ADAI>:!:When Iwas liltIc?Marvcl Comics.
man, I had complete collec,ion. 01 Dare·
dovil artd SpiJenllan,
I ,'aid ,arlGoll, "Of comic
ADAM: Well, I gucss over the years.
Dooncsbury ,
CARTOON, NOT COMleSTRIN
ADAM: Oh. TV. When I was • kid, Iho
FlinLS!one.<,
ANDY: DefiniLely nol 'he Flin1Sloncs, ]
.Iw,ys feli like, you know, Fred Owy,U\ "nd

Bob Denver were kind of like carl(~m char·
aCters to me in a w.y.
GoodamwCT.
ANDY: IL',funny. becamo now on Nickel,,·
denn" 2.00.
ADAM: Fred 0rwnJ\', on.lI the fucking
limcl\ow.
ANDY: On Nickolodeon at lc",.
ADAM: The Fred Gyw"" char"t"l.
l/you hod 10 go live in Q Iclevisi"" show m,d
you co"I({,,'1come back. which on" would it
be?
DAYE; Good question, Actually livein one
A"d yo"couold,,'1 come back..
DA YEo I ",as "'"lching All the oLkr "i.i".
where he goc, \0 Gillig,m'., Hand and real-
i7.os i, wouldn'l be Lhot great living there
af'or .,11. Um.
ANDY, 11lcoriginal Lough.ln
ADAM: 11\c e,,-,t of Ihc original Monty
Python.
What's Il,e mos' i/Jlel/eClllal,PO,I-'
ANDY (Afur sOme argIJme,,'): 1l,orc', no
douht the higgc." m;nd·fuck i, wre«ling
ADAM: It's Greek
l)A VE: I'd I,.we LOsoy billiard,.
ANDY: Canltcllmystoty a!>ouLwhen Iqllil
'he foo'halI tcam and everyone r.'ggctl on
me incl>l(liIlg my f,Lite, and my family and
aliI rcall)' wartled to do was go back dO\\'11
to U,e oho", and hang oUt wi,h my friend,?
No
DA YE, Andy', fau!cr was convinced ll"L he
was hanging oUl wiLit Adam and doing
drug,.
AllAM: My hoiTwos very long
ANDY, On New Yo,,,'. Eve A,lam and
Brian R,cck camcover and meanwhile my
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dad iJad somehow como across a bag of
weed and heeonfrontod Ad;ml and Brian
.< they came to the house ..
ADAM: He came uptomc, and I'm, like,
;n high school and he said, 'Andy can't go
OUtwilh you boys tonight. Do you want to
lelilhem why, Andy?' And poor Andy
said, 'All, calise I smoked dope: And he
said, 'Do you boys smoke dope too?' And
I ,.id, 'Hey, Mlmc, l'm goin 10Harvard:
That'; whall ;aid,
ANDY: 'I'm • scholar: TI\al'< what he
said,
Ilave any oj you guys ever shoplifted?
DAVE: [did.
ADAM: Whon I was really YOUJlg,1 Siolo
somc glitteLlt was, like, ,ymbolic, I didn't
even know ;t yet, Iwas around eighlyellr;
old,
!)AVE (imnr"pl,< mercil."l)') : I 'Iole
because Iwas really poor, I siaic. stick of
bULlcr so I could make nJacllroni and
ehee,e bee,,,,e I h.d everylhing but ille
bUller and I stole a pack of cigarctte.,
ADAM: llow'd ),ou get the cigarettes?
TI,eire u,ually behind the counter?
DAVE: They wcre, as you werc gomg IIp
the check-out, thi, is like Burralo, I like
WOntup lind took. pack of cigaretles and
then walkeJ b:,ck out of the ,upemlarket
and I had that ni£ht jacht where, like,yoIL
put YOllr hand, in your pocht and it was
like you could pul it around like ;nlO the
back of the jacket and J jllst sn'ck every-
thing ;nthorc, Andl wenlupand hought a
pack of gum Orsomething. Beeau:;c M~1.1t
point I haJ n,,)'be 95e to my name. To last
me" wllole week,
ADAM: A,k us wha our favorite female
vocalim arc.
I don', \V,mllo ask lhis, I don'l wan! /0 ask
you Ihi.>
ADAM. Iwant to toll you, though.
WiJo's ,our favorile femole vocalis/.
Adorn?
ADAM Stevie Nicks. Swear to God,
man, She kills me.
Andy'
ANDY: Ali,on From Young M",bk
Giants.
DA YEo I'd I""e 10 S"Y Patsy Klino
010. Wlto's you, favorilcdmmmer,Dave'
ADAM: lu't go ahead and say 101m
Bonham.
DA YE: Rick Neilsen. (????)
Wha's your javori," exislenlial philoso-
plter?
DAYE: I alryad)' h,d "lOt one. I bow ou,
glaccfully.
ANDY: Don'L look at me, man.
The world is w~iling.
ANDY, I don't know. Come back to me.

SPIRAL JETTY:
RHETORIC RADICALLY
SUSPENDS LOGIC!

ADAM: Albert Camus.Oby, tbore we go,
DA VB: I can toll you the most proround
,,"emcn! I ever heard. I"all seriousness.
ADAM: What's Ihal. man'
DAVE: (Ob"iou,dy II" "j"l: wailed all nigl'l
10spri"g ll,j, o"e):Ybdimir Dejil .. in hi,
book 'The Unperfcct Sociot)': right'" thc
bcgim,ing he says. like, you may wondcr
",loy I ~alkJ Uti, book 'The Vnper[cct
Society' ",oppo,«llo ",e Imp~rfcct Society
and he' "<"),ing, like, i fit's called the imper-
fect society il would, urn"" gi"e ",e impres-
sion that ,OC;C!y can be perfect, which it
can't. TIlcrcforcl call il ~Le \lIlperfec{ soci-
ely,
ADAM: That', cool ",an,

DA VB: That', prub,bly one of the m",t
profound "atements and I've like drawn on
lltot,
ADAM: You w.nt to know my most pro·
found s{"cme,"? It's Fouealt. He ;aid
'ri)~{oric r.,li"lly ,u'pends logic and open s
up po."ib;);t;cs of rcfcremial ,beru<io,,:
DAVE (STARTS S/lOUTlNCj: OF
COURSE IllS MOST PROroUND
STATEMENT I DON'T EVEN KNOIY
WIIAT THE FUCK HE'S TALKING
ABOUT.
Atty ,,'ords you live by. Andy.'
ANDY: Uh, I rc.11 y liked tho hook 'Loaded
1 mean, 'Uptight:
ADAM: Uptight, m.1n, •
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ELVIS
PRESLEY--....._-_ ...•••••....•

spreads his cheeks in Hell, grimacing by now
only the slightest bit; even the unbearable

becomes rote, after awhile. A spray of steel-winged bunerflies
exit the King's anus; a pair of thoroughly Lesser demons with
nothing much better to do pause to mock his burden, elbowing
each other with wonny elbow-joints protected by bony-carapice
shells in stomachs bulged by undigested carrion. They mutter
suggestively, purse their thin rotting lips, then finally take turns
bending over so one can ram his thumb up the other's smelly ass
in crude satire. Elvis remains stoic as the butterflies rise in a
blanket of whispery squeaks, sounding like a hundred strews
being threaded. by a hundred inexperienced carpenters.

Somewhere in the left corner of Hell (Dante notwithstanding,
Hell is not circular, but SQUARE, MAN, SQUARE) a huge
movie screen undulates slowly, pale and cancerous, bereft of
film, exploitation or art, classic or bomb; not poked by the sharp
corners of Joan Crawford's shoulderpads; not adhered to the
plumber's helper suction of Bridgeue Bardot's lips; not damp or
jagged from the brush of the Creature From the Black Lagoon's
scales. In life this movie screen was Harry Truman. Now eternity
is his to be spent as white without light, that's the price for he who
brought white light/white heat to so many, who when the air went
(pop) over Nagasaki became the fop of a whole new age. Now
he·s almost happy, really, as a movie screen, because there's
always hope, isn't there? and he saw in a catalog smuggled to him
by a sympathetic harpy that "The Searchers," yes, John Ford's
greatest film of all time will be available for rental in 1992,
theyear when trade barriers drop not only for the European Com-
munity but for heaven, hell, and every other Universal Comer as
well. He's already got his order in, directing said harpy to fill out

:M,M·'
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the fonn using one liver-streaked talon dipped in
Anne Frank's blood, In the worst of times, when
the drunken teenage demons motor up in their
Camaros and Mustangs and pelt him with flaming
jujubes, finally sidling up to piss out acid against
his pure expanse, he fantasizes of the impossibly
soft touch of Natalie Wood's eyelashes against
him, the tender drift of Wayne's calloused palm.
All the demons are in on the joke, but aren't telling:
the film scheduled to be screened in Hell is the
remake, directed by Jim Brooks and starring Meryl
Streep and Dustin Hoffman. BUT then that"s Hell
for you.

Somewhere east of the Wayne Gacy Memorial
Brimstone Barbecue Pit Lassie shivers with fever,
chases her haunches around in an endless circle,
snapping toothlessly at fleas with titanium shells; if
she dares to swallow them they'll just nest in her
large colon breeding and fucking and idly gnawing
away until the poor dog will have no choice but to
tear out its own guts to scratch the itch -- she
learned this lesson the hard way, swallowed a
couple of the insects three times before she had it
figured out. By the way the light reflects off the
molten lagoon she's been sipping from she can tell
it's nearly time for Timmy's daily visit; if her back
leg hadn't been tom off a month ago by Lome
Greene it would certainly be now thumping in
pleasure. She loves her master more than any
other, but oh, if only he hadn't taken pliers to her
teeth in a fit of anger that time, it was the only time
she ever nipped him and he even got off anyway,
shot glucous mess down her canine throat the way
he's been doing since she was jusra growing puppy.
She imagines she hears the echo of his forlorn
whistle, but it's just the screams of the newly.
damned arrived by golden parachute finding out
thereis no Health Plan in Hell orseverence pay and
no company car and there is the home entenain-
men! system but it's Beta and everyone knows you
can never find a good movie on Beta on this coast
anyway and, say, a fast·tracker, asks, pulling loose

his power tie which is starting to stain from big
quaner- sized drops of sweat falling off the tip of his
nose, what coast are we on., anyway? And Baal,
who's got the shuttle shift on this endless day, looks
innocently to the sky and refuses to answer and a
senior vice president who's not used to being
fucked around with puts a hand on Baal's shoulder
~. after the VP crumples to the ground crying and
screaming, clutching the cautcrized stump at the
end of his right arm, Baal smiles a gap· toothed
Alred. E. Neuman grin, snaps his fingers, and a
rolled up schoolroom map blinks into existence
and dutifully unrolls itself. Using his long thin,
silver·capped penis as a pointer, he wends a path
across theorange·peel·flat globe and lands directly
in a suburb of Cleveland from which the group is
currently "One hundred miles down, one dimen-
sion to the right" as he explains in his smug radio
announcer voie'e.
The executives all begin to wail again and it drifts
through the charcoal·tasting air and mingles with
another noise, a sound like the sweet stench of
roned sugar across a cranberry bog, like the indus·
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trial odor of a 16-year-old's mensnuation cycle
captured in Jordache panties, the kind with the fake
denim flap printed along the front .. no, no, it's JUSt
good old Louis Armstrong, bleached whiter than the
cliffs of Dover by the circling carrion eaters who
follow him wherever he goes, in love with the man
the music the freewheeling life-affinning sound of
Satchmo's hom. The harder he plays the more their
bowels loosen in joy, and the more vanilla he
becomes. Though thereisn'ta nuly cruel bone in his
body, he can't wait until Miles Davis gets here.
Satchmo doesn't have anything against Elvis,
though, thinks he's not such a goddam badkidif only
he wouldn't sweat so much and insist on giving out
those little scarves to the daughters and wives of all
the Lesser demons and ask them 10 wrestle each
other for him wearing nothing but their pee-stained
while cotton panties ... Satchmo grins at the thought
remembering a couple of indiscretions of his own
involving arum bottle, a crayfish, and a sweet young
boy with a perfect process. The memory roggers a
bar of triplets and the shit-storm increases ... Elvis
in fact passes a few yards away, it's late afternoon in
Hell and time for the daily mortification and cmci-
fixion ritual ... he's dragging the rhinestone-studded
twelve foot high cross towards the Main Gate, where
they'll be expecting him soon (The once he was late
taught him the virtue of punctuality). This is cer-
tainly not the worst part of Elvis's day. In fact he's
come to rather enjoy it; it doesn't hunany worse than
the bunerfJies and is quitea bit less ignoble -- indeed
almost honorable in its implications -- and when

they hoist the cross high enough he can look down
across it all the swarms of grubs feeding on the
open wounds of little dead girls sent here by
uncles who they threatened to tell on the old men
whose last meal was from a dogfood can being
rended limb-from-limb tied 10 the saddles of twin
chlorine-breathed horses the bleeding violet and
orange skies smeared with the wispy but toxic
smoke of frying souls the unspeakable visages of
the Higher demons and Elvis sees a certain beauty
in the kingdom he surveys and when they Jet him
down the Children of Hell will chase the wounded
and barefoot interpreter of such songs as "Can't
Help Falling In Love With You" and "Spinoul"
and "Suspicious Minds" and 'Teddy Bear" and
"Dixie" and "How Great Thou Art" and "Blue
Suede Shoes" across the fields of frozen blood in
mock adoration, chanting AlL SHOOK UP ALL
SHOOK UP AlL SHOOK UP ELVIS WELOVE
YOU ELVIS WE LOVE YOU ELVIS WE
LOVE YOU and then they'll fall down laughing
when he turns his face to hide his tears of relief and
joy because even in a world ruled by the one eye,
the man is still KING, after all. The man is still
King. •

~
~J .~.'
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AT HAPPENS TO THE DIN WHEN
THE DEMONS HAVE DIED DOWN?

©11J!JJIEJ:" MotTler JUliO" (RED RHINO) Th,,! JerfJey Lee PH'rce is a psy-
chopath is acccp!nllie lore. His music never struck me or IllSadmirers as an ad, dll\\Hly.
Where J think he's been misinterpreted, though, is the claim thnt he invented, or pO]Julnr.
ir.ed, whntevcr, "mutant IJlucs," ps},chobilly," etc, ctc. It's !lot fnir to Pierce, whom r think
wns following a noble traditioll; it's :lIsa not f[lir to Robert Johnson who, had Ihe clcclric
guitar existed in his day, would have made the blues cven morc psychotic Ihnn Pierce could
evcr dream of.
Enough said in 11mdisclaimer area n C~CCpl it's prob"bly

a good idea to add (ilal PicrccdoCSll'[ seem 10 figure 1l1ucli
in !he plink rock speclrum cillln; rnllch as his ndlllircf\C love
[0 inciwJc him wilh lll~ir marc "~ulilcnlic"pu"k heroes,lhis
wild miln ncver has had much 10 da wi Ih tile standard 1.1rgclS
~nd ieo~s, But hc's never rejected his following, so he
probably feels likc he belongs lhere, "nyw~y,

The Gun Club's reunion album daes not belong there,
howevcr, any more IhJIl (for completely different reasons,
naturally) Alex Chilton's High Prie,i. Th,l) Pierce is stili a
pyschapa~l won't he disp\ltcd here, butlikea loto[old men.
his scope has changcJ dram~tic~lly over O,e la$t few yCJrs.
Hc's alwJyS been one to make cpics, and his Lc£t sluff is

good drama, the bad stuffmcl()drmna. B\ll the crisis (there's
alw3ys a crisis) W;iS imernal, Ole song,' psychol()gical

probe.1 were broad·based .- you got OlC impression he
tllOUght all of socielY was sick and twisted. Rober!
Johnoon's territory, in mhcr words (Jlso a 101 of l()wer east
side b:lmis' terri lory of late, bUl Iwouldn't want [() nmnc
names. E,pecinlly as ~,crc arc too many to nnme).

So!>fOllJCr j1ino'spersonnl touches arC something ()f njol!.
Society is a8 fucked os cver, bUl Pierce -- m~ybc because
hc'sclealled up hi~aCllalcly .. ,sa whole lot more diswnced

from il and, because he's been lliere, is comp"ssionale for a
change. Punk rockers love [() turn tlidr bad on this san of

sluff (see LOll RecJ'sNew Scn.mlian,), but Pierce, as nOled,
is still hYSlerical, so his audience can pretend not [() n()tice.
This i$ madccasier by Ihe return of orginal Gun Club nnd ex-
Cramps guiUJri<;l Kid Cong(), a~d lhere's also a noisy c"meo
from Blixa Bargcld. YourcHlly cnn'tgctmlyhipper [hon Ol;ll
thesc days, right?

Mather juno is Lough. even mc~n in places. butllic rough
edges arc gonc. The record is well-mixed, and ilsheen coaLI

every Irack. Olis makes for a peculiar effect. like Pier~c
wailillg from thc(]Cpllls ()[ tlie Grand Clll),(}n (apprOjlri~lC,

actu~llyJ but .. especially as you hitlhe end ()f side one (or
lhe [oun), !ruck, goddamn CD nc.lthClCS) .. thcs()ngs begin

[() sOlmd m()urnful, more cmotionallhan you'll have a riglll
t() cxpect. In "Yellow Eycs," for cxample. Pierce plays lhe

cornpassion~tc sWbilizcr for a fuded-up friend. "The
Breaking Hand,," comes afflike "Knocking On Heaven's
D()or," for ellri,lSnkcs, "Helms." gives uS more pas,i()n'''e
wailings fmm bOlh Pierce and gui""s, till you liit "In thc
Pon o[ Souls," evcry bi\ lhe ~ngsl-l~dcn epic it sound.1 like
it '~ going to be. Instead of describing wbloid murders,
Pierce thinks about dcatil, period. not evCIl spilling ill iLS

face.

Of COllfSC, alllhi.1 is hQkey if you want, uUllllc ,'cry fact
lIHil il'S Piercc wllo's writing and singing cilJnges how you

~,ink about it. He's 1\0 sell-out; his vo,,* Jrc w"y off as
usual. and O,e backgmund noise per,·adc.\ (Kill Congo is
credited with "feedback," of all tllings. Geez, gimrne a
break). Cynic"l os 0 lot of people must be ovcr this work.
• il was oddly ignored, especially whcll you collsider tllC
amount 0[' press givell to mher minor band reuni()ns .. <1

rcnccti vc but n() less sonic J dfrey Lee Pierce doc.sn't strike
me as something less lhan his early rendi tions of psychasis.
It's bQlh mu,ieally and lyrically gr<lIifying, ~nd not ~ little
scary, .lulL I'm rcady for more. DAVID Ci,OZ!E1<



UT -- "In GlIt', Hou,e" (IlLAS'J' f')RSn These threoBrili,h,bascd lemale,
haw, be"n ."""n~ 1"r!he oc"erpart of !he decade, but,\D Dol' """""0 know
who !hoy "'~, and tila!" too b.J, "In Gut', 1I0u,e" is whal would h,vo
ocwmo 01 tile oarl,. Rough Trade pO<1_p"ok ,ceol, (,t"lllike tho Rainco"",
Lor. Log;c, !he Sli") il it hadn't fadod into oblil'ion Md d3}' job, and was
inIlucnccd by tile cumo! wave of NYC noi,ei<li"omUlco band" Sonicl
Skull guitar '''ack m""', despernle imP'"',ion,d vnc:il"" <I.f;n;t, :;en,e 01
,k"'led melody, and tIlo occasional RaincoaL,_like viol;',. A few f."er
IOmpo' would c'''.;nj), haye hcl['Cd m,"ers, bu, when Ut click, __,uch as
"i!h !he ,i osala ng h""oIOol;"' of "E""'lgdi"" or tho angry .rreef orm "Darty
NOl" -- 'ho",', nothing d,e like !h,m,
.. Al'I'U';ST£lN

LIVE: SKULL .. "Du"ed" OIOMr,sTEAD) Thi, band uscd to ,uck;
mCMdcringj'm', h,-<w)' art attitude ". but TIIEN Song,1 Singing ",,'e.d
of bad allomp"'" "vocal,I" Godhood I Sowh"t do!hey do noo.'1 Putout not
only their own best record '0 d"" but whal', "o'[;ne<l tQ be one of 'he be"
god d.m recor<!, of !he y'-<1Jand they celeb,are by broaking up. 'n,c), d '"''''
to be "uck in thoirday job, fotcver:md ever, But hey' if ),ou thought "Don't
GOI I\ny On You" w"-, .doadlyslicc of noi'o. then t/ri, tiling issure '0 ,uok
}'ou,eycballs oul. lc"jamrning, mom in tile way of jnter."ing >bng',
ever -impro" in g chops: "X'd With Tho Light" w,,-, ,u pe,b ~otho I"" L r,h<re
it 'ollod, liko the Empire 51", Building cIllmbling in on its own founda_
tions, Could there l>eany t",th to ti," rumOO [},'y bmk, upin ord<r toro(orm
and ,ign" conlraC! with SST? ( ... )

DEIiBlE GillSON, "Onlyln My Dr"","," (,nLA)'.cnC) You know
"'hOI alway' har;",n, wheo • jerky ,exist rock crit gelS ahold of a record
Ii k, thi, n. w,II, here, I'll remind you: JnfcctiO"'PQP (rom" pall\['Cred Long
Island babe without infection, (Wh;le Tirf .. ,}' '<Lifers p'''plc hickey' in til"
d.. k oome" of malJ, n",ionwide and douDtl,,,cllrl, w/her Sv,ng.li wl,o',
gotl co,,coin g ber mo m for IndepcnJcn C0, th i, babo de,'oloped am,'"" ng ("I
,elalion'hip "i!h her C,,-,io). If M>donn. h.d led a ,heltered exi"once,
n,ver don, 11" bad ruh_a_dub, ,,-~(Ili"cn"(Ito morcBilly locl!han real rock
.,,<1 roll. ,he coulda "an"~ o"tlike tlli, n 'll,ough "$hAAe YOur Love" "nd
-o'u)' In My Dream," are hoart.rendingly primo g;rl-I>Op, "0 denying it,
J),.'pi'e their 'r.nm;ndenco, the g,u i, not quite tho laIlnd,,,d version of
Madonna, hy['C not will1"anding' thore" of the m.terial here, sadly, i, no'
q"i1e as mollilyinS' Modonna's first allmon, may We 1'OminJ you, W,","

moo",,_ ll,oLlgtt Tooli,1l Bc,t" is a lot like "Lovo Don't Live lloro
Anymore" and "palling Mge]" gli"em like ",like '" nO,1 ain't gonna low"
my«11 But whal will d= [)tboie be like once pierced (And we don't
m¢"~e,rrinp)1 Uke the virsin_biteh ,aint< of old. "ill her power nee
!h'ough ber ruptured hymen? Or "iii she pi" on h", C",io ",,<I join Ru}',u
Trux? Stay tuned. '.'>mO b3l-channel,

fETCH1N BONfS __-Gala>;y 500" (CAPITOL) "Hmm,"thinh the A&R
dude at Capitol," ·CowI'''nk.' TI"n', an idea Maybeit'li catch on." Dcn
Dixon band_, '"ok_ Major lobel JeOOot i, no!hing you h,ven', heard dono
boller by Blood On Tho Saddle or Tox and on," Ilo",1o""d,. [}'ough i give
'em ,0mo",",lit peTh"p' foTlhcJ.mc.s Brown R&B cop'_ l!u!d",,'taiJ tho,"
craok", know tho50 riff,? LOB of chop" b,,, no real ,,;,son toc";,,, Some
oXlra m>r)w lor ,emi ,cool guit"" and \,ocal" 1'1", -ChiC~"" Tmck" is "",I
cuto, a g"m "mi<I,L "bunch vcr)' "upid Iyrics_ Woulda becn ",ally imp"_'_
,,,'e four yoar, ago no, iC wo"I~"'t h,,ve, lhcso ['Corle grow up wantIng
to be "TOCKand roll g),p';"" 'i11Oy dose"," '0 tour witll R,E,M,

GODF,\ TllERS· "fllRTlliSCIIOOI.AVORKfDEATI!" (EPIC) MY-
One "'ho', worried if power pop can e,ist in !he late '80, without ,oun~i"g
nccrophili,c oanre" ,afciyafterthis LP, lhoir nm "real" oIou", {follow;"g
!he"HitBylllt"compiliarion),BSWDrefiectstilCpow",ofth,i''''''',,''gle
!I.ok, (e,g, "Thi' Damn NRtion." "Sun Ari,e") while promi'ing more of an
alb1lm', cohesiven,,,, No need to del"e too doep into irliluencos torritory
(early Who!Smali Face<}l)r_ Feelgood __probably Oa.,h aold Chonh, too),
Yes, we've heard it all before, But it doe,n't sound tbar way_ Idologically
!hore', nuthing pitrlicul:uly new here eilher -- bUI thoJ doesn't moan lI10inn
complaints again" !he compl"ontlaci,m of SOCiOl),:= "'yl,,, vali,1 [],,'"
tile), have e"er been, Qui'" fr"IlIJ},. thi, is maimtream. not altemaJi,'e,
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CASSETTE PICK HIT:
DRIVETIMEI
KILLTIME

CLHT 1',\ LAn; _ "J);g Fa!G",1o" (Ill RD'O'PREY)lr )'ou'" the kind
of I"''''''' "'h~ rond, 11l0""olvc<d,; vi,,~0co' ,it i s }'our duty to ),ours,1 r
10 gel aholdofthi, "",sotle. Drivingtoa gig? I)';"ing tnwork' [hil'i"g
\o)'our mojn 'quee7.,·,college down in Mar)'land "'"". yo"ll 'rrivc On
ber doo,;"p j",' in time to choke on the smoke from 'he tailpipe of ~'o
[,3I,a! who', talOng her back to the houw (or Polaroid t\ight1 Driving
,.ou"elfto rtl;", OVon7Then, blm\;y, )'0<' NEED !hi, ,-",<>Wo, N AST\'
NASTY NASTY gllitars. kililime I),ric, (as di,hng"i<hahle "-, th,y an!

hostiic -- irn'g;nc th", !\o,,), Galore fans). and tho kind of b:mld",,,,,
oollom !halllloo,",,, you, ,I".', ""'" M'Dbr.<im to,hcpoint 01 =y
entr)' foryou"u'llid (INSERT lIX_VSJ;l) ~IJ;TAPIIOR I IERE). CI,rL
P,uaJD,bythoway,i,WilbamTuck"',(Swi"g;ngPi"O"',Scomn,,e,)
",,<I Chri.<oopho,Cha.og (Scornllal;c,) 's "",werlo Big lilacK and \\'i'o_
blood ",,<I '" >0 1hdogi cal conti nu ali on of wh "" !he Scomll ake, sec moo
to be head,d befo,,, G",g Ginn. kno"-in~ a ("cking ,,'['Crlalive thing
when he ,av, it, S10Ie thoil ry'h},m >cc'ion, Well, if hew", ,marter, (i,e.:
)'.'ot from California) he wQulda t.,ken t"o "thor ''''0 as ,,'CU,ond pl.ycd
tapc' ofT uo ker', axo_an'ic, "hi I" 100r,ked, hem" c" Complai""; Some
of the I)'ric, ,"ck, "'hen tilO)"to not g<>o<LCh""g', "oice doe,n't com,
a<:ross "itl1 quite", much ch",.Cler., it doc, live_So "'hOI: OWN TillS
TA~E_(P.O. Box 39. Tr"nton, Nl, 086(1)

",u,ic. IlL>! the Godr ",hor>produ"" m,,,;n'lrcam mu,ictheway it.'ho""' be.
not noce"arily the way it ;<. And i, <0,"'" ""'_''''nng 10 'now!h" thi, ,,,,rr
can continue while our favorite< (SoniC/ru"yflo,nuio) try to <ic,lroy it,
--GLADSTONE '

SONICYOUTll-- "MASTER DJK" bfv.'''BEATONTHEllRAT(SST)
Urn _.. uh um cool rho'", on the interior ,Ioeve on uh on 55,997 ,.. gee

-I)'.t On tI,,, JJraJ" h.' hal Pre"y cool." doe,,,\ sounJ bad 01 011 '"
Beller production than the original, 31 least _n wh,,', thi., OU\" "ull2ft"
it? Hmmm ". "MasterDi," ",], Masci" I ,ee UM,I bear he', supro,od
to be a guitar god "",,'t fog"" O"t why .. volumc~ godb<>o<I7 Ii"y, jll"
pickod up the yo;,,,,e or "Kill Yr. Idol,- "'",0 ""oold, !luh'l Tbat was
$5, 99too ", 1hear tho Whitey album has, cover y",ion of "Addicted To
Lovo" on it ... ;'''o",,''ing ... ye" ""ryi"t(!tc"i"g 1loY,ltn(!d topl.,J' "From
I lere To Winit)''' !he other day,,, didn't have 'nough Ii"", !hough '''' But.



"h, ,eriou,ly. folk>, thi,;, tho wo,-,( ",co~1 Lnc might)" Youth ha\'o eve,
mad" and though Lh'" m"~e, i, beL1cr (han 3/4 of th' 'hit I rind mysell
,uhjected to the,e day,. I"""Id Lhink the jote quiLO' w'y, funnier if I was
the linda rod guy who gO[ all "'y cool ,ocor\[' [ree go ahead, call m, anal
." If \hi, was $3.99. 1'd probably call it "indospemiblel" Thal not being tho=. You can tape minoifyou wan' to.

DIVIN!'. H ORSF-MF-N .. "'Hand[ul 01 Sand" (SST) A nice ""Ie gcm of an
E~ I"", ,,;U wan( it. and tho", (00 eh"'"Ijl (0 ta'oach.n"" ona wholealbU",
worth of(h, b,,, "'conventional'" ,ock oond 01 U" ,nd of ~,e dmwe would
wi,e '0 (a.o 'he chance. Tho livo ttl'.< "'" .lmo,lloo perfect to be tm"
i",","<LI<llc. b"min~ performance" focorded .,td mixed beLler 'han 010"

indop",tdcn' ""<lio ",co,d, you'll h,,,, thi, mon(h. Chri, D. ""d Julie mix
voc.'lJ, in a manner Not OfTIris Earth; Pe'o, Andru, and WaynoJamo,oook
on gui'ar.;; drummor R,x Robert, h., ace ""0 and gmt" yO"' g'" still.
Don.",", coveri, nice; having an eioc'riC\'orsion of Tran]jeSilv,'-- (from
U" """",tic "'Dh-ine Horsem",," album) i, 'Von moer.

DADDY IN H!S DEEP SLEEP·· '"Sloop Alono Wi,h D"I"y" (REST.
LESS RECORDS) Wily do I like 'his '0 much71 ,1>oLLl<In'l,There', nothing
,,,,,lly new here. and il Daddy d""'''''hi! My ,ou,noto>, th,y don'L G";"
""",cen" eilllOT ." BUL'he LhingGRQWS 00 yo". i, realiydoe,. Obviou,
anLecenden", X, ('o-Go •• Divino BOniemon. If i, were ju" • stop Or two
10 therigh' i, would fall into hOrrifyiJtgj""glc-guitar R£M.''''u", ",riLory;
if it W,,", ju" edged a li,"o to tho loft i' woul" be more than a liUle ,imil;",
to "More Fun" _",.. X __One of 'hot band', doiini'" peak<. ],fr.o), L.-<y,on i,
the be" and tho wo"L U\ing about D.ddy; m, gui'"," work <how. the -"'mO
1'''-'''''' brilLle-good taste as Billy Zoom, buL hi, vocal, ,om"im"
",o"",lor inLo mc.'lJy·mou,h,d p,u,"o_<ortLl",d S'ipe't!uo." Lerritory.
RyU,y", gu;1ari,llvocalist LDri Bau" i, "uly reot, Lho"~h; Idig he, pipes.
Drum, are both o,"cptiClrtally_wcll recorned and ,xcepLiQ"ally wcll-
played; L11'y",,,,,ago 'he ,,"ronel;ne gland whore tho ,ong' alOllOmight not.
M"" no' 0 thaL bo,id" Ms. H auor anol SOme oIuo0 ""odin g nex' to h" (<OfT)",
dude, how about a photo caption noxt time:) 'Iri, ='" nood, ,om, delinite
,anorial advice ,pi.ko ne'" "'""e haI,cut/down Vo<tMUST go,,, wcU "
p,jned.",n,ti"o looking type in foreground, Ah, bu' i,"ju" ti,o ""direO'orl
Mu"olim in me.

LAUGIl!r\G HYENAS - '"Moil}' Go Round" (TOUCII Af.:l) GO)lhi,
;, ,on of old. true, but on 'he olf·ohanco Ono of our devoLed read", i,
miss;ng 0<,1On ii, hero', tho ,coop: s.mo voio as Killdozc, a 10' 01 th, Lime.
o,col" beL1CT,1Irld thero i,n't a damn tlti"g wrong v.1th the lalter ou,fi,
"SLain" and "'Gab,-i,lIe" aro ,woof!ho mo<L i"LOn,,,I,. ham)Winpl"b, Ivo
been ,ubjeolOd to ,inco, oh. the lasL reviow, al 1""",1 Bu, ,0';oo,ly. ,hi, ,,,,.
""n~ EP(,e"enon U" 'apo) i, affoc'ing, offoc'i"o, and i'evonSWINGS LOO.
in a ,arcas'icall,. psuedo_jau kind. W"}': " lot rnror and moro 'recial tI,,,,,
jUst ""'''king'' j[ I WIIS 'he kind of an.,1 n""nLive Chri"'g'ucri'ic who
handod out raL;ng'. I'd give i, an A Minu,; IJ rlu, foc 'he '""';c, ano II rlu,
[0' '0010 of tho most ;n(oUigont, passionaLe. com'inoingly delivered lyriCS
'0 Go fOLlnd since tha lasL Tom Wait< aJhum. Seriou,ly, And, YO'. evon
bello, ljvo

M fT A LLlCA -- "'MaSlow( Puppets" (H.~KTRA!ASYLUl>J) Even older
Ulan (he abo,'e-reviewed scm. I know; yoah, ""II, Jj"" fln,jly go, 'he "pe;
,co,ed it as on" of my 12 I,,,, selection, in my lalo" Col""tbi. Rocor" &
TapoClub "'-'-"' '01 could ,ecwhal all the burbling \v>', ,bou, --,omepreLly
inLelligent peoplo 01 my acqu>m"<!loe are hiSh on tho," ,Jop,hoads. W'II.
sofT)", Vodta, buL .ny-fuc~ing'ono who Lruly DIGS tll"e ,,-'swire' has
g"'!:'nluiUl !>ouldol> tumblin' AI.1- are""d in'ide hi, cranium, I ~st'ncd '0
ti,o firSl ,ong: though" "prelLy good, welJ·produccd.l:ind, caLchy, crunch)"
otc. G reO! dou bl a· bas, drum wo> k:' '11,m Ibc ,ceono ono; "'11mm. thi, would
be .Iot betoer j[ that as,hole wasn't singing bad 'he"v}," ryhme, in , ,ypiuli
clicho melal,""i""." Thi,d ono: "TI,,,,,ong' ,uck, evonif 'hey do pi,)' I;ke
moLhcrfuckof<J lli<:bo" ,ccycled riI[ ,llo;oL a 'ingl' ,urpri" to be h.dJ" JJ)'

!he ond il ,ido: "Z:==." And now all you would_be ",",aJ "vinli<l,
can ]j" my fucking big buLl. be<::.luse I was there thoro duTing Lhodundor_
I,,,,,,J 70,. 100, ",d you, stupid imbecilic worShip of ,<ripped-down mct"
'hi' ~\al', no' evon as good as it, moB __urpelin. S,bb,,,h. Purple. ole-
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i, F.XACTL Y 'hc ,,,,,,c sort o[ sociol 0gioM beh,v; Or" ye, patheL; c p",n I,
digging 00\ the '50, ",viv.1 during tbo o>rly 70, as a mcojort f"'"f,,1
reaction Lop,)-,ehodeJ; .. Tho '1'10 l-"" upreJi", aJhum' L~'I h,ve hold up
tho be'l "'" "III" and" House, O[ the lIoly" .. you can actuaJly Jist'n W

'em wiLhoul losing lQ points. dig1 Roviving "Whole LDlLa J..()vo'" 'n'[
"SLaIrway '0 Ileav,n" ,",ko, yOLlabout as clov",,,,, those "ope' scouring
an'ique ,hop' lorpoodlo ,kirt.' ""d Fi,,'" Wan::. J ,),ink you b.the,ic lum~'
of 'hit ,),ould gu ,j I 'ho "'''y v." h!hi> bu ,;ne" o( l1}' in~ '0 ,ccnoalo yourad o·
Jo=""" .nd go hac~ '0 high "hool .nol gc<bOal up b)" 'ho b,d "oiofdudo<
in wood ,hop and gN ripp,d off huying pat.,I,y .nd bab)' p<lwdcr instead
of =U druC' ""d st'l""P JoLc '" night wondering what i, would bo Jiko to
SOl laid, contomplaling if you WO'" .gil' eM"gh 10 suck yours,lf ofr andbe,' o[ all. 10 REALLY recrcale the "<perion"" you 'houJd mOVe the hICk
b,ckh()me
wi,h mom and dad and let thom ,upp<lrt ),ou & yf Mon"o" ",co,,), " oh.
bu,you al",ady do .ll ,h;u,
LL "Mo,(ornf Irro;po,,,lblo Ro(k Crilldsm" COOL U,\ VI':

fJONEYMOON IN RED (WIDOWSP('.AK) ti<[eo, io"1>Ot m)' f."I,1
hor goingoo\ .'\1>0"1,hi, brruJ Lunch and hen'ariou, projoct< __if YO"bad
her (,,<to in collMarato" ",0) ,wceping ,ilion'. I'd pay ,hi, much altom;""
10 yuu. too '"' ,hi, record i, a ddini(o ,wocL nighL"''''' co"'o ""c. Tho long
SIlprre"," lJi~hO),y PanylLunm projcc,. l.ydia ge" it 00\ W;t], Rowlond
S, Howard, who sound,d ",uch fri,\(;o,in 1982 th", in The",lmmonal
Soul" new mixe, include Thurs'on Moo",. l\vo ,i"" of miJtdblowing
guiL.r'gnmgc. a new one thrown in: I would call ti,i •• "Queen O( Si.,,'"
[or the '80,.. ",mothing youl1 oi1lter ignore Or inlemRliz.o as s.oon as )'ou
he-ar i, like it hlU! alwa),., beon Lh"'" in 'he Ii", pl.ce. d<rending on how
d,OI' yOLl i",i,1 on b"rying your head in the ,and. '[1" film;c b"", ooe,n't
me< foo th' '"0'" pan, but i, docs 'hrob and pul" and oou "Wo 11,,,,,,
King,'" is jn" a ",onSlow." picce of mu';c. v.1th Thu,ston turning in an '0·

c),dopodia of cacophony ti, .. ,ouIld, m,no'bing Ii ko the air ru'hing Irom
a [re,hl)'.harpoon,d ou"omOf on U.o coroner" "'<hie ." For moro Moorel
\..lmch. ol,osee "'The Crumb:' (hcnon·LJ' A ·,ideofti,,, J2_indt (rn,,,kc<ing
",ctic, ,"ck ''",hi')

THE END or MUSIC ,\S WE KNOW IT (ROIR) M)"~el Board
al(O"'r'" NoN"w Yor~[or!he 80s. and provo, n. wl1all11\al ti,,,,,,', 'Orne
great &not.,o_gno", hand,onL Lh're? 'lh.' No Wave has 10" th, label (call
it generic ")o,'oi"," now, 0"0 "'I'I',,,e,) bu, codified (or calcifiod) into an""",aI mov,,,,,,,,,, with differing camp, of orilloll, etc? I dUMo. I surra,e
a 101of Ihe,e peopla bri,~e al being pJ>Ccd ;n conte'l. Fuck 'em, Uneven
"'pe, b." ul'im",oly worthwhile (no' counting ti,,, ,aur ,ound qullli'y,)
Ro,.a1 Trux are more in(e'""ing IhNl tho !hough' of anoLilo, I'",,), GaJore
record: Jlonoymoon KiUe" arc a plC.15MlL, art)' ,ort 01 g=go band
Thur"on Moore 'urn, in ,m offl\ondod, 'illy COVorof" Eurupo->.n Son" tJlal
I "'rra,e ,omoone thO"~J" would hoJp PI.",,!L AllIn Pcr>rec'ivc [or us

0' oJse ho wa., j"st (udong ""'\lnd, Illaek Sn>!:e, co"t,;bu" 'wo '"",
including a 0001 vorsion of NYC-',c,im'an,hem ""'aM'W mirro,-"
Krackhou," i, worth about as muoh ""' Big S'ick, l!hink .• draw YO\1rOWn
oo\1elu,io",. Woul<I have liked '0 havc se"n WhiLe ?.()mbio hero. For ,caJ
.bu,e. ,oad LheStovo Albi"i IinoonoLo, '" preLly opimon,led fora gu), who
produced ll,e Pixie,

Mf:GAIJCTI! "An"olo), In The U.K: (CAPITOl.) Kincl'remiod,
me of (1Iey) fling Cro,by covtring '"Hey Juoc'" w,)" bock whon. CouM
Mogado!h maybe como up witl1 a song o( 'heir own of equal idcolo~ical
",,,ul, [or lod.)·, 19&81 Don', beL on it. Yoal" dud",. 1'1",1: ,,11,. bu' who',
buying?
GLAIJSTONE

AR"i'I'I!AG (lVAKGJlEIID) rirst, look imide 'ho CO"" it', an old
Snahou, cov"tumo.o in~do·out and h""d 'pRin'ed. And who,,- Molly. thi,
fucker" wild. Low.budgot in .'lJJti,,, righl way'. iL" • ,wistod, oil)' rna." of
junglo dmm, ""d ploddins k,,·chunk •• _chuM riff, on o ..'cr·diM~ed
gUi'ar,. 20 "'"g' in ,I] olld most alJ worth )-,ou"ime, Rod5like "kIT}' Lee
I.e,,;' w,dding night
FRA~lPTON



ANOTHER GREEN WORLD
THE S~lITHEREENS "Groo" Tho"~h"" (U'ilGMI\ICAl'lTOL)
De'pito a willingnoss to rido the bandwagon of well_w;,h''',;t ,"ould \>c
obvious '0 anyone 0,. 'hi' r<>inllh,u tho SmiLhcrccn, we", noy" really a
New Brunso.ick band. NOl ,hal 'hoy<li<in', plo), here('" theCo"n) as much
'-, .ny b""d Ih., ,ot"ally livod hero, bu. U'0i' WOtto n"VCr IU!lly • pm of
what w,,-, going un musical! y. They wore alway , following L"ciTO" 11plan,
moving at thoc, own p'''''. chasing their own domon,_

The ,ame can be ,ain about them today, On 0 n,tionallcvci, as ,hown
by ti,e ",l=c of th,ir ,ocond full lp, arpropo"'oly On C;lpiLOI"' classic
rainoow label. What piqu'd '"Y ;nk"''' cno"~h [0 reali", thi, was .blurb
in One of tho,e mall record <tore brs],,""_ Smcare<lltrick was tho ')'Pica]
PR ,hmU<7, calling 'hom ",11'" gmgc b""d rneeL, Rolling StonO.! edgo:'
Huh? 1'0[ ,hal tho ..,me "oocomm;"d schmear haso) been PU[ aVO[
'V"ryaung olse. but unllkoo<horac" (l~e'h fOf l.ulu. Big Pig, Wila Seed"
Wnl & ')]'0 Kill were in [he ,amo ,h,en, 11\0 Smi!h"""n" "<mc of
A",crid, p",miCTC young mel band'" (how ridiculou,ly "'rong!) ""'"
rcaUy be ,Ioued in an 'SO, bull<hi, ~">drdn'_ S"rrrisingly enough, <his
,Ioeso) ,cern '0 havo allOClCd <hoir oh""ce, w;'h rn,"y AOR programmers
& g,n"al pmmo peopic. who (I've RI",.y' ,"spoc[ed) don) ,eaIly giv, ,
dan," al><lU'mu,i< fl, all. Som"i01"'. I g"O", payola can PromO(" gOO<J
things as w,lI as bad (Whioh j, no[ (0 implica10 (he Smilher",,", _. any
reconl in 'he LOp40, orncaring it, i, tho," aJ 'cast pIU"[i>!ly,h,<nk; '0 palm-
=",)1',.10<1)

Tho S01iUIO[ooom ",e 'om,,,,haJ ;tWa", of all Lhi, and iLwork, totheil-
advantoge, In an age whore 'he teenage, as a '00,1 fOTce ;s I"'''-monem,
<ho be"er band, 're OnO' Lh" are unalraid to ombrace ma!"rity .. ,n
intolligonc" 1],i, hasn'l "'UT~ed 'gain" <hem in LIle typical adolo"",nt
men!ality that like, !Ito [,;,,,,,101" Thunderbird, or z:z Top_ Don'[ crin~e:
li~e it or not, <hi< i, <he realm <hoy',. wodo"g in nOw,
It', in th;, context tha! I ''" a,un Ihou81~" as" veT)' good ,"bum. NOL

'8"0' album by '-Ill' mean,. but a GOOD album, It is a ""1,h,,,,iM of
"good: 01true quality, ""d ,",'hile i, m,), not scem ground.brooking, like
thoir OWn f."es L1" Flaming Groovio<, Of DM-':, i! will be as ,,"oTlhwhiIe
in 20 yo",,' 'imc os i, is now.

FOI U" Smitherccn,,'" a band. thi, LP ,how, !hoy've nrcnod __ Ihc
mll,icial pmonaliu",ofMos_,,-,;, Ual,j"~ Dikon,Me,aro, & diNi,;otha!
Espcciolly FOT YO" hinted a! apI""" boldly hOTC, A, " >on~wri[Cr,
Di toi; ,; 0" progross is ovi cioncod by <he inelu ,ion a r-r ,;1ai no"' (1\ /I<oueynnd
SadnnHta !Une) along with a ,elec,ion of o<horwi,o brand_now ,o"g,_
Bocau,e of (he facl 'hOi mO,( of <he Ip was wri",n or ""mploted wi'hi" a
live weok poriod!ale 1"" Auto,n<>, the ",<ord i, m"ch more cohe~vo.

KILLDOZER "LitOe Baby Bun(ing" (rOUCII & GO) KcllJu'.cTi,oneof
U,c most 'p,ly-named b",ds in ex.;S[cnce, and aro in I,e, as "'''''' "-, a
1"''''''O,ll'io"" or heavy equipmcnL. Th;, new recom 'pons an x_ray of l:.d
Gein', head on the baek oovcr, ",h,le'}, i, nOllhcir lo~e, No' Mieh"",
Ger~nh voi"" I>fOwling Ii<e a conain down_town Io:ow Ihll",w;ck «hi'Al_
ph",,;c .. ,d ,10, dn'",,< .",1 gniLM Lh"t I;gh' lor Iho sp.,oc in.be'","oen. -1110
5lol}'<clling i, 'he koy; "'Tho PuPP)"· and "3/4_I .. oh I)rill Bi!" """d OUIh''''
Will. yOi morO twisted [RIc, lrom Amorica', h,""land, !'avorite thoug~: "'/I
K i".- w it111}'rics "'at UIOhn'p;tal, tho y ,;tid 1w., d rinki og urino and d an ci ng
in my own fece, 10:01' TRUE' 1'0TTRUE! ,ho1'gh I h"ve been known '0
"'~e. nip lrum 'ho [oile'"' Tough '0 bo be,\. Al.o ,"o(l1or ofU,e;, i"F,,"o<"
COve". lhi, (;me"'I Am I Said:' which i, lunny 'nough, but it'_, al)out (;"'"
folio; n;.liu: Ihe Dou:rh"" a 10' more on tho bail. Yipl
SCOTTFRA~WroN

EIJGE:;o.'E CHADIlOURNE .. "Kill EIlgenel" (PLACEIIO) c<-Shoc~-
'hilly Ch""bo1'me h.. beon chumin~ ou' more meom, <han 01' Jand'k of
late, and not l1in' could be Ii"or (Hd i1'0' ;n North Carol ina, oh y1) Thi s ono',
rnOOOor <he ,h.oL;o same, n Ued wi,h r""io bilS,livo porfom,anc<, and evon
phDno roov,,,a[ioo_, (Ii" (ho o,.-,J t1}'ing to gel a b~g in N,,-,hvillc. whore
<hc <Iub owner u[lm him a hardrore mo[",oo), Ch""ooumo can play in juS[
>!>out ."Y ",.10, and doo,. includ"'g ocuv"jc ren~itions 01 "'Eigh' Mil"
!ligb" ",d "Purple !laz,," and "'Oil Y oko"' thai are more liS[enahlo ti, .. , YO",
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,ounding 'han U" fi," Ir. I wouldn'L reoumrnond Pa' 'I}' ""d "PO" ,hi,
attempt. Lho"~I1, Wh,. l1e~.i'" i" now hoI""" ;n lyrical ,{,'i,udo .. none
or 'he ",ng' ,"e as cleverly warned as "'llohind 'rhe Wall or Sleep,"
"St,angcrS When Me Moo': or Groovy Tuesday_" As <he tillo might
suggest.!ho album i, both""nl""and rem;ive_I\' i,'s be", in "'Especially
For You" (oo_wrillen b,. Balljak __let '''00 rome more of hi"Luli in <he
Iv'"re), i[ i, aI,o more determined U,an dep"'''od_ .

I)c'pite a w;lli~g,,'_" 10 ph,e ;,,,,If on "c"'-"Iive "rond .,tring. o.'ith
direct ",foren"",!o C>pi(ol ".lwlU"[, B"",le, (,Some'hing Ne,,"") and
Beach Boy, ("If The Svn Doesn'[ Shin,"'). Uti, i, a <lm"g piece of wo,~,
And a good album, 100.

FRlCGlMlSTOKE

migl1! (ioink, Not m"ch"" here of Iho Eleclric Rake, but <hore i" ",lid
gm"p 01 orig",,", to keop yo," going unLillhc nc" Chadbourne b=ge, In
U,O",,,,,ll;,,,,, "l1ock 0"' lois "Luciler S.m"' ""~ wonder "hal Nonh
C.rolina doc, to poople.
S_ F_

"I'll r F /Ill. "'11,0 hen' E.<porimen' (RCA) Whe","" moS! roc<a"d roll i,
about ",",cle -- andUtObe" or il i,.bo"' '"'''''ra-· The Fall ,eom Lobe abo"'
<inow, which i, thi, recofd's IMe_ F",,,, U,o hi'''''''' inrorioo dr.'m", of
"ALhlclOCur,d-' and "O,wald Derence lllw}'"," totl1o ,<:<:If-OO1>'<:;o,,,~u,
og"al Iy wonderl"l covcTof'"Vicwri.: TheF>!l,,,,,, <he old corp'" of roc~
and mil ;o1tO"'me ""nning ,'.ri,,;on, by ,hilling 'he p""cm, <h,," I"'P
m",k works on. Mark E. Smith·, balf_'l>oken, d;,located voeal. e(,,",o
.oross as Lho,", ovemoar<l bits of eonver;s"ion 0110 <imply canno' plac,. but
<he ph""''-' "'" rrpcawj in Smith·, own odd 1}'<hym 'Q foo-m<he "hook,," j"

" liko fa'hion. the gui,", rilf, ,oem. "' ';010', to <op",aLo them,elves Irom
U\O.-c<t of n," song, ""d 'he ~"'m be.,s, as in "Csny U'g Man.; p",h on '00
"";,Ienlly,,, 10 coax !he m" oltho proco" along, Sugar Iby !{obin",n
med to ",l~ aboo, gelling ;n,i~e ,omeone', T)',bym and di,rup'ing i!; <h""
what', going on hero_ If yo" g'" 'he chancc. ",am yo""clr. cory of LOe
iml>ort, if only forthe bonu, 7·inch with "'MarUI S;nt U," and "Bromm
Nacht Ron: and 'ho niccrcover<hRl i,n', "" RCA ,hiny,
S.f.



----------------------
OW HIP CAN A

ECONDARY SOURCE BE?
i 15 ...

MOST MAGAZINES barely register
abovc newspapers in terms of value,
pernlaTIenCe, You read an inleresting
piece of work, you're anal retentive, you
clip the newspaper article and me il
away, maybe you save the whole maga-
zine. For somewhat baffling reasons,
old issues of magazines have in this
colleclOr's age taken on an astonishing
level of ovcr-inflated worth, bul I in I ~:\'i:',:',:;·;'i:~i·';:'.~\·_:_;):=:r;;·!~;i,;i,:ij;:! I
general throw mine away as you do
yours. What those '70s era Roiling Stones andSporrs lllustrllleds are
doing in my folks' attic eludes me, but it's certain the silverfish are
having a better time with the Mick Jagger and Pete Rose profIles than
I ever will.

But RelSearch magazine, to get only moderatcly heavy, really does
transcend most everything offered at your friendly newsdealer
(What's that? Yes, a newsdealer. You could but any of 200 different
magazines thcre, plus esoteric comic books, erotic literature, detec-
tive novels, cough drops, gum. decent cigaretles, and a glXXl cup of
coffee __but you don't see any spoken word songs about/hem).

How RdSearch outshines other specialty magazines is best ex-
plained by e~amining its approach. For onc, it isn't about a specific
subject, e,g. music, fjJm, an, books -- although it covers all ofthcse
and more. It isn't specificaUy a critical rundown, intervicw spotlight,
or source guide, although il exllausti veJy covers these and other areas,
It has no rigid boundaries, so format doesn't block the flow of idea"
Because the subject matter is relatively obscure and thus poorly-
covered by other media (or did I get that thought backwards?), every
issue will at the very leaSt illuminate if nO! altogether enlighten the
readeron the subject. Most crociaily, the magazinc's editors, V, Vale
and Andrea Juno, aren'l nearly so intereSled in their own words as
thosc of their subjects. Space so often reserved for '"This Artist/
Subject Is Great/Significant, And Here's Why" is vinually absent,
leaving the readers ,,-jth an immeme wealth ofinformation presented
in both interviews with, and excerpted material from. the source,
When you've downed an entire issue, you're likely to have a greater

THE DAY OF
CREATION,
J,G. BALLARD.
Farrar, Straus,
Giroux, $17.95
If you're a member of
the growing Bollard
cult. you already have i...
this newest novel from the wri\cT we all
know stand< .econd l<l none in impoT-
lance, incisivCf\ess or 'cope of imagina,
tion in the second half of the 20th contury.
Haw many live.< ha.; C,ash illumin.w:l,
""y",·y?
Ballard i, pemaps more difficult to love

than Wm. S. Burroughs. his American
COunlOrpart, beca\lSe despite his works'
insinuating eroticism and wild "ision, he
always rem aim, even in the heat of ob,.,-
,ion, chill and removed in. way a rcla·
tively hot-blooded Yank like Burroughs
e>chew.,
DayO/C'eaJian i; no doubt bound to got

a lot of not icc __Time magazino aI;ready
devoted. full-p.ge review to iI, ,ince
Ballard has now bun Speilbergiz.ed with
last year', semi-okay odaplion of Empire
0/,11£ Stu!, Well, !hi.one won'ldisappoinl
the curious Or the OJnverts, Ballard car-
Teen. between theoppre,ivo desolation of

T~ D,,,,,,,,,,dWorld and the wild surre-
alism of T~Un1jmiledDream Company
to produce something thoroughly differ·
ent from oithcr -- a drive thourgh the pilSof
an arid descn hell thal ends in • flood thal
sign.:!, nol the du.y of DrownedWorld
bUl =iemption, hope cle&JLSing.all that
,"",

Belween this and BUTmugh'; u?lifling
clo,e to 1'11£Wesl<'mLands. one wonders
w h.l', bccomin g of our gre&le" f.taliS\.<..

BEJWEENI.-&.U
Edited by Joel Rose & Catherine Te,ier,
PenguinBooks,$7,95. Some pretty wild
,mff here, the be" of il served up by
Deimi, Cooper (not surprisingly) and
Kathy Acker (very ,urprjsingly). LilSlul
Tama JanowilL m.kcs a mercifully brief.
CDpy.",lling .ppearance with ,omething
tha! sums 10 have been trimmed from
Slaves {You mean thaI bcx>kwos ac,ually
uli,ed?), Very reel Sluff though from
D.vid Wojnomwicz, and Toxier. as well
ItS a raeisl piece of shil thai >oem' to have
had good intemions. if no 'kill to speak of.
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understanding oflhe subjecllhan you could obtain in !.he

fonn of biography, bibliography and PBS special com-
bined 0 RDER: 0.. _ .....31_ ::;;"",,,,,,.OH'"

• "., M ' __ ... , .......... '" (,>- .......

This isnOl lIlC""pularans being discussed here obvi- , ~ "" ' ,.,...,-,,"" "'-'''''e~ , _"""'__

ously. Rather it's devoted to topics not even discusscd
,p,pgh w '" m,mp"",,,,, byyP~ """,m,",g'"" ,- ..
IOn. lssue topics runge from the very broad (an issue .-~ . -
exploring what is tenned "Industrial Culture," which is
'oo'oo""y d,'p'" w d"'rroc h"'J '" ,"''Pry>",;fi, .,- --,~
(inlerviewswith and worksbyBrilish writer J.G. Ballard). Bill" !iI' !iff 1/ Ii· i , !liII'!·! -Ii Ii ".

Either way you get in-depth coverage. There's room in this
setting for smugness, which could easily pen/ade Rei
Search. and chances are a good number of readers would
be sausfied -- delighted, even "- with iI, so commem is we-
were-here-flrst mentality in the underground. Cert.1inly
Vale and Juno don't altogether avoid elitism, and their
subjects occasionally spill over into the territory, bUl for
the most part that attitude, like deep critical analysis,
remains in the background in an attempt lOkeep the pres-
entalion to the point

The Ballard issue is particularly useful as introductory
material for an author who, despite being prolific and
popular in Europe, has been slighted here. The issue works
its way through threc excellent and diverse interviewsand
follows with several fiction and non-fiction works by the
author, along with supplementary biographical and criti·
cal work, plus a complete bibliography. '["sa tremendous
compilalion, so arranged that YOU'refi"l acquaint.ed with
the author, his characteristics and philosophies before
coming into contact with the source material. Thankfully,
the critical supplement is delegated to the back. and
limited to only 20 of the issue's 175 pages. Critical
commentary, gener:ally provided by outside sources, i.>
RelSearch's weakest point; whether or nO! and why
something constitutes art is as boring as it sounds (still
reading?): ReiSearch presupposes the worth in an artiSt or
topic, and explores the humanity, or lack thereof, behind
the arL Ballard's insighlSOf society and man, particularly
his fear that society i.>/00 hcallhy. and the future will
simply be boring-- his metier is science fiction- are often
as revalalOry as his fiction.

The recent issues, Incredibly Slr!llIge Films and
Pr!lnksl. are both massive collections of essays and
interviews. The former is a study of films in "bad taste"
(sexploit.ation, gore, grade Z science fiction), for the most
part allowing the critically-ignored directors to defend or
expand upon their films. Covering hundreds offilms as
well as elaborating on gerrres of small interest (biker folms,
women in prison films, educational fJJms n !he lasl a
particularly interesting topic), this ismind-numbing -- one
can becomean e~pen on the subject in a matter of days_It's
almost unfair to those whorealJy worked for their knowl-
edge through endless trips to scummy thealers and low-
grade video outlets_

Pranks.! is a less focused territory, discussing the role

Dave wants you to USE these COUpOIIS. really.
.,.,

m '/S,,"H 0"m"ON

Read 'he book-See the video!

law fUA

E~._~,_.~~~..,=_"~..",,,... ,,",,.." -,,;,.-
",'",", "'''~, ._ .. w~ .. ~'''~ ."," __ ..~_ .. ~,,, '0'."'_. '"<,. 'U_ .,'" '"A,",·.~<'

PUNK' ,~,
c,,,,,,".'''' ,

of the "prank" as an artistic or political statement. a method
for subverting the media, or an action of pure mis.chief.l\l ueh
of this work -- and it's the largest Re!Search to date -- may
leave one viewing the world as an intentional OrHlended
joke. Everything is suspect: new age music, existentialism,
the Bible. you name it. Of course. all th is fun inevitably lead,
to a lot of stupidity and immaturity: Many of the subjects
aren't so much pranking on society as displaying random
cruelty, but artless degenerates aside, there's genius here.
Jeffrey Valance's leller ",..-rilingproject in which he asked
(ostensibly as partor an art history project)every senatOr to
make adrawing of someth iog they liked, produced a political
statement hecouldn't haveimagined.lnteNiewer Boyd Rice
exclaims upon looking at the results (33 senato" dutifully
and rather pathetically responded), "This is what our poople
in government are doing __they're just sitting in their offices
doodling." The media pranks, such as Alan Abel's staged
wedding of ldi Amin (150 reporters covered it) are even
more satistifying and appropriately vicious_ As a thesis, the
prank as art doesn't quite float -- pranking is ubiquitous. and
art isn't, or shouldn't be -_but that aside, thi.>i.>an excellent
coUection of human brains slyly at work, kind of a hip
answer 10StudsTerkel's Working_

Any issue of RdSearch makes a good starting point into
Vale and Juno's thus far unending source of off-kilter sub·
jects_If the price doesn't scare you off (around S15 a pop),
you'll be pleased to note all issues are available, and well
worth the money. Dive in. •
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eXCelip~§ f[cm tihle ibu]gallrit2'!n steClrelt m&m 1torr!lTillIieiLJrLCk I

-----------------------------------~
BULGARIA ON $17 A DAY
BEING A POET MEANS JACK SHI

THE PORTRAIT OF
MYTH IS DISPROVED
TO GRIPS WITH
AT THE HANDS OF

FATHER
The lears that bum through my cheeks like the b small interrogation ~oom in the secret headquarters of the

passing eyes boring through my head, looking Y Bulganan sllItepDilce. Nochubby neurotIc girls wIll stare
back Ihey can never hale mea, much as I wanllO samuel in the mirror in an attempt to pull me 0\11. A SlOt in the
be like them. This is the unfair trade-off thai nathan ceiling opens. All I can do is sit and awailmy fate.
typifies Bulgana. hOff "k; far as I'm concemed. this whole story is anti-

I had knQwn dave from his almost daily S I man climactic," sneered my father. Please, pcopleare dying it's
appearance in the phannacy/liqour SlOre I worked at. He dut)' to help them ... we who have so much. '"You've been
would load up on cases of Coca·Cola, polato chips and buildimg up 10 this fDrsome time" '"At least we had a sense
Snickers bars. then pay for it with the credit card they had ofintcllectual found3lion in our time."' '"You will fail, and to
given him for cmegency use only. At this time he was on amuch grealCrdcgreethan we ever could.'" Hey Dad, why the
academic probation from Rutgers, but hehad decided lOtake fuck weren't you born an alcoholic factOry worker? You
a summer course so he could keep his dorm room (a great could have lcftmesome sortoflegacydear father. You would
place to hold parties). Rmgers fInally got rid of him, bUl nO! smack me around at theslighleSlprovocation whippingabccr
me.! would sce him at hardcoreshows. beady eyes, sarcastic can at my head.! would have grown upproud in your im~ge.
i'm above il all smile, trendy long hair. His SLaresbum Why don't you peer at me through johnny walker eyes with
through me.! just fUCkinghate him. His image is one of the the hatred of something you don't underStand. Why weren'l
many that follow meeverywherc. Itwas noswpriscafler nOt you an alcoholic factory worker dear father?! wish I could
seeing him for monthstospothim intertwined with a4'9" tall, look in the mirror and see my own destruction as clearly as I
chubby political college-groupie. He had been spiritually see yours, in Bulgaria as !he ceiling opens wider! can fmally
awakened to the suffering of those without an emergency- smile.
usc-only credit card. His vacant eyes SLareat me now. They One should always be silent in the face of oppression. It is
betray !he L.S.D. nostalgia of not being part of a time long the greatestlilerary badge an artist can wear. It is the frcnch
since pasl His eyes have grown even mOrCbeady, his con- kiss of western intellccmalism. True oppression gives Onea
science serene (the influence of Coca-Cola long since reason to a genuine smile. There are no mirrors in thc iron
washed OUl). Glowing from his self-righteous smirk ne bloc. the men all have moustaches, the women all smile and
weaves through the political functionaries. My eyes SCream the bear sits in the park with an acoustic guiLar singing Neil
Bulgaria athim. Butheis entwined with his4'9" tall neurotic Young songs off key. If my dad had been at1 alcoholic he
chubby political girlfriend. Her J could care less about: girls would have tOld me. I wouldn't have wasted my whole
like this are doomed before they were born. Their causc is fucking life fmding this,out for myself.
greater. Everyd3y is a struggle to transcend their bodies. Thcy
are always secure in the mirror of self-love, touching inner
pain. They have won thc battle of SELF. Her train StOpSin
central america. For him it is the M&M torture trick

IN WHICH
YOUNG MAN
MUST COME
CHILDHOOD

THE ARTIST AS A
AND THE ARTIST

HIS VACANT SPOILED
AN ALL-TOO SOBER

The tcars thmbum through my cheek likethCSLaresthrough
my brain. When Ilook in the mirror there is no redemption.
No pea>ants fall to my feel kissing my hand in dumb grati·
tude. My liberation theology is strapped into a chair of a

•••
Smokey Robinson sang "A taSte of honey's worse than nonc
at at all" (l second that emotion) Jocy Ramone sang "Bam
bam ba bam ba ba bam bam ba bam" (I wanna be sedated)
Both of tllcse songs arc readily available in EaSlern Bloc
countries on the black markct. With these songs! can Chart
my rise and fall. My gre,nest moment embraced in a french

SAM SHtFFMAN iSlhe mootha~dsoma man inNJ. Orthe ugliest.
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L excerrpts [!rOm ahe b1i!]gHrralITlsecret m&rn iloll'ltlJ!rre trkk .J
kiS~lhS:;gSb;;;;;;m:O::;h~:Y:~the~g:~~~%----.;~~~!jJ?---~
my father as he whipped a can of Budweiser at my face. ~g. %. " ~;~ ~ .,' .,..~.. .

Touchas is a yiddish word. GQys pronounce il Tush. Tush is ,<-." - "_'.. ,~::.-
a kitsch word. According (0 Milan Kundera CrechoslQvakia , : ......,:.> "\<' .
wasflcdofallkilSChin 1968.PolandisfuUofkitschbutnOlush. =-- _.:c~~,_:.-~
Bulgaria has neither but the United Slates has both. with this ~- ,lJI."
information as readily available as it isi!;, asmall wonder thaI - .~~ :~
thereareso few Bulgarian helporganizations. College students "'_' --:~~ -
riol the world over in honor of their south american brethcren. >:, :_< • ~
Palestinians are in the hearts and minds of all. What of my -.. ,;,~~..<"'I

beloved Bulgarian brothers? Who will rally with we for lbem? ~ . <:3'1~
Smokey Robinson? Joey Rmnone? The typical idiot savanl - ,;"';:,._~,
college student willlelhimself\>elcd bylbcnoseringsofcruslY ,:'"' :', .:..'
sixties dropout psuedo·political organizers. Their cry is Op- ;! '. '["Y....
pression. My cry to them is Go Fuck Yourself. They lead the --.i~j,Y!;i}S
m~hes and dISCUSSIongroups.l am ~atred of them through a a' '/:?;:;':;
mlJTor..One can on~y know oppressIOn from my Side. I am 1~"0-, , _? "7
Bulganalbeyareshll. .-~ ',,,c~ - 4. """",.i1"'. "",---=-- -"'.1'

Some mightaccusc meof\>eing apseudo-intelleclual wan- .1 -\\~~:3t..
nabe.Ofthepoeuycommunnylhavenoneed.To\>eawashed- '. --
up30-year-oldalcoholicorcx-alcoholicscrvesnogrealvision My eyes scream Bulgar~a at
of suffcring and pain. You have nO great girl which you're him_ But he is entwined ""ith
bcs(Qwingonus,OUlOfmucnwithageneralionwhichjustas his 4' 9" tall neurotic chubby
soon would smash all your goddarnn heads in. Thcy will look political girlfriend. Her I
alyouasldoandthwcYCswllIbctrayyouasmmebetrayall could care less about: girls
ofyou.Thcyscreamfraud.wash·o~l.ilberal and worst of all l' k th' d d .
OLD, TheyarethelongeSl-runningmovieinBulgarianmovic l. e lS are oome Slnce
!heaters. This revolution has no need for middle-aged poetS. be fa re they were bo rn -

This is all their is.

NEXT ISSUE:
-[- interviews "'ith

NICE STRONG ARM
BLACK SNAKES
.-{-more of the fab work of

JOHN T. QUINN III
{- a helpful primer on

13
TO

REALLY
FUCK UP

COOL WAYS
YOUR LIFE

(WRITTEN BY EXPERTS!!!)

and oh, believe us, lots more!!!!!!!!!!!!
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BACKSTAGE
PASSED-OUT

~here the (would-be) stars let

down their hair and act just like
they imagine real people must ...


